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ABSTRACT
T h i s  t h e s i s  i s  a b o u t  t h e  ways i n  which  t h e  works  o f  t h e  
Hebrew w r i t e r  S .Y .  Agnon ( a  w i n n e r  o f  t h e  Nobel P r i z e  f o r  
l i t e r a t u r e )  h av e  b e e n  o r  may be i n t e r p r e t e d .  Seven  o f  A g n o n ' s  
s t o r i e s  ( i l a - A d o n i t  v e h a - R o k h e l ,  A g a d a t  h a - S o f e r ,  H u p a t  Dodiin,
B i -d e m i  Yameha, S h e v u ' a t  Emunim, Edo v e -E in am  and  Teinol S h i l s h o m ) ,  
t h e  sum m ar ies  o f  w h ic h  a r e  g i v e n  i n  C h a p t e r  2 ,  h a v e  b e e n  exam ined  
c l o s e l y  b o t h  i n  t h e i r  c o n t e n t  and  i n  t h e i r  i n t e r p r e t a t i o n .
T hese  i n t e r p r e t a t i o n s  h ave  b e e n  d i v i d e d  i n t o  f i v e  a s p e c t s ,  
a p p e a r i n g  i n  C h a p t e r  3, and  a r e  a s  f o l l o w s :  J e w i s h  r e l i g i o n
and t r a d i t i o n ;  h i s t o r i c a l  and  s o c i a l  c h a n g e s ;  p s y c h o l o g y ;  
m ythos  an d  p o e t r y ;  and sy m b o l ism .  An e v a l u a t i o n  an d  c r i t i c i s m  
h a s  b e e n  made o f  n i n e  o f  A g n o n ' s  i n t e r p r e t e r s :  Y. B a h a t ,  A . J .  Band,
B. Hochman, B. K u r z w e i l ,  S .Y .  P e n u e l i ,  B. S a d an ,  D. S t e r n ,
M. T o c h n e r ,  and  E .  Z o r e f .
I n  t h e  s e c o n d  p a r t  o f  t h e  t h e s i s  t h e r e  a r e  some c o m p a r i s o n s  
o f  t h e  t e x t s  o f  t h e  s e v e n  s t o r i e s  w i t h  some o f  R o b e r t  G r a v e s * s  
m y t h o l o g i c a l  t h e o r i e s  a s  t h e y  a p p e a r  i n  h i s  boo k s  'T h e  White  
G o d d e ss '  and  'The  G re ek  M y t h s ' .  The s u b j e c t s  f o r  t h e  c o m p a r i s o n s  
a r e r  .The God o f  t h e  Y e a r ;  t h e  Myth o f  t h e  Tw ins ;  and  V a r io u s  
A s p e c t s  o f  t h e  G r e a t  G o d d e ss .  The p u r p o s e  o f  t h i s  p a r t  o f  t h e  
work  i s  t o  p r o p o s e  a  new a p p r o a c h  t o  t h e  i n t e r p r e t a t i o n  o f  Agnon, 
b a s e d  on  h i s  i n s t i n c t i v e  i n c l i n a t i o n  t o w a r d s  N a t u r e  r e l i g i o n  and  
t h e  M othe r  G o d d e ss .  F i n a l l y  t h e r e  i s  a  l i s t  o f  a b b r e v i a t i o n s  and 
a  g e n e r a l  b i b l i o g r a p h y  o f  works  on Agnon.
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2FOREWORD
T h e r e  a r e  many ways i n  w h ich  t o  d e a l  w i t h  a  l i t e r a r y  work,  
and  Agnon c o u l d  b o a s t  o f  h a v i n g  b e e n  d e a l t  w i t h  i n  q u i t e  a  few 
o f  them . I  hope I  h ave  s u c c e e d e d  i n  m e n t i o n i n g  a l l  o f  t h o s e  
t h a t  c o n c e r n  Agnons
a) L i t e r a r y  T e c h n iq u e  -  s t r u c t u r e  and  s t y l e ,  an d  t h e
c o n f r o n t a t i o n  o f  fo rm  and c o n t e n t .  T h i s  s u b j e c t  i s  u s e d  by
1
many o f  Agnon*s c r i t i c s .
Agnon i s  b a s i c a l l y  a s t o r y - t e l l e r ,  and e v en  h i s  g r e a t
n o v e l s  a r e  j u s t  e x t e n d e d  s t o r i e s j  t h e  s t y l e s  he  u s e s  v a r y  g r e a t l y !
f ro m  B i b l i c a l  l a n g u a g e ,  t h r o u g h  R a b b i n i c ,  M e d ia e v a l  and  H a s i d i c
s t y l e s ,  up  t o  t h e  m odern  m ixed  P a l e s t i n i a n  v e r n a c u l a r ,  B e r d i -
c z e v s k i ,  f o r  i n s t a n c e ,  c r i t i c i z e s  Agnon*s u se  o f  H a s i d i c  l a n g u a g e
2f o r  a  t r a g i c  s t o r y  (KB 2 7 6 ) .  Symbolism, a s  a  l i t e r a r y  t e c h n i q u e ,  
som e t im es  l o o k s  l i k e  a n  o b s e s s i o n  w i t h  Agnon, and  some c r i t i c s ,  
l i k e  T o c h n e r  and S t e r n ,  e x p l o i t  i t  t o  t h e  f u l l *  On t h e  o t h e r  
hand  ICurzweil s t r e s s e s  w i t h  r e g a r d  t o  Agnon t h a t  " t h e  a r t i s t i c  
v a l u e  i s  n o t  due t o  i n t e l l e c t u a l  d e s i g n " .
b) L i t e r a r y  C a t e g o r i z a t i o n  -  t h e  n a t u r e  o f  t h e  works  and  t h e i r  
p u rp o se *  Few o f  Agnon*s c r i t i c s  c o n c e r n  t h e m s e l v e s  w i t h  
c a t e g o r i z i n g  hi© w r i t i n g s .  Band, how ever ,  d i v i d e s  a l l  Agnon*s 
works  i n t o  v e r y  s p e c i f i c  c a t e g o r i e s  ( G o th i c  s t o r i e s ,  f o l k l o r e ,  
f a n t a s i e s ,  l o v e  s t o r i e s  e t c . ) ,  t h o u g h  i n  my o p i n i o n  he  i s  n o t  
a lw a y s  v e r y  a c c u r a t e  i n  h i s  t a s k  ( s .  be low C h a p t e r  5 ) .
1 Band, K a t z e n e l s o n ,  Kremmer, ICurzweil ,  Landau ,  Moqed, P e n u e l i ,  
Qaru ,  S a d a n ,  S haqed ,  T o c h n e r ,  Tsemah, Z o r e f •
2 A key  t o  t h e  a b b r e v i a t i o n s  a p p e a r s  a t  t h e  e n d .
3As t o  t h e  n a t u r e  o f  t h e  work* c r i t i c s  g e n e r a l l y  a g r e e  t h a t
Agnon d o e s  n o t  c o n f i n e  h i m s e l f  t o  mere d e s c r i p t i o n  o f  w ha t  he
s e e s  a ro u n d  h im |  n o r  d o e s  he t r y  t o  convey  a  d e f i n i t e  message*
1u n l e s s  i t  i s  one o f  u n c e r t a i n t y .  As Ilochinan p u t s  i t ,  Agnon* s 
works  r e f l e c t  h i s  q u e s t ,  a  s o l u t i o n  t o  an  u n b e a r a b l e  s i t u a t i o n  o f  
l i f e ,  w h ich  he c a n n o t  d e f i n e  h i m s e l f .
2c) L i t e r a r y  B ack g ro u nd  -  Agnon* s l i t e r a r y  b a c k g ro u n d  was q u i t e  
e x t e n s i v e ,  s t a r t i n g  w i t h  B i b l i c a l  and p o s t - B i b l i c a l  s t u d i e s ,  
c o n t i n u i n g  i n  M e d ia e v a l  and l a t e r  J e w i s h  w o rk s ,  t o  modern 
E u r o p e a n  l i t e r a t u r e .  Some p a r t s  o f  h i s  works  ( e p i s o d e s  i n  SE, 
and t h e  f i g u r e  o f  G a d i * e l )  go b a c k  t o  e a r l y  J e w i s h  t r a d i t i o n s ,  
w h i l e  i n  o t h e r s  c r i t i c s  f i n d  e v i d e n c e  o f  F r e u d  and  K a fk a .
G e r t n e r  d e s c r i b e s  how Agnon b u i l d s  up  h i s  own h o m i l i e s  and 
l e g e n d s  on t h e  model o f  t h e  t r a d i t i o n a l  o n e s  ( T a r  1 3 ) .  On t h e  
o t h e r  hand  Band f i n d s ,  i n  w ha t  he  c a l l s  Agnon* s " G o t h i c 1* s t o r i e s ,  
t h e  i n f l u e n c e  o f  German and N o rse  m y t h o l o g i e s ,  o r  a t  l e a s t  t h e i r  
a tm o s p h e r e ,  a s  f o r  i n s t a n c e  i n  AE ( s .  be low  C h a p t e r  7 s I I l ) .
d) L i n g u i s t i c  A n a l y s i s  -  Agnon*s l a n g u a g e  i s  com plex  and n o t
u n i f o r m .  Sad an  n o t e s  t h e  h e s i t a t i o n  o f  c r i t i c s  t o  r e s e a r c h  i n t o
3i t ,  and  i n d e e d  t h e r e  i s  n o t  much f o u n d  on t h i s  s u b j e c t .  Mansour 
h a s  d e d i c a t e d  a  whole  book (LA) t o  t h e  s t u d y  o f  Agnon*s l a n g u a g e ; 
o t h e r w i s e  t h e r e  a r e  a r t i c l e s ,  m os t  o f  which a p p e a r  i n  one book (L S) .  
B a b in  d e a l s  w i t h  Agnon*s l a n g u a g e  f rom  t h e  s t a n d p o i n t  o f  a  
l i n g u i s t ,  i . e .  he d o e s  n o t  w an t  t o  l e a r n  a b o u t  Agnon t h r o u g h  h i s  
l a n g u a g e ,  b u t  a b o u t  t h e  Hebrew l a n g u a g e  t h r o u g h  Agnon*s w r i t i n g s .  
S c h a c h e v i t z  d e a l s  w i t h  Agnon* s p u n c t u a t i o n ,  an d  S a d an  w i t h  h i s  u se  
o f  t r a d i t i o n a l  p h r a s e s  w i t h  i n d i v i d u a l i s t i c  a l t e r a t i o n s .
B a h a t ,  Band, B a r z e l ,  IC a tz ,Y . , ICurzweil ,  O r e n t ,  P e n u e l i ,  Sad an ,
2 Band,  G e r t n e r ,  Moqed, S adan ,  Shalom, S h e b i d .
g
Go she n -G io t t  s t e i n ,  M ansour ,  R a b in ,  Sadan ,  S h a c h e v i t z .
4e )  C om p reh e n s iv e  A n a l y s i s  o f  s e p a r a t e  w o rk s .  T h i s  h a s  been  
done by many o f  Agnon1 s c r i t i c s . ' * '  A g r e a t  number o f  A gnon 1 s 
s t o r i e s  a r e  s u b j e c t  t o  su ch  a n  a n a l y s i s ,  b u t  some o f  them (EE,
SE, T S) ,  by r e a s o n  o f  t h e i r  i m p o r t a n c e  an d  c o m p l e x i t y ,  much more 
so t h a n  o t h e r s .
f )  The a u t h o r  h i m s e l f  -  a s  a  p e r s o n  and an  a r t i s t  -  and h i s
b a c k g r o u n d . I t  i s  i m p o s s i b l e  t o  s e p a r a t e  Agnon, t h e  p e r s o n  and
a r t i s t ,  f ro m  h i s  b a c k g r o u n d  a s  a  t r a d i t i o n a l  Jew, a  modern
E u r o p e a n ,  and a  Z i o n i s t ;  and  many a  c r i t i c  makes i t  a  s u b j e c t  f o r  
2h i s  comments .  T h i s  a s p e c t  i s  c o n n e c t e d  w i t h  t h e  i d e a  i n  s e c t i o n
b) o f  Agnon1s q u e s t  f o r  t h e  u n a t t a i n a b l e .
The p r e s e n t  work  d o e s  n o t  c o n c e r n  i t s e l f  w i t h  m os t  o f  t h e
a b o v e - m e n t i o n e d  s u b j e c t s .  N e i t h e r  l i t e r a r y  s t r u c t u r e  and s t y l e ,
n o r  l i n g u i s t i c  a n a l y s i s ,  n o r  l i t e r a r y  c a t e g o r i z i n g ,  n o r  t h e  n a t u r e
an d  p u r p o s e  o f  Agnon1s works  h ave  b e en  t o u c h e d  u p o n .  T h i s  work
p u r p o r t s  t o  d e a l  w i t h  t h e  ways i n  w h ich  Agnon h a s  b e e n  i n t e r p r e t e d ,
and a s  su c h  i t  t a k e s  i n t o  c o n s i d e r a t i o n  l i t e r a r y  an d  p e r s o n a l
b a c k g ro u n d  and  some a r t i s t i c  p o i n t s  which  w i l l  become c l e a r  d u r i n g
t h e  c o u r s e  o f  t h e  w ork .
Agnon i s  so m e t im es  a  m o s t  e n i g m a t i c  w r i t e r ,  and  some o f  t h e  w e l l
known Hebrew l i t e r a r y  c r i t i c s  have  t r i e d  t o  i n t e r p r e t  him i n
v a r i o u s  w ays .  I  i n t e n d  t o  p r e s e n t  and e x p l a i n  t h e s e  ways,  i n
g e n e r a l  and  a s  a p p l i e d  t o  some s p e c i f i c  s t o r i e s ;  and t o  add  my
own tfi n t e r p r e t a t i o n  o f  Agnon" a t  t h e  end o f  t h i s  work .
* * *
I  w is h  t o  t h a n k  t h e  p e o p l e  who were  o f  g r e a t  h e l p  t o  me i n
t h i s  works Dr* M. G e r t n e r ,  my s u p e r v i s o r ,  who g u i d e d  me i n  t h e
1
B a h a t ,  Band, G o ld b e rg ,  E v en ,  I l a l k i n ,  ICurzweil ,  ICremmer, L e v i n g e r ,
P e n u e l i ,  S a d a n ,  S t e r n ,  U rb a c h ,  T o c h n e r ,  Z o r e f •
2 B a r z e l ,  A . ,  B a h a t ,  Band, Haberman, H o r v i t z ,  R . , G o ld b e rg ,  K u r z w e i l ,  
P e n u e l i ,  j ^ a r iv ,  S a dan ,  T o c h n e r ,  Tsernah, Z o r e f .
5o b s t a e l e d  way o f  a  s b h o l a r l y  worlq  M iss  P e n e lo p e  Murphy, who 
c o r r e c t e d  my E n g l i s h  and  h e l p e d  me t o  p r e s e n t  my i d e a s  i n  a  
c o h e r e n t  wayj and  my f a t h e r ,  Mr, E .  Bar-Haim, who h e l p e d  me i n  
o b t a i n i n g  f ro m  I s r a e l  a  g r e a t  p a r t  o f  t h e  m a t e r i a l  w h ich  was n o t  
a v a i l a b l e  i n  London*
6PART I
AGNON AND HIS INTERPRETERS 
1 .  INTRODUCTION
I t  i s  s t r a n g e  t h a t  su ch  a  work  a s  t h e  p r e s e n t  one c o u l d  be 
w r i t t e n ;  t h a t  a  m odern  w r i t e r  s h o u l d  be i n t e r p r e t e d  i n  much t h e  
same way a s  t h e  B i b l e  was by t h e  a n c i e n t  J e w i s h  and  C h r i s t i a n  
s a g e s ;  and  t h a t  i n  r a t h e r  a  s i m i l a r  way m e s s a g e s  w ou ld  be fo u n d  i n  
h im w hich  p o s s i b l y  h a d  n o t  b een  fcut; t h e r e  i n t e n t i o n a l l y ,
Agnon i s  n o t  an  i n s t r u c t o r  a s  t h e  w r i t e r s  o f  t h e  B i b l e  w ere ,  
and  h i s  work h a s  no d e f i n i t e  p u r p o s e ;  he i s  a  "m ere"  s t o r y - t e l l e r ,  
t r y i n g  somewhat u n s u c c e s s f u l l y  t o  answ er  t h e  q u e s t i o n s  l i f e  h a s  
p o se d  f o r  h im.  He l o v e s  p l a y i n g  w i t h  r i d d l e s  and  u s i n g  sym bo ls ,  
t h u s  s u p p l y i n g  p l e n t i f u l  m a t e r i a l  f o r  p u z z l e —s o l v e r s ;  he i s ,  
how ever ,  a l s o  a  p o e t  who u s e s  p o e t i c  l a n g u a g e  and m o t i f s  n o t  
r e a d i l y  u n d e r s t o o d  f o r  t h e  r a t i o n a l  c r i t i c ,  Q u e s t i o n s  l i k e  "What 
i s  t h e  p s y c h o l o g i c a l  r e a s o n  f o r  I s a a c  Sum m er 's  d e a t h ? "  (Temol 
S h i l s h o r n ) ; "Why h a s  S h o sh anah  E h r l i c h  a  s l e e p i n g  s i c k n e s s ? "
( S h e v u 1a t  Emunim) and  "Why i s  Gemulah a  s l e e p - w a l k e r ? "  (Edo 
v e —E i n a m ) ; o r  "Who i s  t h e  m y s t e r i o u s  Lady l i v i n g  i n  t h e  f o r e s t  
and d e v o u r i n g  h e r  h u s b a n d s ? "  ( H a - A d o n i t  v e h a —Rokhe1) c r o p  up 
w h en eve r  one r e a d s  Agnon.  No wonder  so many o f  t h e  Hebrew l i t e r a r y  
c r i t i c s  have  t r i e d ,  and  a r e  s t i l l  t r y i n g ,  t o  s o l v e  them .
I t  i s  n a t u r a l  t h a t  A g n o n ' s  i n t e r p r e t e r s  s h o u l d  n o t  u s u a l l y  
a g r e e  a s  t o  t h e  s o l u t i o n s  f o r  h i s  r i d d l e s ,  b u t  f i n d  them e a c h  
a f t e r  h i s  o r  h e r  own h e a r t ;  t h i s  d i s a g r e e m e n t  fo r m s  th e  b a s i c  
i d e a  o f  t h e  p r e s e n t  t h e s i s .  The a n a l y s i s  o f  t h e  d i s c r e p a n c i e s  i n  
i n t e r p r e t a t i o n s  o f  Agnon c o u l d  have  b e en  made i n  one o f  t h e  two 
f o l l o w i n g  wayss E x am in in g  t h e  i n t e r p r e t a t i o n s  o f  v a r i o u s  s t o r i e s ;  
o r  s t u d y i n g  t h e  d i f f e r e n t  i n t e r p r e t e r s ,  t h e i r  m e th o ds  and a t t i t u d e s .
7I  f i n d  b o t h  t h e s e  ways u n s a t i s f a c t o r y .  On t h e  one hand  a  g r e a t  
number o f  Agnon1s s t o r i e s  have  b e e n  i n t e r p r e t e d .  On t h e  o t h e r ,  
t h e r e  a r e  many c r i t i c s  who have  w r i t t e n  n o t  more t h a n  a n  a r t i c l e ,  
a  p a s s a g e ,  o r  e v e n  one l i n e  by way o f  i n t e r p r e t i n g  Agnon, b u t  whose 
comments a r e  t o o  i m p o r t a n t  t o  be o m i t t e d .  Both  ways would  have
demanded t o o  many d e t a i l s  f o r  t h i s  k in d  o f  work ,  an d  would have  l e d
t o  much c o n f u s i o n  o f  i d e a s .  However, had  I  c u t  t h e  m a t e r i a l  t o  s i z e ,
i t  would  have  b e e n  t o o  much o n e - s i d e d  a s  a  r e s u l t .
The s o l u t i o n  was t o  ch oose  a  t h i r d  way, t h a t  o f  c a t e g o r i z i n g  
t h e  mass o f  i n t e r p r e t a t i o n s  a c c o r d i n g  t o  t h e  i d e a s  b e h in d  them, o r  
a s  I  have  c a l l e d  them, " a s p e c t s  o f  i n t e r p r e t a t i o n s " .  I  have  fo u n d  
f o u r  su c h  g e n e r a l  i d e a s ,  w h ich  may i n  t u r n  be s u b - d i v i d e d ,  and  a  f i f t h ,  
w h ich  may be more a p t l y  d e s c r i b e d  a s  a  m ethod ,  f o r  i t  i s  t h e  u se  
o f  sym bols  a s  a  b a s i s  f o r  i n t e r p r e t a t i o n .  The f o u r  m ain  a s p e c t s  o f  
t h e  i n t e r p r e t a t i o n s  o f  Agnon, a s  I  see  them, a r e s  I  J e w i s h  
R e l i g i o n  and T r a d i t i o n ;  I I  H i s t o r i c a l  and  S o c i a l  C h an g es ;  I I I  
P s y c h o l o g y ;  IV Mythos,  p o e t r y ,  a r t  and  n a t u r e .
The f i r s t  a s p e c t  i s  n a t u r a l l y  t h e  m ost  i m p o r t a n t ,  n o t  o n ly  
b e c a u se  o f  t h e  J e w i s h  b a c k g ro u n d  o f  Agnon and  o f  m o s t  o f  h i s  
s t o r i e s ,  b u t  a l s o  b e c a u s e  o f  t h e  J e w i s h  i n t e r e s t  o f  h i s  c r i t i c s .
T h i s  i n t e r e s t  g o e s  so f a r  a s  t o  l e a d  some i n t e r p r e t e r s  t o  a s c r i b e  
a  J e w i s h  c h a r a c t e r  o r  i d e a s  t o  S t o r i e s  w hich  o t h e r  i n t e r p r e t e r s  
f i n d  a s  r e m o te  f ro m  J u d a i s m  a s  p o s s i b l e .  SE i s  one such  c o n t r o ­
v e r s i a l  s t o r y ,  a s  s e e n  f ro m  d i f f e r e n t  s t a n d p o i n t s  by Sadan  and 
Band,  f o r  i n s t a n c e s  t h e  f o r m e r  f i n d s  n o t h i n g  b u t  J e w i s h  i d e a s  
and m o t i f s  i n  i t ,  w h i l e  t h e  l a t t e r  comments on i t s  n o n - J e w i s h  
b a c k g r o u n d  and  i t s  g e n e r a l  human p r o b le m s .
The s e c o n d  a s p e c t  i s  i m p o r t a n t ,  b u t  n o t  a s  w i d e l y  u s e d  a s  
t h e  f i r s t ,  p r o b a b l y  b e c a u s e  o f  t h e  p a r t i c u l a r  J e w i s h  i n t e r e s t  o f  
A g n o n ' s  i n t e r p r e t e r s ,  a s  m e n t i o n e d  a b o v e .  The J u d a i c  a s p e c t  much 
d e p e n d s  o f  c o u r s e  on t h e  h i s t o r i c a l  one ,  a s  t h e  l a t t e r  i s  t h e  
c a u s e  o f  many d i s t u r b a n c e s  i n  t h e  f o r m e r .
8The p s y c h o l o g i c a l  a s p e c t  i s  c o m p l i c a te d *  Most  o f  t h e  
i n t e r p r e t e r s  u s e  i t  i n  c o n n e c t i o n  w i t h  t h e  f i r s t  o r  s e c o n d  a s p e c t s ,
i . e .  t h e y  t h i n k  t h a t  t h e  p s y c h o l o g i c a l  p ro b le m s  o f  Agnon*s 
c h a r a c t e r s  d ep en d  on t h e i r  b e i n g  Je w s ,  o r  on t h e i r  b e i n g  t h e  
p r o d u c t  o f  t h e  2 0 t h  c e n t u r y .  O t h e r s  c o n n e c t  t h e  p s y c h o l o g i c a l  
a s p e c t  w i t h  t h e  p o e t i c  one ,  u s i n g  a  m i x t u r e  o f  t e r m s  w hich  makes 
t h e i r  a l l o c a t i o n  t o  one o r  o t h e r  o f  t h e  s e c t i o n s  d i f f i c u l t ,  ( T h i s  
d i f f i c u l t y  h a s  c a u s e d  some i n t e r p r e t a t i o n s  t o  be m e n t i o n e d  more 
t h a n  once i n  t h i s  w o r k . )  None o f  Agnon*s i n t e r p r e t e r s  i s  v e r y  
l e a r n e d  i n  p s y c h o l o g y ,  and  a w e l l  d e f i n e d ,  i n d e p e n d e n t ,  p sy c h o ­
l o g i c a l  a n a l y s i s  o f  h i s  work i s  c o n s p i c u o u s  by  i t s  a b s e n c e  ( u n l e s s  
one e x i s t s  somewhere w i t h o u t  my knowledge  o f  i t ) .
The f o u r t h  a s p e c t  i s  a  compound o f  some f o u r  s u b j e c t i o n s ,  
wh ich  a r e  t o o  s m a l l  e a c h  t o  fo rm  a  s e c t i o n  on i t s  own; t h e y  a l l ,  
h ow ever ,  i n d i c a t e  Agnon*s n a t u r a l  p o e t i c  i n c l i n a t i o n ,  and  th e  
c o n f l i c t  b e tw e e n  t h e  Jew and  t h e  p o e t  i n  h im.  I n  my o p i n i o n  t h i s  
a s p e c t  i s  s e c o n d  i n  i m p o r t a n c e  t o  t h e  J u d a i c  one ,  t h o u g h  m o s t  
i n t e r p r e t e r s  do n o t  c o n s i d e r  i t  a s  s u c h .  ( i t  m us t  be e m p h a s i s e d  
t h a t  t h e  c a t e g o r i z i n g  o f  i n t e r p r e t a t i o n s  i s  my own; i n t e r p r e t e r s  
on t h e  whole  p r e s e n t  a  m i x t u r e  o f  i d e a s ,  and i t  was my t a s k  t o  
s e p a r a t e  and d e f i n e  t h e m . )
Symbolism, a s  I  have  s a i d ,  i s  more a  method  t h a n  a n  a s p e c t  
o f  i n t e r p r e t a t i o n ,  and  i n  i t  a l l  t h e  f o u r  a s p e c t s  m e n t i o n e d  above 
may be f o u n d .  I t  f o l l o w s  t h a t  a  m o t i f  may s y m b o l iz e  d i f f e r e n t  
i d e a s  a c c o r d i n g  t o  t h e  d i f f e r e n t  i n t e r p r e t e r s  u s i n g  i t  f o r  t h e i r  
OY/n p u r p o s e  o f  i n t e r p r e t a t i o n .  F o r  ex am ple ,  w h i l e  f ro m  t h e  v ie w ­
p o i n t  o f  J e w i s h  t r a d i t i o n  w a t e r  may mean t h e  T o ra h ,  m y t h o l o g i c a l l y  
i t  means f e m i n i n i t y ,  o r  t h e  M other  G oddess ,  and  c o n s e q u e n t l y  i t s  
p s y c h o l o g i c a l  i m p l i c a t i o n  may i n d i c a t e  a  t e n d e n c y  t o w a r d s  t h e  
O ed ipus  com plex  o r  i t  may s i m p ly  mean t h e  u n c o n s c i o u s .  Symbolism 
s h o u l d  n o t  be c o n f u s e d  w i t h  a l l e g o r y .  The l a t t e r  i s  a p p l i e d  t o  a  
s t o r y  a s  a  r /h o le ,  w h i l e  t h e  f o r m e r  i s  a p p l i e d  t o  s e p a r a t e  m o t i f s ,
9w o rd s ,  names e t c *  I t  h a p p e n s  so m e t im e s ,  t h o u g h ,  t h a t  a  s t o r y  
seems t o  a n  i n t e r p r e t e r  t o  be w h o l l y  composed o f  sy m b o ls ,  and 
i n t e r p r e t i n g  a l l  o f  them may p r e s e n t  a  f u l l  a l l e g o r i c a l  x ^ ic tu re .
I n  t h e  scope  o f  t h i s  work i t  was i m p o s s i b l e  t o  i n c l u d e  
e x a m p le s  f ro m  a l l  o f  Agnon1s s t o r i e s  w h ich  have  b e e n  i n t e r p r e t e d ,  
and  f o r  t h e  sa k e  o f  c l e a r  c o m p a r i s o n s  s e v e n  s t o r i e s  h av e  b e e n  
chosen* The sum m aries  o f  t h e s e  s t o r i e s  a p p e a r  i n  t h e  n e x t  
c h a p t e r ,  b e f o r e  t h e  a n a l y s i s  o f  t h e  a c t u a l  i n t e r p r e t a t i o n s .
To c o m p le t e  t h e  p i c t u r e  n i n e  o f  Agnon1s i n t e r p r e t e r s ,  e a c h  
o f  whom h a s  p u b l i s h e d  a  book on Agnon, have  b e e n  c h o s e n  t o  be 
s u b j e c t e d  t o  summing up and  c r i t i c i s m .  I t  s h o u l d  be s t r e s s e d  t h a t  
t h i s  work  i s  by no means i n t e n d e d  t o  be c o m p re h e n s iv e  and c o n c l u s i v e ,  
a s  s u c h  a work would  have  r e q u i r e d  a  few h u n d r e d  p a g e s .
10
2 .  THE STORIES
Out o f  some h u n d r e d  and s e v e n t y  s t o r i e s  and f o u r  f u l l - s i z e  
n o v e l s  w r i t t e n  by Agnon I  h ave  c h o s e n  s e v e n ,  s i x  s t o r i e s  and  a  
n o v e l ,  w h ich  a r e  d e a l t  w i t h  o f t e n  enough by Agnon*s i n t e r p r e t e r s  
and a b o u t  w h ich  I  m y s e l f  have  s o m e th in g  t o  say® B e s i d e s  t h e  n o v e l  
1Temol Shilshom * (T S ) , t h r e e  o f  t h e  s t o r i e s  a r e  q u i t e  s h o r t s  
*H a-Adonit veha-R okhe 1 * (AR) , * A gadat h a -S o fe r  * (AS) , and  ,'Hupat 
Dodim* (HD); t h e  o t h e r  t h r e e  a r e  much lo n g e r :  *Edo ve-Einam* (EE),
* Shevu* a t  Emunim* (S E ) ,  and  * Bi-Demi Yameha* (BY),  TS, i n s p i t e  o f  
b e i n g  a  volume o f  some s i x  h u n d r e d  p a g e s ,  may s t i l l  be c o n s i d e r e d  
a  s t o r y ,  f o r  t h e  e s s e n c e  o f  i t  i s  b u t  a  s h o r t  e p i s o d e  i n  t h e  l i f e
o f  i t s  h e r o 5 t h e  r e s t  i s  a  v e r y  e l a b o r a t e  b a c k g r o u n d  and  commentary
by t h e  au thor®
H ere  i n  s h o r t  i s  t h e  c o n t e n t  o f  e a c h  o f  t h e  s e v e n  s t o r i e s  
w h ich  s e r v e  a s  e x a m p le s  f o r  i n t e r p r e t a t i o n s  o f  Agnon:
H a-A donit veha-R okhe  1 ("The Lady and t h e  Pedlar** V(KS IV, p .  92)
H e l e n e ,  t h e  Lady
Y o s e f ,  a  J e w i s h  p e d l a r
Y o s e f  t h e  p e d l a r  i s  a  w a n d e r e r ,  g o i n g  more o r  l e s s  a i m l e s s l y  
f ro m  one p l a c e  t o  t h e  o t h e r  i n  h i s  e f f o r t  t o  s e l l  h i s  ware® One
d a y  he  comes t o  a  f o r e s t  i n  a r e g i o n  unknown t o  him® I n s i d e  t h e
f o r e s t  he  a r r i v e s  a t  a  h o u se  where  t h e  Lady, H e l e n e ,  l i v e s .  He 
t r i e s  t o  s e l l  h e r  a  h u n t i n g  k n i f e  b u t  she s e n d s  him on h i s  way. He, 
h o w ev er ,  l o s e s  h i s  way i n  v e r y  bad  w e a t h e r  and  r e t u r n s  t o  t h e  
h o u s e ,  t h i s  t im e  t o  foe i n v i t e d  i n  r e l u c t a n t l y ,  Y o s e f  becomes a  
s e r v a n t  t o  t h e  Lady,  d o e s  r e p a i r s  i n  t h e  h o u se  and  s l e e p s  i n  t h e  
b a r n .  S lo w ly  he b e t t e r s  h i s  p o s i t i o n ,  u n t i l  he  e n d s  up i n  H e le n e * s  
b e d .  Y o s e f  w o nd e rs  a t  t h e  L a d y ' s  l i v i n g  on h e r  own, and  p e r s i s ­
t e n t l y  demands t o  know w h e t h e r  she  i s  m a r r i e d  and  where  h e r  h u sb a n d  
i s .  At f i r s t  she  t e a s e s  h im i n  answ er  t o  h i s  q u e s t i o n s 5 b u t  l a t e r
11
on ©he t e l l s  h im  t h a t  she  h a s  e a t e n  a l l  h e r  f o r m e r  h u s b a n d s .  She 
i s  n e v e r  s e e n  t o  e a t  o r  d r i n k ,  and  he s u s p e c t s  t h a t  she  may be 
t e l l i n g  t h e  t r u t h  when she s a y s  t h a t  she e a t s  human f l e s h  and 
d r i n k s  human blood® A f t e r  a  w h i l e  Y o s e f  rem oves h i s  bed  t o  
a n o t h e r  p l a c e ,  and  o n c e ,  when he w a n t s  t o  s a y  a  J e w i s h  p r a y e r ,  he 
g o e s  o u t  b e c a u s e  t h e r e  i s  a n  i c o n  o f  J e s u s  i n  t h e  room, When he 
r e t u r n s ,  he f i n d s  t h a t  t h e  Lady h a s  t r i e d  t o  k i l l  h im w i t h  t h e  
h u n t i n g  k n i f e  he h a d  s o l d  h e r ;  when she h a s  fo u n d  t h a t  he was n o t  
t h e r e ,  sh e  h a s  t h r u s t  t h e  k n i f e  i n t o  h e r  own body .  She r e m a in s  
i l l  f o r  a  few d a y s ; t h e n  one day  she t r i e s  t o  b i t e  Y o s e f  and  su c k  
h i s  b l o o d ,  b u t  she f i n d s  i t  t o o  c o l d .  Then she  d i e s  and he t r i e s  
t o  b u r y  h e r ,  b u t  i s  u n a b l e  t o  do so  b e c a u se  t h e  g r o u n d  i s  f r o z e n ;  
so  he w ra p s  h e r  body and p u t s  i t  on t h e  r o o f  where  t h e  b i r d s  p i c k  
a t  i t ,  Y o s e f  t h e n  re s u m e s  h i s  j o u r n e y .
A g a d a t  h a - S o f e r  ("The  Legend o f  t h e  S c r i b e " ) (ICS I I ,  p . 131)
R a f a e l ,  a  s o f e r  ( s c r i b e )
M ir iam , h i s  w i f e
I  would  l i k e  t o  p o i n t  o u t  t h a t  t h e r e  i s  l i t t l e  o f  a  s t o r y  
h e r e ,  more a  s t a t e  o f  a f f a i r s .  The e v e n t s  a r e  a s  f o l l o w s !  R a f a e l  
and  M ir iam  m a r r y ;  t h e y  have  no c h i l d r e n ;  M ir iam  d i e s ;  R a f a e l  
w r i t e s  a  s c r o l l  o f  Law i n  h e r  memory and d i e s  when f i n i s h i n g  i t .
The g r e a t  p a r t  o f  t h e  s t o r y  i s  t h e  l i f e  o f  t h e  m a r r i e d  
c o u p l e ,  R a f a e l  and  M ir iam ;  and  how t h e i r  p u r i t y  and  o v e r - s a n c t i t y  
h i n d e r  t h e i r  l o v e .  R a f a e l 1s j o b  i s  t o  w r i t e  p h y l a c t e r i e s  and 
inezuzo t  f o r  t h e  u s e  o f  t h e  J e w i s h  community, and  s c r o l l s  o f  th e  
Law a s  s p e c i a l  g i f t s  f o r  t h e  community  f rom  p e o p le  who have  had  
no c h i l d r e n  an d  who want  t o  l e a v e  so m e th in g  b e h i n d  them when t h e y  
d i e .  To become p u re  enough  f o r  su ch  a  t a s k  R a f a e l  p r e p a r e s  
h i m s e l f  i n  t h i s  ways he r i s e s  a t  m i d n i g h t  t o  mourn t h e  d e s t r u c t i o n  
o f  t h e  Temple;  t h e n  he s t u d i e s  and  i n  t h e .  m o r n in g  he d i p s  h i m s e l f  
i n  t h e  iniqveh ( c o n s e c r a t e d  b a t h ) . A f t e r  t h e  m o r n in g  p r a y e r  he
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e a t s  v e r y  l i t t l e  and  works  a l l  d ay  w i t h o u t  g o i n g  o u t  o r  s e e i n g  
p e o p l e ,  t h u s  a v o i d i n g  a l l  t h e  s e d u c t i o n s  o f  e v e r y d a y  l i f e *  H is  
w i f e  M ir iam  d o e s  a l l  t h e  h o u sew o rk ,  and  when she  f i n i s h e s  she 
s i t s  down t o  make g a r m e n t s  f o r  o r p h a n s ,  a s  a  charm f o r  c o n c e p ­
t i o n *  She h a s  o t h e r  ch a rm s ,  b u t  none h e l p s  h e r ,  f o r  R a f a e l ’ s 
p u r i t y  p r e v e n t s  h im  f rom  a p p r o a c h i n g  h e r s  i n  t h e  h o u se  t h e r e  
i s  a  s a c r e d  p i c t u r e  on  t h e  e a s t e r n  w a l l  ( a  m iz r a h )  w i t h  two 
l i o n s  and  t h e  name o f  God on i t ,  and e v e r y  t im e  R a f a e l  w a n t s  t o  
make l o v e  t o  h i s  w i f e ,  t h e  p i c t u r e  comes b e tw e e n  them  and  
p r e v e n t s  i t *  A f t e r  M i r i a m ’ s d e a t h  R a f a e l  d e c i d e s  t o  w r i t e  a  
s c r o l l  o f  t h e  Law t o  i m m o r t a l i z e  h e r  name* More t h a n  e v e r  he 
k e e p s  h i m s e l f  p u r e ,  and  d i p s  h i m s e l f  i n  t h e  f r o z e n  r i v e r ,  t h u s  
w e a k e n in g  h i s  body u n t i l  he h a r d l y  h a s  s t r e n g t h  enough  t o  
f i n i s h  t h e  s c r o l l *  He f i n i s h e s  i t ,  how ever ,  an d  when he d o e s ,  he 
s t a r t s  r a v i n g s  he  r e c a l l s  how h i s  eng agem en t  t o  M ir iam  came 
a b o u t s  she  was a  l i t t l e  g i r l  when she  saw him on t h e  F e a s t  o f  
t h e  Law d a n c i n g  w i t h  t h e  s c r o l l  and  a p p r o a c h e d  t o  k i s s  i t ?  h e r  
c a n d l e  b u r n e d  h i s  g a rm e n t ,  and  a s  an  a n sw e r  t o  h i s  f a t h e r ’ s 
c l a i m  f o r  c o m p e n s a t i o n ,  t h e  r a b b i  d e c i d e d  t h a t  t h e y  s h o u l d  
become engaged*  Now R a f a e l ,  i n  h i s  h a l l u c i n a t i o n s ,  s e e s  
M ir iam  i n  h e r  w ed d in g  d r e s s  and  he  t a k e s  t h e  s c r o l l  and  s t a r t s  
t o  dan ce  w i t h  i t ,  w h i l e  o t h e r  g h o s t l y  p e o p le  d a n ce  a ro u n d  
Miriam* A t  t h e  end  he  f a l l s  d ^ a d ,  c o v e r e d  w i t h  h e r  w h i t e  
d r e s s *
H upa t  Podim ( " L o v e r s '  C anopy") (KS I I I ,  p .4 2 9 )
Yohanan ,  a  g r a v e —w a t c h e r  
T s i l a h ,  a  young  g i r l  
The d e a d  g i r l s  
The t o w n s p e o p le  
The m o u rn in g  g i r l  
( l  have n o t  c o u n t e d  o t h e r  c h a r a c t e r s  i n  t h e  s t o r y  who a r e  n o t  
r e f e r r e d  t o  by a n y  o f  Agnon’ s i n t e r p r e t e r s . )
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A r e c u r r e n t  theme i n  HD i s  d e s c r i p t i o n  o f  t h e  change  o f
s e a s o n s ,  w h ich  c o r r e s p o n d s  t o  t h e  c h r o n o l o g i c a l  o r d e r  o f  t h e
s t o r y ,  and  i n  t h i s  o r d e r  i t  s h o u l d  be sum m ar ized .  Y ohanan ,  a s
h i s  t r a d e  demands,  l i v e s  i n  t h e  c e m e t e r y .  H i s  l i f e  i s  d e s c r i b e d
by Agnon a s  f o l l o w s :
"At t h e  h e a t  o f  t h e  d a y  he  g o e s  o u t  t o  t h e  F i e l d  o f  L i f e ;
u n d e r  p e a r  and  a p p le  t r e e s  he l i e s  and f i n d s  r e s t  i n
t h e i r  sh ad o w ."
At t h e  b e g i n n i n g  o f  t h e  s t o r y  i t  i s  summer, and  when Yohanan g o es
t o  town t o  buy p r o v i s i o n s ,
" t h e  su n  b u r n s  f i e r c e l y ,  t h e  town i s  a l l  day  i n  f e v e r . . .  
a i r  h a s  v a n i s h e d  f ro m  t h e  l a n d  and  t h e r e  i s  no wind  f o r  
b r e a t h i n g " ;
and a t  n i g h t  t h e  d e a d  g i r l s  r i s e  f rom  t h e i r  g r a v e s  t o  d a n c e .
Once when he i s  i n  tow n  he  s e e s  T s i l a h ,  who i s  t h e  s i s t e r -  
i n - l a w  o f  t h e  g r o c e r .  She g i v e s  Yohanan a  h o n e y - c a k e ,  w hereupon  
t h e  g r o c e r  j o k i n g l y  p r o p h e s i e s  h e r  d e a t h  by s a y i n g  t h a t  e v e r y b o d y  
s h o u l d  be n i c e  t o  t h e  g r a v e - w a t c h e r  so t h a t  h i s  own g r a v e  would 
be w e l l  g u a r d e d .  Yohanan s e e s  T s i l a h  a g a i n  i n  t h e  autumn,  on
t h e  F e a s t  o f  t h e  W il lo w s ,  when he  i s  t a k i n g  p a r t  i n  a g r e a t
f e a s t  o f  t h e  u n d e r t a k e r s !  T s i l a  i s  one o f  t h e  s e r v i n g  women.
Then t h e  w i n t e r  comes,  f i r s t  w i t h  r a i n s ,  t h e n  i t  snows.  Some 
e v e n t s  h a p p e n  t h e n ,  w hich  a r e  c o n n e c t e d  w i t h  d e a t h :  a  c h i l d  
d i e s ;  Yohanan s a v e s  a  dog f rom  b e i n g  b u r i e d  i n  t h e  snow; a 
g i r l  roams t h e  p l a c e ,  w e ep in g  f o r  h e r  d ead  l o v e r ,  e t c .  I n  
t h e  f r o z e n  n i g h t s  Yohanan w a lk s  among t h e  g r a v e s ,  s i n g i n g  t o  
h i m s e l f .
When t h e  w i n t e r  i s  o v e r  Yohanan f a l l s  i l l  and  y e a r n s  f o r  
d e a t h .  T s i l a h  a l s o  f a l l s  i l l ,  and  when she d i e s  t h e  o t h e r  d ead  
g i r l s  come t o  m ee t  h e r ;  a f t e r  h e r  b u r i a l  t h e y  a r r a n g e  a  
w edd ing  f o r  h e r  and  Y ohanan .  When t h e  s p r i n g  a r r i v e s  and t h e  
snow m e l t s ,  Yohanan a l s o  d i e s .
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Bi-Demi Yameha ( " I n  t h e  P r im e  o f  h e r  L i f e " )(lCS I I I ,  p . 5)
M in tz ,  a  m e r c h a n t
L eah ,  h i s  w i f e
T i r t s a h ,  t h e i r  d a u g h t e r
M aza l ,  a  f o r m e r  s u i t o r  o f  L e a h ' s
The G o t t l i e b s
M i n t c h i ,  w i f e  o f  one o f  t h e  G o t t l i e b s  and  a  f r i e n d  o f  L e a h ' s
Landau ,  a  s u i t o r  o f  T i r t s a h ' s
The o l d  n u r s e ,  a  d ream  a p p a r i t i o n  o f  T i r t s a h
L e a h ' s  p a r e n t s
V a r i o u s  o t h e r  p e o p le
The s t o r y  b e g i n s  w i t h  t h e  d e a t h  o f  L eah ,  and  t h e n  f l a s h e s  
b a c k  t o  t h e  r e l a t i o n s  b e tw e e n  Leah  and  M a z a l» I t  may be b e t t e r  
t o  t e l l  i t  h e r e  i n  c h r o n o l o g i c a l  o r d e r *  M aza l ,  a  p o o r  s c h o l a r ,  
h a p p e n s  t o  a r r i v e  a t  L e a h ' s  town and i s  a  g u e s t  a t  h e r  p a r e n t s '  
house..  He f a l l s  i n  l o v e  w i t h  L eah ,  who a l s o  l o v e s  h im, b u t  
h e r  f a t h e r  f i n d s  h e r  a  r i c h  h u s b a n d ,  M in tz ,  who would  be a b l e  
t o  t a k e  c a r e  o f  h e r ,  a s  h e r  h e a l t h  i s  u s u a l l y  poor* T h i s  h u r t s  
Mazal  g r e a t l y ,  and  he r e m a in s  a  b a c h e l o r  u n t i l  t h e  t im e  o f  t h e  
b e g i n n i n g  o f  t h e  s t o r y .
Leah d i e s  when T i r t s a h  i s  a  s c h o o l - g i r l ; she  m e e ts  Mazal 
f o r  t h e  f i r s t  t im e  when h e r  f a t h e r  a s k s  him t o  compose t h e  
i n s c r i p t i o n  on L e a h ' s  g r a v e - s t o n e .  T here  i s  a  r a t h e r  l o n g  
d e s c r i p t i o n  o f  T i r t s a h ' s  s t u d i e s  a t  s c h o o l ,  w i t h  a  p r i v a t e  
t e a c h e r  and w i t h  a  r e l i g i o u s  t e a c h e r  ( "m elam ed") .  I n  t h e  
h o l i d a y s  T i r t s a h  g o e s  t o  s t a y  w i t h  M i n t c h i  and  t h e r e  she  l e a r n s  
a b o u t  t h e  l o v e  o f  h e r  m o th e r  an d  M aza l ;  she  a l s o  h e a r s  a b o u t  
t h e  s t r a n g e  s i m i l a r i t y  o f  t h e  G o t t l i e b  t w i n s  ( t h e  G o t t l i e b s ,  
M i n t c h i ' s  h u sb a n d  and  h i s  t w i n  b r o t h e r ,  do n o t  r e a l l y  b e lo n g  
t o  t h e  s t o r y ;  t h e i r  i m p o r t a n c e  i s  o n l y  i n  t h e i r  b e i n g  i n d i s ­
t i n g u i s h a b l e  f ro m  e a c h  o t h e r ,  a  f a c t  which  r e f l e c t s  t h e  s t r a n g e  
r e l a t i o n s h i p  o f  M in tz  and M aza l ,  who a r e  much t h e  same i n  many
15
a sp e c t©  i n  s p i t e  o f  b e i n g  so  d i f f e r e n t  f rom  e a c h  o t h e r ,  one a  
s c h o l a r  and  t h e  o t h e r  a  m e r c h a n t ) .
At t h e  age o f  s i x t e e n  T i r t s a h  l e a v e s  s c h o o l  an d  g o e s  t o  a 
s e m in a r y  f o r  women t e a c h e r s ,  where  Mazal  i s  a  t e a c h e r *  She 
a p p r o a c h e s  him i n  a  s t r a n g e  way, and h a s  h a l l u c i n a t i o n s  con­
c e r n i n g  him* At  t h a t  t im e  t h e  m atchm aker  o f  t h e  town t r i e s  t o  
m a tch  h e r  w i t h  t h e  r i c h  l a d  L andau ,  who w r i t e s  h e r  l o v e  l e t t e r s  
and  who e n t e r t a i n s  h e r  a l l  t h r o u g h  t h e  w i n t e r .  B u t  i n  t h e  
s p r i n g  T i r t s a h  m e e t s  Mazal  a g a i n ,  i n  t h e  f o r e s t ,  a f t e r  which  she 
f a l l s  i l l .  D u r in g  h e r  i l l n e s s  she  a n n o u n c e s  h e r  e n g ag em en t  t o  
M aza l ,  and  h e r  i l l n e s s  becomes c r i t i c a l  when she  h e a r s  n o t h i n g  
f rom  h im .  I n  v iew  o f  t h e s e  h a p p e n i n g s  Mazal  a g r e e s  t o  m a r ry  
T i r t s a h .  The s t o r y  e n d s  w i t h  a p i c t u r e  o f  T i r t s a h  e x p e c t i n g  
a  c h i l d  and  M in tz  and  Mazal  s i t t i n g  w i t h  h e r  i n  M a z a l ' s  h o u s e 5 
t h e y  l o o k  so  a l i k e  t h a t  t h e y  re m in d  h e r  o f  t h e  G o t t l i e b s *
S h e v u 1a t  Emunim ( “B e t r o t h a l  O a t h " )(KS V I I ,  p ,2 1 6 )
J a c o b  B e c h n i t z ,  a  young  s c i e n t i s t
S h o s h a n a h  E h r l i c h ,  J a c o b * s  c h i l d h o o d  f r i e n d
The C o n s u l ,  S h o s h a n a h ' s  f a t h e r
G e r t r u d e ,  S h o s h a n a h 1s m o th e r
J a c o b ' s  p a r e n t s
The s i x  J a f f a  g i r l s s  Leah ,  R a c h e l ,  A s e n a t ,  Rayah,  M ira h ,  Tamar 
The B a ro n ,  a  n e i g h b o u r  o f  t h e  Consu l  i n  t h e  J a f f a  h o t e l
To ju d g e  f rom  i t s  s c o p e ,  SE i s  a  n o v e l  more t h a n  any  o f  
Agnon*s f u l l - s i z e  v o lu m e s ,  f o r  i t  d e a l s  w i t h  t h e  whole  c o u r s e  
o f  J a c o b ' s  l i f e  f ro m  c h i l d h o o d  t o  ( s e e m i n g l y  n e a r )  m a r r i a g e ,  
t h o u g h  o f  c o u r s e  i n  a b o o k l e t  o f  e i g h t y  p a g e s  t h e r e  i s  n o t  much 
room f o r  many d e t a i l s .  As a  m a t t e r  o f  f a c t  t h e  s t o r y  d w e l l s  on 
a  few s t a g e s  i n  J a c o b ' s  l i f e ,  a b o u t  w h ich  Agnon t e l l s  i n  d e t a i l  
and  w h ich  w i l l  be m e n t i o n e d  h e re *  (Even i n  t h i s  com pac t  volume 
Agnon f i n d s  room f o r  s i d e - i s s u e s  l i k e  t h e  p o l i t i c a l  s i t u a t i o n
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c o n c e r n i n g  P a l e s t i n e ,  c o n c e r n i n g  w h ich  t h e  i n t e r p r e t e r s  f i n d  
n o t h i n g  much t o  s a y  and  so  t h e y  w i l l  n o t  be m e n t i o n e d . )
The f i r s t  ( c h r o n o l o g i c a l l y ,  t h o u g h  n o t  i n  t h i s  o r d e r  i n  
Agnon*s t e l l i n g  o f  t h e  s t o r y )  s t a g e  we h e a r  o f  i n  J a c o b * s  l i f e  
i s  i n  V ie n n a ,  where  he l i v e s  a s  a c h i l d  w i t h  h i s  m o th e r  and 
f a t h e r  i n  t h e  v i c i n i t y  o f  t h e  11 p a l a c e 1* o f  t h e  C o n su l  E h r l i c h ;  
he i s  i n  t h e  h a b i t  o f  p l a y i n g  w i t h  t h e  l i t t l e  g i r l  S h o shanah  
i n  t h e  C o n s u l* s  g a r d e n  and she  k e e p s  him t o  h e r s e l f ,  w i t h o u t  
l e t t i n g  any o f  t h e  o t h e r  g i r l s  p l a y  w i t h  h im .  T h a t  i s  t h e  
t im e  when t h e y  c u t  a  l o c k  o f  e a c h  o t h e r * s  h a i r ,  b u r n  i t ,  e a t  
i t  and  sw ea r  t h e i r  o a t h  o f  f a i t h f u l n e s s .  One o f  J a c o b ' s
m em ories  f ro m  t h a t  t im e  i s  how Shosh an ah  u s e d  t o  r u n  a f t e r
b u t t e r f l i e s  and  t i e  g a r l a n d s  o f  f l o w e r s  on h e r  h e a d ;  and once 
she  jumped i n t o  t h e  p o o l  and  r o s e  a g a i n  l o o k i n g  l i k e  a  mermaid 
w i t h  h e r  h a i r  d r i p p i n g  w a t e r  and  c o v e r e d  w i t h  s e a w e e d s ,  Agnon
d e s c r i b e s  how good Shoshanah* s p a r e n t s  a r e  t o  J a c o b ,  and
e s p e c i a l l y  G e r t r u d e ,  who l o v e s  him and g i v e s  h im  p r e s e n t s  
" w h ich  a r e  n e e d e d  and t h e r e  i s  n o t h i n g  sh a m e fu l  i n  th em " .
J a c o b  l o v e s  G e r t r u d e  w i t h  a  s p e c i a l  k i n d  o f  l o v e ,  w h ich  i s  
p r o b a b l y  more s p i r i t u a l  t h a n  p h y s i c a l  and " c a n n o t  be i n  any  
way e x p l a i n e d  a s  h a v i n g  a  n a t u r a l  c a u s e " .
N e x t ,  J a c o b  g o e s  t o  h i g h - s c h o o l  w i t h  t h e  h e l p  o f  t h e  
C o n s u l ,  and  t h e  boy and h i s  p a r e n t s  have  t o  move h o u se  b e c a u s e  
o f  h i s  f a t h e r ' s  money t r o u b l e s .  S hoshanah  i s  b u sy  w i t h  h e r  
own o c c u p a t i o n s  a s  i s  " t h e  wont  o f  t h e  d a u g h t e r s  o f  t h e  r i c h " ,  
and t h e y  se e  e a c h  o t h e r  o n l y  once a  month and  on S h o sh an a h * s  
b i r t h d a y s .  Then G e r t r u d e  f a l l s * i l l ,  S ho sh an a h  i s  s e n t  t o  
a n o t h e r  town and J a c o b  s e e s  t h e  C onsu l  o n l y  t w i c e  a  y e a r ,
J a c o b  f i n i s h e s  h i g h - s c h o o l  and  g o e s  t o  u n i v e r s i t y .  A t u r n i n g  
j j o i n t  i n  h i s  m e n t a l  a t t i t u d e  t o  l i f e  i s  when he h e a r s  o f  
G e r t r u d e ' s  d e a t h .
An i n t e r e s t i n g  m o t i f  i n  t h e  s t o r y  i s  J a c o b ' s  p r o f e s s i o n
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and  how he comes t o  cho o se  i t *  I t  seems t h a t  a t  f i r s t  he 
s t u d i e s  " a l l  s c i e n c e s ,  e s p e c i a l l y  n a t u r a l  s c i e n c e s " .  One 
n i g h t  he h a s  a  d ream  a b o u t  t h e  s e a  and  t h e  moon, and  d e c i d e s  
he w a n t s  t o  do s o m e th i n g  w h ich  i s  c o n n e c t e d  w i t h  t h e  s e a .  He 
f i r s t  t r i e s  t o  be a  d o c t o r  b u t  c a n n o t  b e a r  t h e  s i g h t  o f  a n  
a n a t o m i c a l  o p e r a t i o n *  Then he d e c i d e s  t o  do r e s e a r c h  i n  s e a ­
w eeds ,  i n  w hich  he s u c c e e d s  v e r y  w e l l s  one o f  t h e  p l a n t s  i s  
l a t e r  c a l l e d  a f t e r  h i s  name an d  he i s  i n v i t e d ,  t o w a r d s  t h e  end  
o f  t h e  s t o r y ,  t o  be a  p r o f e s s o r  i n  America*
F i n i s h i n g  u n i v e r s i t y ,  J a c o b  f i n d s  h i m s e l f  g o i n g  t o  P a l e s ­
t i n e ,  a t  t h e  t im e  when t h e  J e w i s h  s e t t l e m e n t  t h e r e  i s  v e r y  
s c a n ty *  He r e m a in s  i n  J a f f a  and  become© a  t e a c h e r  o f  German 
and  L a t i n ,  d o i n g  h i s  r e s e a r c h e s  i n  t h e  M e d i t e r r a n e a n  i n  h i s  
f r e e  t im e* I n  J a f f a  J a c o b  makes f r i e n d s  w i t h  s i x  g i r l s ?
L eah ,  h e a v i l y  b u i l t  and n o t  v e r y  handsome,  " o l d e r  t h a n  h e r  
f r i e n d s  b u t  h e r  e y e s  a r e  young  an d  good a n g e l s  d w e l l  i n  them " 5 
R a c h e l ,  " l o v e l i e r  t h a n  Leah ,  e r e c t  a s  a  p a l m - t r e e ,  h e r  e y e s  a r e  
a lw a y s  c o l d " ; A s e n a t ,  t a l l  and  v e r y  a t t r a c t i v e ,  c l e v e r  b u t  
c o l d  and  r e j e c t i n g !  Rayah,  p l a i n ,  s i l l y  and s e l f i s h ,  b u t  w i t h  
a  s h a r p  s e n s e  o f  hum our |  M irah ,  "more a g i l e  t h a n  a n y  o f  th e  
o t h e r  g i r l s  i n  J a f f a " ,  q u i c k  and  f r i e n d l y ,  l o v e d  by e v e r y b o d y \ 
Tamar,  v e r y  young and  p r e t t y ,  w i t h  a r t i s t i c  i n c l i n a t i o n s *  Most 
o f  t h e  g i r l s  w ou ld  l i k e  t o  m a r ry  J a c o b ,  b u t  he i s  i n  no h u r r y .  
Then t h e  C onsu l  comes w i t h  S h o shanah  t o  J a f f a ,  a f t e r  a  t o u r  i n  
E u ro p e  and  A f r i c a ,  and  S h o shanah  ren ew s  t h e i r  o a t h .  B u t  t h e n  
she  i s  s t r i c k e n  w i t h  a  s l e e p i n g  i l l n e s s ,  becomes v e r y  a p a t h e t i c ,  
o b s e s s e d  w i t h  d e a t h ,  and t h e n  l o s e s  c o n s c i o u s n e s s  a l t o g e t h e r .
The C onsu l  p r e p a r e s  t o  l e a v e  f o r  V ie n n a  t o  c o n s u l t  a  s p e c i a l i s t ,  
and t h e  g i r l s  resum e t h e i r  r e l a t i o n s  w i t h  J a c o b  when t h e  
i n v i t a t i o n  t o  become a p r o f e s s o r  r e a c h e s  h im .  B e f o r e  he l e a v e s  
f o r  A m er ica  he  g o e s  w i t h  t h e  s i x  g i r l s  f o r  a  w a lk  on t h e  b e ac h ,  
where  t h e  g i r l s  s u g g e s t  a  r a c e ,  t h e  w in n e r  o f  w h ich  would
18
m a r r y  J a c o b  and go w i t h  him* A m i r a c l e  h a p p e n s : S h o shan ah
s u d d e n l y  a p p e a r s  r u n n i n g  w i t h  t h e  g i r l s  i n  h e r  n i g h t s h i r t ,  
and she w in s  t h e  r a c e .
Edo v e -E in a m  ("Edo and  B in am " ) (KS V I I ,  p . 343)
The n a r r a t o r  
Gainzu, a  J e w i s h  s c h o l a r  
Gemulah, h i s  w i f e  
G i n a t ,  a  l i n g u i s t
G evaryah  b e n - G e u ' e l ,  G e m u la h ' s  f a t h e r  
Gadi  b e n - G e ' im ,  Gemulah*s f o r m e r  s u i t o r  
The G r e i f e n b a c h s  
A q iv a  Amrami
G i n t h e r  an d  h i s  w i f e ,  a  new ly-w ed  c o u p le
The s t o r y  i s  e„n odd m i x t u r e  o f  t i m e s  and p l a c e s ,  r e a l i t y  and  
d ream s ,  and  d i f f i c u l t  t o  x e l a t e  i n  c h r o n o l o g i c a l  o r d e r .  I  s h a l l  
t r y  t o  t e l l  t h e  e s s e n c e  o f  i t s  e v e n t s  w i t h o u t  g o i n g  i n t o  t o o  
many d e t a i l s ,  m o s t  o f  w h ic h  a r e  more r e f l e c t i o n s  t h a n  h a p p e n i n g s .  
I t  r e v o l v e s  a r o u n d  t h e  G r e i f e n b a c h ' s  h o u s e ,  w h ich  t h e  n a r r a t o r  
o c c u p i e s  i n  t h e  a b s e n c e  o f  i t s  owners ,  who a r e  away on h o l i d a y ,  
i n  o r d e r  t o  g u a r d  i t  f ro m  t r e s p a s s e r s .  T h e re  i s  a n o t h e r  
o c c u p a n t ,  i n  a  s e p a r a t e  p a r t  o f  t h e  h o u s e ,  who i s  G i n a t ,  a  
s c h o l a r  o f  o l d  l a n g u a g e s  and c u l t u r e s  who h a s  d i s c o v e r e d  t h e  
" E i n a m i t e  hymns" and  th e  a n c i e n t  l a n g u a g e  o f  E do .  A q iv a  Amrami 
and G i n t h e r  and  h i s  w i f e  have  n o t h i n g  t o  do w i t h  t h e  e v e n t s  o f  
t h e  s t o r y  b u t  a r e  i n c l u d e d  i n  i t s  i n t e r p r e t a t i o n s .
I t  h a p p e n s  t h a t  when t h e  n a r r a t o r  i s  i n  t h e  G r e i f e n b a c h s '  
h o use  Gamzu comes t h e r e  a t  n i g h t ,  l o o k i n g  f o r  h i s  w i f e  who i s  
a s l e e p - w a l k e r .  Gamzu i s  a  r e s e a r c h e r  i n  o l d  Hebrew b o o k s ;  
he met  Gemulah on one o f  h i s  j o u r n e y s ,  when, w h i l e  l o o k i n g  f o r  
such  b o o k s ,  he was l o s t  i n  a  f a r  and m y s t e r i o u s  c o u n t r y ,
G evaryah  was t h e  " c h i e f "  o f  t h e  l o s t  t r i b e  o f  Gad l i v i n g  t h e r e ,
which  c o n d u c t e d  a  s im p le  and  n a t u r a l  l i f e ,  and  Gemulah was h i  
t w e lv e  y e a r  o l d  d a u g h t e r .  A f t e r  an  i n t e r v a l  when Gamzu h ad  
gone t o  V ie n n a  t o  c u r e  h i s  e y e s ,  which  had  b e en  i n j u r e d  
d u r i n g  h i s  t r a v e l s ,  ( s u c c e e d i n g  t o  c u re  o n l y  one o f  th e m ) ,  he 
r e t u r n e d  and  d u r i n g  a  f e s t i v a l  he  s n a t c h e d  Gemulah a c c o r d i n g  
t o  t h e  t r i b e ' s  c u s to m ,  b e f o r e  Gadi  managed t o  do s o .  Gamzu 
m a r r i e d  Gemulah and  t h e n  Gevaryah  d i e d  and Gamzu t o o k  t h e  
r e l u c t a n t  Gemulah b a ck  w i t h  h im  t o  J e r u s a l e m .  S i n c e  t h e n  she 
h a s  b e e n  x i j , and  w henever  t h e  moon i s  f u l l ,  she  l e a v e s  t h e  
h o use  t o  " w a lk  on t h e  r o o f s  and  s i n g  Ydl y d l  y d l  wah pah mah" 
Towards  t h e  end  o f  t h e  s t o r y  t h e  n a r r a t o r  and  Gamzu f i n d  
Gemulah i n  G i n a t ' s  room, where  she  s i n g s  t o  him t h a t  a n c i e n t  
song  and  he w r i t e s  i t s  d e s c r i p t i o n  i n  h i s  book .  I t  seems 
t h a t  when Gamzu was i n  V ie n n a  f o r  t h e  t r e a t m e n t  o f  h i s  e y e s ,  
G i n a t  h a d  v i s i t e d  G e m u la h ' s  t r i b e  i n  t h e  d i s g u i s e  o f  a  
J e r u s a l e m i t e  sage  named Gideon ,  and  made a  g r e a t  i m p r e s s i o n  
on Gemulah;  now t h a t  she  h a s  fo u n d  him she  w a n t s  t o  l e a v e  
Gamzu, who " h a s  n o t  s e e n  h e r  f l e s h " ,  and t o  go w i t h  G i n a t .
B ut  he  i s  n o t  i n t e r e s t e d  i n  h e r  l o v e  and s e n d s  h e r  b a ck  t o  
h e r  h u s b a n d .  L a t e r  on Gemulah g o e s  a g a i n  t o  w a lk  on t h e  
r o o f ,  G i n a t  c l i m b s  up  t o  r e s c u e  h e r  and  t h e y  b o t h  f a l l  down 
and  a r e  k i l l e d .  The s t o r y  e n d s  when t h e  G r e i f e n b a c h s  r e t u r n  
f ro m  t h e i r  h o l i d a y  i n  E u r o p e ,  t h e  n a r r a t o r  r e t u r n s  t o  h i s  own 
home, and  h i s  f a m i l y  r e t u r n  from a  v i s i t  t o  G e d e r a h .  L i f e  i s  
b a c k  t o  no rm al  a g a i n  w i t h  no more f a n t a s i e s  o f  moon-woraen.
Temol S h i l sh o rn  ( " O n ly  Y e s t e r d a y " )  (ICS V)
I s a a c  ICummer, a  p i o n e e r  i n  P a l e s t i n e  
R a b i n o v i t z ,  a  p i o n e e r  
S o n i a ,  R a b i n o v i t z * s  g i r l - f r i e n d  
L e i c h t f u s s ,  a  p a i n t e r  
S h i f r a h ,  a  J e r u s a l e m i t e  g i r l
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It. F e i s h ,  h e r  f a t h e r
R iv q a h ,  h e r  m o th e r
Rivqah* s p a r e n t s
It. Gronarn, a  r e l i g i o u s  f a n a t i c
B l e u k o p f , a n  a r t i s t
T o s i a ,  h i s  w i f e
B a la q ,  a  s t r e e t  dog
L i l i t h ,  an  owl
I t  h a s  a l r e a d y  b e e n  s a i d  t h a t  i n  s p i t e  o f  i t s  g r e a t  b u l k ,  
TS i s  a c t u a l l y  a  s t o r y  and n o t  a  r e a l  n o v e l ;  t h e r e  i s  more 
b a c k g r o u n d  and commentary  t h a n  e v e n t s ,  b u t  my c o n c e r n  i s  w i t h  
t h e  l a t t e r  and  t h e s e  I  s h a l l  m e n t i o n  h e r e .
I s a a c  i s  a  y o u n g i s h  man who d e c i d e s  t o  l e a v e  h i s  home i n
G a l i z i a  and  go t o  P a l e s t i n e  a s  a  p i o n e e r .  On t h e  b o a t  he
m e e t s  an  e l d e r l y  c o u p l e ,  S h i f r a h * s  g r a n d p a r e n t s ,  who a p p e a r  
l a t e r  i n  t h e  c o u r s e  o f  t h e  s t o r y .  They, o f  c o u r s e ,  do n o t  
go t o  P a l e s t i n e  t o  l i v e  b u t  to  d i e  t h e r e .  A r r i v i n g  a t  J a f f a ,  
I s a a c  f i n d s  l i f e  q u i t e  d i f f i c u l t ,  f o r  he c a n n o t  f i n d  a  j o b  a s  
a  f a r m - h a n d ,  f o r  A rab  l a b o u r  i s  c h e a p e r .  He becomes f r i e n d l y  
w i t h  R a b i n o v i t z ,  who f i n d s  a  c u r e  f o r  h u n g e r  by w o rk in g  i n  a  
sh o p ,  and  I s a a c  a c c i d e n t a l l y  becomes a  p a i n t e r .  I n  t h i s  j o b  
he m e e ts  L e i c h t f u s s ,  who i s  n o t  j u s t  a  p a i n t e r  b u t  a n  a r t i s t ,  
whose f a t h e r  was a  s c u l p t o r  o f  C h r i s t i a n  i c o n s .  R a b i n o v i t z  
t h e n  l e a v e s  f o r  E u r o p e  t o  l e a r n  h i s  t r a d e  a s  a  m e r c h a n t ,  and 
h i s  g i r l - f r i e n d  S o n i a  b e f r i e n d s  I s a a c .  She s e d u c e s  him -  
she i s  h i s  f i r s t  e v e r  g i r l - f r i e n d  -  and  he  p l a n s  t o  m a r ry  
h e r .  Soon she g e t s  t i r e d  o f  him, f o r  he  i s  n o t  a s  am us ing  
a s  o t h e r  p e o p le  i n  J a f f a  a t  t h a t  t i m e .
I s a a c  f e e l s  i t  i s  h i g h  t im e  he went  t o  J e r u s a l e m .  He
g o e s  t h e r e  and a f t e r  a  w h i l e  he s e t t l e s  t h e r e  and  m ee ts  
a  d i f f e r e n t  s e t  o f  p e o p le s  w h i l e  J a f f a  i s  m o s t l y  i n h a b i t e d  
by s o c i a l i s t i c ,  n o n - r e l i g i o u s  Jew s ,  i n  J e r u s a l e m  there?  a r e
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more i d e a l i s t i c *  e v e n  f a n a t i c  peop le*  b o t h  Z i o n i s t s  and r e l i g i o u s  
Jews® F i r s t  I s a a c  makes f r i e n d s  w i t h  B le u k o p f  t h e  a r t i s t ,  whose 
i n s p i r a t i o n  i s  T o s i a ,  h i s  w i f e 5 b u t  B le u k o p f  d i e s  a f t e r  a  s h o r t  
w h i l e „ Then* when d o i n g  h i s  work a s  a  p a i n t e r  i n  t h e  c l o s e d  
q u a r t e r  o f  11 H u n g a r i a n  h o u s e s ” he m e e t s  a g a i n  t h e  c o u p le  he had  
met on t h e  boa t*  and t h e y  i n v i t e  him t o  t h e  h o u se  o f  R. Fe ish*  
t h e i r  s o n - i n - l a w *  I s a a c  m e e ts  S h i f r a h  t h e r e *  and f a l l s  i n  lo v e  
w i t h  h e r ,  b u t  R. F e i s h  i s  a  r e l i g i o u s  f a n a t i c  and he  c a n n o t  
s t a n d  I s a a c ' s  a p p e a r a n c e  w i t h o u t  a  b e a r d  and s i d e - c u r l s .
P a i n t i n g  one day  i n  t h e  B u k h a r i a n  q u a r t e r ,  I s a a c  h a p p e n s  
t o  se e  a  s t r e e t  dog* and i n  a  moment o f  f o l l y  he  p a i n t s  on h i s  
b a c k  t h e  words ”mad dog” * Then he  k i c k s  him and t h e  dog f l e e s  
i n  pain® A g r e a t  p a r t  o f  t h e  book t e l l s  a b o u t  t h e  d o g ' s  
w a n d e r i n g s  i n  J e r u s a l e m ,  h i s  a d v e n t u r e s  and h i s  r e f l e c t i o n s  on 
l i f e *  A t  one s t a g e  somebody m i s r e a d s  t h e  word f o r  dog -  k e l e v  -  
a s  B a la q ,  and t h a t  i s  t h e  name g i v e n  t o  h im .  P e o p l e  t h i n k  him 
t o  be a  mad dog and d r i v e  him away f rom  e v e r y  p l a c e  w i t h  s t o n e s  
and s t i c k s .  Once B a la q  a p p e a r s  i n  f r o n t  o f  B. F e i s h  a t  n i g h t  
and  f r i g h t e n s  him so much t h a t  R. F e i s h  h a s  a  f i t  o f  apo p le x y ?  
f ro m  t h e n  on he i s  p a r a l y z e d  f rom  h e a d  t o  t o e ,  l i e s  s e n s e l e s s  
and m o t i o n l e s s  i n  h i s  b e d .  On a n o t h e r  o c c a s i o n  t h e  dog 
h a p p e n s  t o  be p r e s e n t  a t  one o f  R. Gronara1s g a t h e r i n g s ,  where  
he s p e a k s  v e h e m e n t l y  a g a i n s t  e v e r y o n e  and e v e r y t h i n g .  When 
R. Gronam s e e s  B a la q ,  he com pares  t h e  p r e s e n t  g e n e r a t i o n  t o  a  
mad do g .  A f t e r w a r d s  B a la q  m e e ts  L i l i t h  t h e  owl,  who t e l l s  him 
a m o ra l  s t o r y  a b o u t  t h e  h y e n a  who w a n ted  e t e r n a l  l i f e  and  
g a i n e d  i t  by becom ing  a  s t u f f e d  a n i m a l .
D u r in g  It.  F e i s h ' s  i l l n e s s ,  I s a a c  s u c c e e d s  i n  e n c o u n t e r i n g  
S h i f r a h  and  n e a r l y  t e l l s  h e r  o f  h i s  lo v e  f o r  h e r .  He t h e n  g oes  
t o  J a f f a  t o  make a  f i n a l  b r e a k  w i t h  S o n i a .  F i n d i n g  h e r  q u i t e  
i n d i f f e r e n t  t o  him* he d o e s  n o t  ev en  m e n t io n  t h e  s u b j e c t *  and 
a f t e r  r a t h e r  a  l o n g  d e l a y  he r e t u r n s  t o  J e r u s a l e m .  P r o p o s i n g
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t o  S h i f r a h ,  he  s u c c e e d s  i n  p e r s u a d i n g  R iv q ah  t h a t  t h e y  need  
him and  h i s  h e l p  w i t h  R* F e i s h ' s  i l l n e s s ,  and  she  a g r e e s  t o  
t h e  m atch  a f t e r  s e e i n g  some p e o p l e  f rom  I s a a c ' s  home town who 
vouch  f o r  him® Some d a y s  a f t e r  t h e  wedd ing  B a la q  i s  s e e n  
r u n n i n g  a b o u t  i n  t h e  H u n g a r i a n  q u a r t e r ;  I s a a c  p a c i f i e s  t h e  
f r i g h t e n e d  p e o p l e ,  s a y i n g  t h a t  t h e  dog i s  q u i t e  h e a l t h y  and 
t h a t  i t  i s  he who w r o te  t h e  w ords  on h i s  back,, B u t  i t  seems 
t h a t  i n  h i s  w a n d e r i n g s  t h e  dog h a s  become i l l  an d  mad; he 
b i t e s  I s a a c ,  who f a l l s  i l l  w i t h  r a b i e s ,  and d i e s  a  f o u l  d e a t h  
a f t e r  some weeks* The d r o u g h t ,  which  h a s  t h r e a t e n e d  J e r u s a l e m  
f o r  some t i m e ,  b r e a k s  w i t h * I s a a c ' s d e a t h ,  and  r a i n s " f a l l ,  
b e i n g  l o n g  ove rdue*
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3* ASPECTS OF INTERPRETATION
I  JEWISH RELIGION AND TRADITION
I t  i s  o n l y  n a t u r a l  t h a t  m os t  i n t e r p r e t a t i o n s  o f  Agnon a r e  
b a s e d  on J e w i s h  r e l i g i o n  and on t r a d i t i o n a l  s o u r c e s |  Agnon 
was d e e p l y  r o o t e d  i n  J u d a i s m ,  and  t h e  e x p e r i e n c e s  o f  t h e  
J e w i s h  town,  home and  s c h o o l  ( B e i t  M id ra sh )  h a d  a  l i f e - l o n g  
i n f l u e n c e  on him® M o reov er ,  i f  t h e  p o e t ,  a s  J u n g  s a y s ,  i s  
a s  o p en  a s  t h e  c h i l d  t o  t h e  c o l l e c t i v e  u n c o n s c i o u s  o f  h i s  
r a c e ,  b o t h  t o  a b s o r b  and  t o  e x p r e s s  i t  (AP 106) , t h e n  Agnon, 
r e c o g n i z e d  a s  a  n a t u r a l  p o e t  by h i m s e l f  and  by m ost  o f  h i s  
c r i t i c s ,  wou ld  a lw a y s  be open  f o r  t h e  i n n e r m o s t  l i f e  o f  
J u d a i s m ,
B u t  Agnon was a l s o  a  man o f  h i s  t i m e s ,  and t h e s e  t im e s  
were  f u l l  o f  d i s t u r b a n c e s  and w ars  w hich  c a u s e d  t h e  u p r o o t i n g  
and  a n n i h i l a t i o n  o f  many J e w i s h  c o n g r e g a t i o n s  and  t h e  d i s ­
i l l u s i o n  o f  many Jews* Add t o  t h i s  d i s i l l u s i o n  Agnon*s 
y e a r n i n g  f o r  n a t u r e  and  n a t u r a l  p o e t r y  and l o v e  — o p p o s i t i o n  
t o  w hich  q u a l i t i e s  i s  f i r m l y  e x p r e s s e d  i n  t h e  Talmud -  and 
h i s  a m b i v a l e n t  a t t i t u d e  t o w a r d s  a  s c h o l a r l y  a p p r o a c h  t o  
J e w i s h  s t u d i e s ,  and  you g e t  t h e  complex o f  f e e l i n g s  on 
w h ich  many i n t e r p r e t e r s  b a s e  t h e i r  a rg um en ts*
From t h e  J u d a i c  p o i n t  o f  v i e w  I  have fo u n d  t h r e e  d i f ­
f e r e n t  k i n d s  o f  a p p r o a c h  t o  Agnon* s s t o r i e s  u s e d  by  h i s  
i n t e r p r e t e r s ?  1* The " p u r e  and s im p le "  v ie w ;  2 * t h e  
a l l e g o r i c a l  a p p r o a c h !  3* e l a b o r a t i o n s  on t h e  c o n f l i c t s  i n  
Agnon,
1 ,  I n  t h e  " p u r e  and  s i m p le "  a p p r o a c h  e v e r y  word i n  t h e  
s t o r y  exam ined  i s  t a k e n  a t  i t s  f a c e  v a l u e !  no i r o n y  o r  d o u b le  
m ean ing  i s  found* I n t e r p r e t e r s  who use  t h i s  k i n d  o f  a p p ro a c h  
see  Agnon*s s t o r i e s  a s  m o d e l l e d  on t h e  b e s t  o f  t r a d i t i o n a l  
J e w i s h  l i t e r a t u r e ,  w i t h  a  c o m p le te  f a i t h  i n  God and  w i t h  no
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c o n f l i c t  w h a t s o e v e r <» Only a few o f  Agnon1s i n t e r p r e t e r s  have
t h i s  s im p le  a p p r o a c h  t o  h i s  s t o r i e s \ among them, f o r  i n s t a n c e ,
i s  who s e e s  i n  AS
" n o t  a  s t o r y  b u t  a  p i c t u r e  o f  a d m i r a t i o n  f o r  t h e  c h a s t i t y  
and  h o l i n e s s  o f  t h e  J e w i s h  b e l i e v e r ,  t h e  p u r i t y  o f  
f a m i l y  l i f e ,  t h e  dumb l o v e  f o r  t h e  p i o u s  w i f e  5 ( i n  
s h o r t )  r e l i g i o u s  humanism" (MMA 374)
Dumb l o v e  seems t o  be one o f  t h e  c h a r a c t e r i s t i c s  o f  young
J e w i s h  p e o p le  who a r e  n o t  su p p o s e d  t o  have  su ch  a  p r o f a n e
f e e l i n g , .  Thus L i f s h i t z  f i n d s  a  " l o v e  o f  dumb p e o p l e "  a l s o
i n  HD (KL I I  2 0 7 ) 3 » He d e s c r i b e s  AS a s
" t h e  Song o f  Songs o f  J e w i s h  l o v e "  ( i b 0 2 1 4 ) ,
w h i l e  B r e n n e r  s a y s  a b o u t  AS t h a t
" i t  f l o w s  f rom  J e w i s h  o r i g i n ,  a n d i t h e . p o e t  i s  immersed 
i n  i t  and i s  s a n c t i f i e d  by i t "  (XCBr V I I I  4 1 6 ) / -
None o f  t h e s e  i n t e r p r e t e r s  f e e l s  t h e  i r o n y  which  b o t h  Band
and P e n u e l i  f i n d  i n  AS (s« b e l o w ) • I n  t h e  same way Q e sh e t
d e s c r i b e s  BY a s
" f u l l  o f  J e w i s h  p i e t y "
and t h e  h e r o i n e  T i r t s a h
" i s  a  r e f l e c t i o n  o f  p i o u s  m o th e r s  o f  a n c i e n t  s a i n t s  
( T s a d i q i m ) "  (MMA 3 7 4 ) |
a l l  t h i s  i n  o p p o s i t i o n  t o  a l l  t h e  c o n f l i c t s  o t h e r  i n t e r p r e t e r s
f i n d  i n  t h i s  s t o r y ,  and i n  s p i t e  o f  T i r t s a h ' s  o u t r a g e o u s
b e h a v i o u r  i n  wooing  Mazal*
2q I n  t h e  e x t r e m e  o p p o s i t e  t o  t h e  " p u r e  and s i m p le "  t h e o r y  
i s  t h e  a l l e g o r y 5 t h e  f o r m e r  t a k e s  e v e r y  word l i t e r a l l y  w i t h
no q u e s t i o n s  a s k e d |  t h e  l a t t e r  q u e s t i o n s  e v e r y  word and
)
symbol and so m e t im es  u n d e r s t a n d s  t h e  t e x t  i n  i t s  c o n t r a d i c t i n g  
m ean ing  ( s .  be low  "D inah  S t e r n "  i n  C h a p te r  4 )„  The p r i n c i p l e  
o f  t h e  a l l e g o r y  i s  t h a t  e v e r y  c h a r a c t e r  i n  t h e  s t o r y  s y m b o l i z e s  
a  c e r t a i n  i d e a ;  b u t  t h e r e  i s  a  d i f f e r e n c e  o f  o p i n i o n  a s  t o  
what  i d e a  e a c h  c h a r a c t e r  r e p r e s e n t s *  Two su ch  a l l e g o r i e s  
a r e  a p p l i e d  t o  t h e  s t o r y  of  SE, one c l a s s i c a l  i n  i t s  s i m p l i c i t y ,
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t h e  o t h e r  a s  c o m p l i c a t e d  a s  p o s s i b l e „
5The f i r s t 5 c l a s s i c a l ?  a l l e g o r y  i s  by £ )ar iv  (SEL 102-108)  ; 
a c c o r d i n g  t o  him t h e  s t o r y  g o e s  a s  f o l l o w s ?  Jacob?  t h e  hero?  
r e p r e s e n t s  Agnon h i m s e l f ?  and J a c o b ' s  work w i t h  h i s  p o e t i c a l  
seaw eeds  s y m b o l i z e s  A g n o n ' s  c r e a t i o n  i n  s t o r i e s  and l e g e n d s  
(SEL 1 0 5 ) o I n  h i s  e a r l y  l i f e  J a c o b  i s  d e s c r i b e d  a s  l i v i n g  
w i t h  h i s  f a t h e r ?  who r e p r e s e n t s  t h e  o l d e r  g e n e r a t i o n  (SEL 104)* 
T h i s  g e n e r a t i o n  i s  s t i l l  l e a n i n g  on t h e  J e w i s h  way o f  l i f e ?  
s y m b o l iz e d  by t h e  Consul  and h i s  f a m i ly ?  t h e  C onsu l  i s  w o r ld  
Je w ry  w i t h  i t s  t r a d i t i o n a l  l i f e  % h i s  w i fe  G e r t r u d e  i s  t h e  
J e w i s h  town;  t h e i r  d a u g h t e r  S h oshanah  i s  a l l  t h a t  i s  b e a u t i f u l  
i n  Ju d a i sm s  S a b b a t h s  and Holy  Days and t h e  f i g u r e  o f  t h e  
S h e k h in a h  o f  God5 t h e  C o n s u l ' s  p a l a c e  s y m b o l i z e s  t h e  B e i t  
M i d r a s h |  and t h e  p o o l  i n  t h e  g a r d e n  i s  t h e  t r e a s u r e  o f  
J e w i s h  l o r e  which  A g n on -Jaco b  h a s  n e g l e c t e d  f o r  t h e  sake  o f  
E u r o p e a n  l i t e r a t u r e  (SEL 1 0 4 ) ,  The h e r o  h a s  l e f t  t h i s  
t r a d i t i o n a l  l i f e  and t r i e s  t o  f i n d  s a t i s f a c t i o n  i n  e v e r y - d a y  
p l e a s u r e s ?  s y m b o l i z e d  by  t h e  s i x  J a f f a  g i r l s  (SEL 106 ) 5  b u t  
t h e  end  o f  t h e  s t o r y  marks  h i s  happy  r e t u r n  t o  h i s  o r i g i n .
No a l l e g o r y  c a n  be more c o m p l i c a t e d  t h a n  S t e r n ' s  on SE 
( a  book  o f  1 0 0  p a g e s  i s  d e d i c a t e d  to  t h i s  p u r p o s e ) ?  and 
h e r  o v e r a l l  i d e a  o f  t h e  s t o r y  i s  q u i t e  d i f f e r e n t  f rom  t h a t  
o f  Q a r i v ' s .  A c c o r d i n g  t o  h e r  t h e  a u t h o r  i s  n o t  i n v o l v e d  i n  
t h e  e v e n t s ?  r e p r e s e n t e d  by one o f  t h e  c h a r a c t e r s ?  a s  i n  £ ) a r i v ' s  
a p p ro a c h ?  h e r e  he a c t s  a s  a n  o b s e r v e r ?  a c t u a l l y  a l m o s t  l i k e  
a  B i b l i c a l  p r o p h e t?  and t h e  s t o r y  i s  u se d  by him a s  a message  
and a  w a r n in g  f o r  t h o s e  Jews who d a r e  t o  d e v i a t e  f rom  t r a d i ­
t i o n a l  l i f e  (BL IOO)» Most o f  S t e r n ' s  i d e a s  c o n c e r n i n g  t h e  
sym bol ism  o f  SE a r e  b a s e d  on J e w i s h  l i t e r a r y  s o u r c e s ?  t h e  
B ib le ?  t h e  Talmud and t h e  h o m i l i e s .  Thus J a c o b  i s  t h e  
c l a s s i c a l  symbol o f  t h e  p e o p le  o f  I s r a e l ?  i n  h i s  s t i l l  hea then?
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p r e - c o n s e c r a t e d  f i g u r e  § i n  t h e  s t o r y  he h a s  r e t u r n e d  t o  h i s  
o l d  m i s c h i e v o u s  ways o f  i d o l - w o r s h i p  and i n t e r e s t  i n  f o r e i g n  
c u l t u r e ,  s y m b o l iz e d  by  t h e  s i x  J a f f a  g i r l s  (BL 1 7 ) .  As 
m e n t io n e d  many t i m e s  i n  t h e  B i b l e ,  h e r e  a g a i n  he h a s  f o r s a k e n  
h i s  God, who i s  r e p r e s e n t e d  by t h e  combined f i g u r e s  o f  Shoshanah  
( t h e  S h e k h in a h  — BL 6 0 ) ,  t h e  Consul  (God o f  J u s t i c e  -  BL 5 2 ) ,  
G e r t r u d e  (God o f  Mercy -  BL 5 7 ) ,  and t h e  B a ron  ( t h e  J u d g i n g  
God -  BL 6 5 ) •  A marked d i f f e r e n c e  b e tw ee n  Q a r i v  and S t e r n  
i n  t h e i r  a p p r o a c h  t o  SE i s  s e e n  i n  t h e  way e ac h  e n d s  h i s  o r  
h e r  a l l e g o r y s  a c c o r d i n g  t o  £ )a r iv  S h o s h a n a h 1 s w i n n i n g  t h e  r a c e  
shows t h a t  i t  i s  a  happy  e n d in g  -  t h e  r e t u r n  t o  J e w i s h  t r a d i ­
t i o n  (SEL 107)5 a c c o r d i n g  t o  S t e r n  Jacob* s c l o s i n g  h i s  e y e s  
d u r i n g  t h e  r a c e  i s  a  s i g n  o f  d e a t h ,  b o th  f o r  h i m s e l f  ( i . e .  
f o r  t h e  J e w i s h  p e o p l e )  and f o r  S h oshanah  ( i . e .  i t s  G o d) , The
w in n i n g  o f  t h e  r a c e  i s  s e e n  by h e r  a s  t h e  v e n g e a n c e  God. i s
g o i n g  t o  t a k e  on I s r a e l  (BL 8 6 ) *
The a l l e g o r i c a l  i d e a  a p p e a r s  a l s o  i n  S a dan  i n  c o n n e c t i o n
7w i t h  HD (BQ 186 -19 0 )  , i n  w hich  he s e e s  Yohanan a s  a  symbol 
f o r  t h e  p e o p le  o f  I s r a e l  amongs t  t h e  n a t i o n s ,  w i t h  no home t o
l i v e  i n  b u t  t h e  g rave*  In  Yohanan*s  a t t r a c t i o n  t o  T s i l a h
Sadan  f i n d s  a  symbol f o r  t h e  d e s t i n e d  m u tu a l  b e l o n g i n g  o f  I s r a e l -  
G od-P a le  s t i n e - T o r a h  (BQ 187)„ (A c c o r d in g  t o  Sadan  c l e a r e r  
h i n t s  a t  t h i s  i d e a  have  a p p e a r e d  i n  Agnon*s e a r l i e r  v e r s i o n
o f  t h e  s t o r y ,  which  was c a l l e d  Ha-Ikipah h a - S h e h o r a h  -  ’ The
B la c k  Canopy* % t h e s e  s e c t i o n s  have  b e en  o m i t t e d  f rom  t h e  
p r e s e n t  v e r s i o n * )  B u t  th o u g h  Sadan  c a l l s  i t  an  a l l e g o r y ,  he 
d o e s  n o t  t e l l  t h e  s t o r y  a s  su c h ,  a s  [ ) a r iv  and S t e r n  do*
3* A l l e g o r y  i s  a m a t t e r  o f  fo rm ,  b u t  i t  h a s  a  b e a r i n g  on t h e
c o n t e n t  i n  t h a t  i f  c h a n g e s  t h e  a c t i n g  f i g u r e s  f ro m  p a r t i c u l a r  
p e o p le  t o  g e n e r a l  i d e a s *  I t  s t i l l  shows, h o w ev er ,  t h e  con­
f l i c t s  which  b o t h e r  t h e  a u t h o r ,  and so i t  i s  c l o s e r  t o  
t h e  t h i r d  p a r t  o f  t h i s  c h a p t e r  t h a n  t o  t h e  f i r s t  ( t h e  " p u r e
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and s i m p l e ' 1 a p p r o a c h )  0 C o n f l i c t s  a r e  numerous i n  Agnon* and 
m ost  i n t e r p r e t e r s  b a se  t h e i r  i n t e r p r e t a t i o n s  on one o r  more 
o f  t h e s e  c o n f l i c t s , ,  The m ain  c o n f l i c t s  i n t e r p r e t e r s  f i n d  i n  
Agnon a r e  a s  f o l l o w s s  J u d a i s m  and f o r e i g n  c u l t u r e 5 o b s e s s i o n  
w i t h  t h e  p a s t  5 t r a d i t i o n  and lo v e  % p u re  b e l i e f  and t h e  s t u d y  
o f  J u d a i s m ;  b e tw ee n  man and Godo
Most i n t e r p r e t e r s  do n o t  f i n d  i t  n e c e s s a r y  t o  t u r n  A g n o n 's  
s t o r i e s  i n t o  a l l e g o r i e s  i n  o r d e r  t o  examine t h e  c o n f l i c t s  
a p p e a r i n g  i n  them* One s t o r y  b e s i d e s  SE w h ich  r e f l e c t s  t h e
same p ro b le m  o f  t h e  m e e t i n g  p o i n t  o f  Jews w i t h  a  f o r e i g n
8c u l t u r e  i s  All5 B a h a t  comments t h a t  t o  r e g a r d  t h i s  s t o r y  a s  
an  a l l e g o r y  i s  t o  l i m i t  i t s  sco pe  -  t h e  sym bols  a r e  n o t  so 
s t r a i g h t f o r w a r d  a s  i s  demanded f ro m  symbols  i n  an  a l l e g o r y  
(AH 124)o Y o s e f  t h e  p e d la r *  f o r  i n s t a n c e *  s y m b o l i z e s  t h e  
J e w i s h  p e o p le  w hich  i s  a  g u e s t  a t  and se d u c e d  by t h e  p e o p l e s  
o f  E u ro p e  * r e p r e s e n t e d  by t h e  Lady H e le n e  -  a c c o r d i n g  t o  
Bahat* Band and K u r z w e i l 0 But  t h e r e  i s  a  d i f f e r e n c e  o f  
o p i n i o n s  a s  t o  t h e  outcome o f  t h e i r  m e e t in g s  Band* co m p a r in g  
t h e  P e d l a r  t o  B i b l i c a l  Y o s e f  * t o  t h e  m e d ia e v a l  Y o s e f  d e l a — 
Reina* and  t o  Y o se f  * f a t h e r  o f  J e s u s *  s e e s  him a s  a  s a i n t l y  
f i g u r e  who c a n n o t  be t e m p te d  (NN 4 0 0 ) « ^ K u rz w e i l  u n d e r ­
s t a n d s  t h e  whole  s t o r y  a s  a  c o n f l i c t  b e tw e e n  J u d a i s m  and
10C h r i s t i a n i t y  (MA 125) (he  h a s  no e x p l a n a t i o n  f o r  t h e  
s t o r y ' s  s t r a n g e  e n d i n g ) „ A c c o r d i n g  t o  Bahat* ho w ev er ,  t h e  
e v e n t s  a r e  p a s t  c o n f 1 i c t  b e c a u s e  t h e  Jew i s  q u i t e  r e a d y  t o  be 
s e d u c e d  and f o r s a k e  h i s  own r e l i g i o n  f o r  t h e  sak e  o f  w o r l d l y  
p l e a s u r e s  (All 119) *
L e s s  b i t t e r  b u t  p r o b a b l y  more a c u t e  t h a n  t h e  c o n f l i c t  
b e tw e e n  J u d a i s m  and  f o r e i g n  c u l t u r e  i s  t h a t  i n s i d e  J u d a i s m  
i t s e l f o  Hochman and  F i s c h  see  Agnon1s g r e a t e s t  p ro b le m  a s  
h i s  o b s e s s i o n  w i t h  t h e  g l o r i o u s  p a s t  o f  t h e  J e w i s h  p e o p le  * 
which* a c c o r d i n g  t o  F i s c h 11 , i s  a t  t h e  same t im e  a  b u r d e n
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on a man who l i v e s  i n  2 0 t h  c e n t u r y  E u ro p e  (MI 123) * T h i s
o b s e s s i o n  w i t h  t h e  £>ast, a c c o r d i n g  t o  many i n t e r p r e t e r s }  i s
e x p r e s s e d  i n  SE and i n  E E \ i n  each  c a s e  t h e  p o e t i c a l  f i g u r e
o f  t h e  h e r o i n e  r e p r e s e n t s  t h e  b e a u t i e s  o f  t h e  t r a d i t i o n s  and
c u l t u r e  o f  p a s t  g e n e r a t i o n s  o f  t h e  J e w i s h  peop le . ,  R e t u r n  t o
t h e  p a s t }  h o w e v e r 9 i s  i m p o s s i b l e }  a s  i s  s e e n  i n  Hochman1s
v iew  o f  TS? f o r  t h e r e  I s a a c  Kummer d i e s  e x a c t l y  a t  t h e  p o i n t
12o f  h i s  r e t u r n  t o  t h e  t r a d i t i o n a l  way of  l i f e  (FA 140} ,
b e c a u s e  t h i s  k i n d  o f  l i f e  i n  t h e  2 0 t h  c e n t u r y  i s  n o t h i n g  b u t  
d e a t h  i t s e l f ,  l i k e  t h e  e x i s t e n c e  o f  dead  a n i m a l s  s t u f f e d  by 
t h e  t a x i d e r m i s t ®  ( T h i s  s u b j e c t  i s  e l a b o r a t e d  on' i n  t h e  
c h a p t e r s  on P s y c h o l o g y  and  on M y t h o l o g y ) »
But  w h i l e  Hochman and F i s c h  s e e  t h e  v a l u e s  -of p h y s i c a l  
b e a u t y ,  p o e t r y  and  lo v e  -  some o f  t h e  pr ime o p p o n e n t s  of  
t r a d i t i o n a l  J u d a i s m  -  a s  b e l o n g i n g  t o  t h e  e a r l y  e x i s t e n c e  
o f  t h e  J e w i s h  p e o p le  and l o s t  i n  t i m e s . p a s t , P e n u e l i  and 
K u r z w e i l  f i n d  t h e  same v a l u e s  i n  modern l i f e ?  where  t h e y  a r e  
p a r t  o f  t h e  g e n e r a l  r e b e l l i o n  a g a i n s t  t r a d i t i o n a l  J e w i s h  
l i f e  o f  t h e  past® Thus, t h o u g h  K u rz w e i l  c a l l s  t h e s e  v a l u e s  
“ a r c h a i c  f o r c e s ” sy m b o l ized }  f o r  i n s t a n c y  i n  t h e  dog B a la q  
i n  TS, he  a t  t h e  same t im e  n o t e s  t h a t  f o r  I s a a c ,  b e i n g  o f  a  
t r a d i t i o n a l  u p b r i n g i n g ,  t h e s e  f o r c e s  a r e  d a n g e r o u s ,  w h i l e  
t h e y  a r e  h a r m l e s s  f o r  I i a b i n o v i t z  who i s  more m odern  i n  h i s  
a t t i t u d e  t o  l i f e  (MA 1 1 0 )•  P e n u e l i  s a y s  p l a i n l y  t h a t  an y  
r e b e l l i o n  i n  Agnon i s  t h a t  o f  Love a g a i n s t  t h e  c o n s t r i c t i o n s  
o f  t r a d i t i o n a l  J u d a i s m  (YA 50 ) 13 *
The i d e a  o f  a  c o n f l i c t  b e tw ee n  p h y s i c a l  l o v e  and h o l y  
l o v e  o f  God i s  p a r t i c u l a r l y  s t r e s s e d  by Band i n  h i s  comments 
on AS* he s e e s  i n  t h i s  s t o r y  an  i r o n i c a l  a t t i t u d e  o f  Agnon 
t o w a r d s  t h e  o v e r - h o l i n e s s  o f  R a f a e l  t h e  S c r i b e ,  who i n  h i s  
a b s t i n e n c e  f ro m  h i s  w i f e  t r a n s g r e s s e s  t h e  B i b l i c a l  command 
o f  p r o c r e a t i o n  ( (Q£) 98) F a r  f ro m  b e i n g  a  p i c t u r e  o f  " t h e
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p u r i t y  o f  t h e  J e w i s h  f a m i l y  l i f e "  ( s .  a b o v e ) , i f  e v e r y  Jew 
were t o  behave  l i k e  R a f a e l  t h e r e  would  so o n  be no J e w i s h  
f a m i l i e s  a t  a l i o
The p ro b le m  o f  t r a d i t i o n  v e r s u s  " f r e e 1* l o v e  ( i . e .  t h e  
f r e e d o m  o f  a  p e r s o n  t o  m a r ry  whomsoever he o r  she  l o v e s )  seems 
t o  have  b e e n  Agnon1s own p ro b le m ;  so was t h e  c o n f l i c t  b e tw e e n  
t h e  p u re  f a i t h  i n  t h e  J e w i s h  r e l i g i o n  v e r s u s  i t s  s c h o l a r l y  s t u d y  
Agnon h i m s e l f  was w e l l  v e r s e d  i n  J e w i s h  s t u d i e s .  But  he 
seems t o  have  o p p o se d  p a r t i c u l a r l y  s t u d e n t s  o f  J u d a i s m  who 
have no r e l i g i o u s  f e e l i n g s .  The c e n t r e  f o r  i n t e r p r e t e r s '  
d i s c u s s i o n  o f  t h i s  s u b j e c t  i s  t h e  s t o r y  o f  EE, where  t h e  
a u t h o r  seems t o  c r i t i c i s e  s h a r p l y  t h e  two s c h o l a r s ,  G i n a t  and 
Gamzu, who b e tw e e n  them l e t  a l l  t h e  b e a u t y  o f  t h e  m y s t e r i e s  
o f  J u d a i s m  be l o s t  u n d e r  t h e  c o l d  m a g n i f y in g  g l a s s  o f  t h e  
d i s s e c t o r .  Thus Band s e e s  t h e  t h r e e  main  f i g u r e s  i n  t h e  
s t o r y  a s
" a  t h r e e  c o r n e r e d  p u l l s  G i n a t  w i t h  h i s  p h i l o s o p h i c a l  
s t u d i e s ;  Gamzu w i t h  h i s  s t u d i e s  o f  t r a d i t i o n a l  J e w i s h  
p o e t r y ;  Genmlah a s  a n  i n c a r n a t i o n  o f  i n s p i r a t i o n ,  
p o e t r y  o f  t h e  l o s t  t r i b e s ,  so ng s  o f  j o y ,  s o r r o w s ,  n a t u r e ,  
s i m p l e r  age o f  t h e  B i b l e "  (NN 3 9 l ) „
(T h e re  i s  h e r e  a  m e e t i n g  p o i n t  w i t h  t h e  p a s t  a g a i n ,  b e s i d e s  a  
c r i t i c i s m  o f  s t u d y i n g  J u d a i s m ) .  I n  T o c h n e r ' s i n t e r p r e t a t i o n  
t h e  m ain  i d e a  i s  t h a t  Agnon o p p o se s  t h e  s t u d y i n g  o f  J u d a i s m ,  
e s p e c i a l l y  o f  t h e  m y s t e r i e s  o f  t h e  £)abalah,  w h ich  may c a u se  
m adness  and d e a t h ,  a s  i t  d i d  t o  t h r e e  o f  t h e  f o u r  Talm udic  
R a b b i s  who " e n t e r e d  t h e  P a r d e s " . A c c o r d in g  t o  T o ch n e r  wha t  
Agnon s a y s  i s  t h a t  b e l i e f s  s h o u l d  be l e f t  u n e x p l o r e d ,  o r  t h e y  
l o s e  t h e i r  charm and a u t h e n t i c i t y .  T h a t  i s  why t h e r e  was no 
consum m ation  o f  t h e  m a r r i a g e  o f  Genmlah and Gamzu -  i . e .  t h e  
S h e k h in a h  o f  God and  I s r a e l ,  o r  e l s e  t h e  p u re  f a i t h  and  t h e  
s t u d y .  M oreover ,  Gamzu 's  s t u d i e s  a r e  t h e  a c t u a l  c a u se  o f  
Gemulah* s i l l n e s s ;  i t  s t a r t e d  w i t h  h e r  m a r r y i n g  him, who was 
n o t  i n t e r e s t e d  i n  h e r  b e a u t y  b u t  o n l y  i n  h e r  h i s t o r y .  The
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o b j e c t i o n  o f  t h e  a u t h o r  t o  G i n a t ,  a c c o r d i n g  t o  T o c h n e r ? i s  
h i s  s t u d y i n g  on h i s  own, c o n t r a r y  t o  t h e  i n s t r u c t i o n s  o f  
t h e  I l a l a k h a h  (PA 115, 1 2 0 ) I 5 „
An i n t e r e s t i n g  p o i n t  i n  t h i s  c o n f l i c t ^  a s  s e e n  by F i s c h ,  
i s  t h a t  Agnon h i m s e l f  was i n t e r e s t e d  i n  t h e  s t u d y  o f  J u d a i s m  
and i n  t h e  r e s e a r c h  i n t o  t h e  p a s t  h i s t o r y  o f  t h e  J e w i s h  
p e o p l e 0 T h a t  i s  why he makes G i n a t ’ s w r i t i n g s  c o n t i n u e  t o  
e x i s t  a f t e r  h i s  d e a t h ,  i n  s p i t e  o f  h i s  b u r n i n g  them — t h e s e  
v a l u e s  o f  t h e  p a s t  s h o u l d  be p r e s e r v e d  f o r  f u t u r e  g e n e r a t i o n s  
(MI 136) „
One c o n f l i c t  w hich  Band f i n d s  i n  Agnon and w hich  m os t  
o t h e r  i n t e r p r e t e r s  i g n o r e  c o m p l e t e l y  i s  t h a t  b e tw ee n  Agnon 
and h i s  own God, o r  t h e  n a t i o n a l  God o f  I s r a e l *  T h is  i d e a  
i s  e x p r e s s e d ,  a c c o r d i n g  t o  Band, i n  TS, f i r s t  by B a la q  who 
11 q u e s t  i o n s  t h e  d i v i n e  j u s t i c e 11 and  t h e n  by t h e  words  o f  t h e  
n a r r a t o r ,  who f i n d s  no j u s t i f i c a t i o n  f o r  t h e  p u n i s h m e n t  and 
d e a t h  o f  I s a a c  on t h e  b r i n k  o f  a happy  new l i f e  w i t h  h i s  
young w i f e ,  i n  s p i t e  o f  h i s  r e p e n t a n c e  (NN 4 17 ,  4 2 7 ,  445)*
A c o m p a r i s o n  w i t h  t h e  f o l l o w i n g  c h a p t e r s  w i l l  show t h a t  
Agnon* s i n t e r p r e t e r s  d i f f e r  m o s t  i n  wha t  t h e y  c o n s i d e r  to  
be Agnon* s p o s i t i o n  w i t h  r e g a r d  t o  t h e  J e w i s h  t r a d i t i o n  and 
r e l i g i o n ,  p r o b a b l y  b e c a u s e  m os t  i n t e r p r e t e r s  c o n s i d e r  i t  
t h e  m ost  i m p o r t a n t  i s s u e  c o n c e r n i n g  Agnon*
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I I  HISTORICAL AND SOCIAL CHANGES
The h i s t o r i c a l  and s o c i a l  c h a n g e s  r e f l e c t e d  i n  Agnon* s 
s t o r i e s  and  fo un d  t h e r e  by h i s  i n t e r p r e t e r s  a r e  m o s t l y  
J e w i s h  o n e s ,  b u t  t h e y  depend  on t h e  c h a n g e s  o c c u r r i n g  i n  
E u ro p e  s i n c e  t h e  l a s t  p a r t  o f  t h e  1 9 th  c e n tu r y *
The s i t u a t i o n  i n  i l l ,  a s  s e e n  by Band and K u r z w e i l ,  i s  
a n  e a r l y  one ,  b e f o r e  such c h a n g e s  h ave  s t a r t e d  t o  t a k e  p l a c e s  
t h e  s t o r y  e x p r e s s e s  t h e  r o o t l e s s  w a n d e r in g s  o f  t h e  Jews i n  
E u ro p e  and t h e i r  o c c a s i o n a l  a s s i m i l a t i o n  -  n o t  j u s t  r e l i g i o u s  
b u t  a l s o  s o c i a l  i n t o  t h e  h o s t  c o u n t r y ,  w henev e r  i t  i s  
f r i e n d l y  enough  (NN 400;  MA 125)* B a h a t  goes  f u r t h e r  w i t h  
t h e  s u g g e s t i o n  t h a t  t h e  L a d y ' s  u n e x p l a i n e d  d e a t h  r e f e r s  t o  
t h e  d e s t r u c t i o n  o f  E u ro p e  i n  World War I I  (AH 123)*
As w i t h  r e l i g i o n  so w i t h  r e g a r d  t o  s o c i a l  s i t u a t i o n ,  
t h e  c o n f l i c t s  i n s i d e  t h e  s o c i e t y  a r e  more i m p o r t a n t  t h a n  
t h o s e  w i t h  t h e  o u t s i d e  w o r l d .  Botii  Band and K u r z w e i l  see  
BY i n  a  s e c u l a r  l i g h t ,  n o t  p a r t i c u l a r l y  Jew ish *  Band s a y s  
t h a t  t h e  c o n f 1 i c t  i n  BY o c c u r s  i n s i d e  m id d le  c l a s s  s o c i e t y  
and a g a i n s t  i t s  c o n v e n t i o n s  (NN 117)* A c c o r d in g  t o  K u rz w e i l  
i t  i s  a  c l a s h  o f  t h e  i n d i v i d u a l  w i t h  t h e  s o c i e t y ,
Ma s low  t u m b l i n g  o f  t h e  s p i r i t u a l  and s o c i a l  f ram e  o f  
t r a d i t i o n a l  community  r e s u l t i n g  f rom t h e  s t r u g g l e  
t o w a r d s  a more i n d i v i d u a l i s t i c  a p p ro a c h  t o  l i f e * ”
He f i n d s  a  d e v e lo p m e n t  i n  t h i s  s t r u g g l e  i n  t h e  f a c t  t h a t
T i r t s a h  s u c c e e d s  i n  a t t a i n i n g  h e r  g o a l  by m a r r y i n g  M a z a l ,
where  h e r  m o th e r  Leah h a s  f a i l e d  and had t o  s u b m i t  t o  t h e
t r a d i t i o n  ( MA 4 6 - 7 )  • ( i n  t h i s  c a s e  t h e  t i ' a d i t i o n  and t h e
c o n v e n t i o n s  d epend  much on r e l i g i o n ;  i t  i s  t h u s  d i f f i c u l t
t o  s e p a r a t e  t h e  two a s p e c t s  o f  i n t e r p r e t a t i o n . )
F o l l o w i n g  th e  s t r u g g l e  f o r  t h e  f r ee d o m  o f  t h e  i n d i v i d u a l
came n a t i o n a l  a s p i r a t i o n s  and Z io n i sm .  Agnon h i m s e l f  was
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b o t h  a t r a d i t i o n a l  Jew and a  Z i o n i s t ,  and t h e  c o n f l i c t  
b e tw e e n  r e l i g i o u s  p e o p le  and Z i o n i s t s ,  a s  w e l l  a s  i n s i d e  a 
p e r s o n  who i s  b o t h ,  i s  p a r t i c u l a r l y  a p p a r e n t  i n  h i s  book TSe 
T here  a r e  a s  many d i f f e r e n t  i d e a s  a b o u t  TS a s  t h e r e  a r e  
i n t e r p r e t e r s :  K a tz  t a k e s  I s a a c  Kummer a s  a n  i n d i v i d u a l
( p r e s u m a b l y  r e p r e s e n t i n g  Agnon i n  some p o i n t s )  who h a s  f a i l e d  
b o th  a s  a p i o n e e r  and a g r i c u l t u r a l i s t ,  and a s  a  l o v e r  (MD 1 6 9 ) , ^ ^
On t h e  o t h e r  h a n d ,  a c c o r d i n g  t o  T ochner  I s a a c  s y m b o l i z e s  
t h e  s t r u g g l i n g  g e n e r a t i o n ,  w i t h  B a la q  a s  i t s  s h a t t e r e d  con­
s c i o u s n e s s  (PA 6 3 - 7 1 ) a Z o r e f  s e e s  I s a a c  a s
" a  m i r r o r  o f  t h e  o l d  ( t r a d i t i o n a l ) and t h e  new ( Z i o n i s t )
s e t t l e m e n t s  i n  P a l e s t i n e ,  t h e i r  i n h i b i t i o n s ,  p r o b le m s ,  
s o r r o w s  and  j o y s ” ( IY 1 5 4 ) 5 ^^
b u t  Band-, a s  i n  h i s  i n t e r p r e t a t i o n  o f  BY, d e t a c h e s  I s a a c
f rom  J u d a i s m  by s a y i n g  t h a t  he s y m b o l i z e s  t h e  Ye s t e r n
c i v i l i z a t i o n  i n  t h e  l a t e  30*s and e a r l y  4 0 * s j  t h e  madness
o f  t h i s  c i v i l i z a t i o n  i s  i n c a r n a t e d  i n  th e  mad dog B a la q  (NN 417)  „
T h i s  d e t a c h m e n t  o f  Agnon f ro m  J u d a i s m  i s  f o u n d  by Band a l s o
i n  SE, w hich  a c c o r d i n g  t o  him i s
" a n  a c c o u n t  and e v a l u a t i o n  o f  t h e  second  A l i y a ,  on 
p e r s o n a l  and  i d e o l o g i c a l  b a s e s ” (NN 36 9 ) 5
" t h e r e  i s  n o t h i n g  i n  J a c o b ’ s o r  S h o s h a n a h ' s  b a c k g ro u n d  
v t o  c o n n e c t  them w i t h  J a f f a  and i t s  ( J e w i s h )  s o c i e t y "  (NN 3 1 7 ) .
On t h e  o t h e r  h a n d ,  he  s e e s  J a f f a  a s  a  f i t t i n g  b a c k g ro u n d  f o r
t h e  s t o r y  b e c a u s e  o f  i t s  non—J e w i s h  a s s o c i a t i o n s  -  J a f f a  was
su p p o s e d  t o  have  b e e n  named a f t e r  J a p h e t ,  who was t h e  su p p o sed
a n c e s t o r  o f  t h e  A r i a n  p e o p l e s 5 Band a c t u a l l y  condemns th e
t e n d e n c y  o f  J e w i s h  c r i t i c s  t o  f i n d  to o  many J e w i s h  l i t e r a r y
a s s o c i a t i o n s  i n  Agnon (NN 3 8 l ) . I t  i s  a  f a r  c r y  f rom  f i a r i v ' s
and S t e r n ' s  J e w i s h  a l l e g o r i e s  o f  SE,
The p ro b le m s  o f  2 0 t h  c e n t u r y  Jew b o th  i n  E u ro p e  and i n
P a l e s t i n e  a r e  s e e n  by F i s c h  a l s o  i n  t h e  s t o r y  o f  EE, w hich  he
d e s c r i b e s  a s  f u l l  o f
" c o m p l i c a t i o n s  o f  e x i l e ,  N a t i o n a l  Home, modern  Jew 
and 2 0 th  c e n t u r y  man” (MI 31 ) .
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But a c c o r d i n g  to  T ochner  t h e  s t o r y  of  Gamzu i n  EE t e l l s  th e  
whole  h i s t o r y  of  t h e  J e w i s h  p e o p le  f rom  t h e  o c c a s i o n  on 
Mount S i n a i  t i l l  t h e  l a t e s t  s e t t l e m e n t  i n  P a l e s t i n e  (PA 1 1 3 ) ,  
T ochn e r  f i n d s  i n  t h i s  s t o r y  two n a t i o n a l  m o t i f s : t h e  p a s t
u n c h a n g e a b l e  h i s t o r y ,  and  th e  modern  c h a n g in g  h i s t o r y  (PA 1 0 8 ) ,  
As w i t h  K u r z w e i l 1s comment on BY, h e r e  a l s o  t h e r e  i s  an  
i n e v i t a b l e  c o n n e c t i o n  w i t h  t h e  Law and t r a d i t i o n ,  and so w i t h  
th e  p r e v i o u s  c h a p t e r  a b o u t  t h e  J u d a i c  a s p e c t  i n  i n t e r p r e t i n g  
Agnon®
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I I I  PSYCHOLOGY
The p s y c h o l o g i c a l  a s p e c t  o f  Agnon1s i n t e r p r e t a t i o n s  i s  
t h e  m ost  c o m p l i c a t e d ,  p a r t l y  b e c a u s e  the  i n t e r p r e t e r s  a r e  
l i t e r a r y  p e o p l e ,  n o t  q u a l i f i e d  p s y c h o l o g i s t s  ( a t  l e a s t  n o t  to  
my k n o w l e d g e ) ; p a r t l y  b e c a u s e  p sy c h o lo g y  i t s e l f  i s  a n  e l u s i v e  
s u b j e c t ,  mixed on one s i d e  w i t h  c o n f l i c t s  o f  r e l i g i o n  and 
s o c i e t y  and on t h e  o t h e r  w i t h  N a tu re  mythology* dung  h a s  
a l r e a d y  b u i l t  a whole  s y s te m  r e l a t i n g  p s y c h o l o g y  t o  m y th o lo g y ,  
which  c a n  f i t  Agnon’ s work i n  many c a se s*  But  v e r y  l i t t l e  
o f  i t ,  o r  o f  any  o t h e r  s y s t e m a t i c  p s y c h o lo g y ,  i s  u s e d  by  h i s  
i n t e r p r e t e r s !  t h e y  m o s t l y  use  t h e i r  own p r i v a t e  i d e a s ,  which 
I  s h a l l  t r y  t o  p r e s e n t  h e r e  a s  b e s t  I  c an .  The d e f i n i t i o n  o f  
what  i s  a  p s y c h o l o g i c a l  a s p e c t  o f  i n t e r p r e t a t i o n  and w ha t  i s  n o t  
m ust  n a t u r a l l y  be my own.
I  have  c o u n t e d  s e v e n  p s y c h o l o g i c a l  s u b j e c t - g r o u j ^ s  u s e d  
by t h e  i n t e r p r e t e r s  a s  b a s e s  f o r  t h e i r  d e a l i n g s  w i t h  Agnon’ s 
s t o r i e s .  These  a r e s  1 * lo v e  w i t h  i t s  c o m p l i c a t i o n s  ( e r o t i c i s m ,  
i n c e s t ,  e t c , )  |  2 . r e t r e a t  t o  c h i l d h o o d  o r  t o  t h e  p a s t ,  ’’r e t u r n
t o  t h e  womb” 5 3 .  m a n i f e s t a t i o n s  of  r u n n i n g  away f rom  l i f e
( d re a m s ,  s u b s t i t u t e s  f o r  t h e  r e a l  t h i n g s ) ; 4 .  v a r i o u s  a p p e a r a n ­
c e s  o f  m adness  ( l u n a t i s m ,  s p l i t  p e r s o n a l i t y ,  e t c . ) 5 5 ,  home
and h o m e l e s s n e s s ; 6 . m a t t e r s  o f  c o n s c i e n c e  ( g u i l t ,  p u n i s h m e n t
and r e w a rd )  ; 7• d e a t h ,  c o n c r e t e  o r  s | J i r i t u a l .  I f  we t a k e
t h e  s u b j e c t - g r o u p  w h ich  i s  u s e d  by t h e  g r e a t e s t  number of  
i n t e r p r e t e r s  w i t h  r e f e r e n c e  t o  Agnon*s m ost  " p s y c h o l o g i c a l ” 
s t o r i e s  a s  i n d i c a t i v e  o f  t h e  m a in  p s y c h o l o g i c a l  p o i n t  o f  each  
su ch  s t o r y  we c a n  se e  t h a t  t h e  m ain  theme o f  BE i s  m adness ;  
t h a t  o f  BY i s  l o v e  5 t h e  theme o f  SE i s  r u n n i n g  away 5 and t h a t  
o f  TS i s  c o n s c i e n c e • A r u n n i n g  up theme f o r  TS would  foe madness  
f o r  SE l o v e ;  and  two f o r  EE, lo v e  and l io m e le s s n e s s o  The 
a g re e m e n t  o f  t h e  i n t e r p r e t e r s  a s  t o  t h e  p ro b le m s  o f  a  c e r t a i n
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s t o r y  d e p e n d s ,  o f  c o u r s e ,  on how c l e a r l y  Agnon p r e s e n t s  them; 
t h e r e  i s  u s u a l l y ,  how ever ,  n o t  much a g re e m e n t  a b o u t  A g n o n 'a  
a t t i t u d e  t o w a r d s  t h o s e  p r o b l e m s .
F o r  t h r e e  i n t e r p r e t e r s  (Band, B a h a t ,  P e n u e l i )  t h e  l o v e  i n  
BY b e tw e e n  T i r t s a h  and  Mazal  a p p e a r s  t o  be a  s p i r i t u a l  i n c e s t ;
M aza l ,  L e a h ' s  f o r m e r  l o v e r ,  s h o u l d  p r o p e r l y  have  b e en  T i r t s a h ' s  
f a t h e r .  They d i f f e r ,  h o w ever ,  i n  w ha t  t h e y  see  i s  t h e  a t t i t u d e  
o f  Agnon t o  such  a n  u n b e a r a b l e  s i t u a t i o n *  a c c o r d i n g  t o  Band 
Agnon makes T i r t s a h  v e r y  young  and i n n o c e n t  i n  o r d e r  t h a t  she 
s h o u l d  n o t  u n d e r s t a n d  what  she i s  d o i n g  (NN 1 1 8 ) ;  i t  i s  w e l l  
known t h a t  t h e  i n n o c e n t  c a n n o t  s i n .  P e n u e l i  t a k e s  i t  t h a t  
T i r t s a h ' s  l o v e  i s  t o o  c o n f u s e d ,  f o r  she  f e e l s  she  h a s  t o  f u l f i l l  
h e r  m o t h e r ' s  a m b i t i o n ,  w h i l e  she  l o v e s  Mazal a s  h e r  s p i r i t u a l  
f a t h e r  -  h e r  c o n f u s i o n  i s  s t r e s s e d  by t h e  a p p e a r a n c e  o f  t h e  
i d e n t i c a l  t w i n s  who may sy m b o l iz e  t h e  s i m i l a r i t y  o f  M in tz  
and  Mazal  (YA 3 8 ) ;  f o r  T i r t s a h ,
" t h e  s e c r e t  o f  h e r  b e i n g  i s  h i d d e n  i n  M aza l ,  and  he i s  t h e  
s o l u t i o n  t o  h e r  own l i f e "  (YA 4 2 ) .
And so she g e t s  h im, and  l o s e s  i n t e r e s t ,  l o v e  l o s e s  i t s  charm .
F o r  B a h a t  t h e  s o l u t i o n  f o r  T i r t s a h  i s  a s p i r i t u a l  d e a t h  (AH 48) -
i t  i s  n o t  c l e a r  w h e t h e r  t h e  r e a s o n  i s  t h a t  by m a r r y i n g  h e r
" s e c o n d  f a t h e r "  she commits  a  m o r t a l  s i n .
The p ro b le m  o f  i n c e s t  a p p e a r s  t o  some i n t e r p r e t e r s  a l s o  i n
SE. J a c o b  knows t h e  h i s t o r y  of  S h o s h a n a h ' s  p a r e n t s  b e t t e r  t h a n  she
d o e s ,  a s  t h o u g h  t h e y  were  h i s  own p a r e n t s .  So, a c c o r d i n g  t o  Band, he
s e e s  h e r  a s  h i s  s i s t e r  and m a r r y i n g  h e r  would  be a n  a c t  o f  i n c e s t
(NN 3 7 5 ) .  But  f  o r  S t e r n  t h i s  o b s c u r i t y  o f  p a r e n t h o o d  makes them n o t
b r o t h e r  and  s i s t e r  b u t  one p e r s o n  (BL 7 l ) .  B o th  S t e r n  and Q a r i v  a v o id
t h e  p ro b le m  o f  i n c e s t  by a l l e g o r i z i n g  t h e  s t o r y ,  so t h a t  th e
c h a r a c t e r s  a r e  n o t  a c t u a l  p e o p le  b u t  sy m b o ls .
I n c e s t  i s  o n l y  one o f  t h e  p ro b le m s  i n v o l v e d  i n  th e  l o v e  of
J a c o b  and S h o sh an ah  i n  SE. T och n e r  s e e s  a  h i n d r a n c e  t o  t h e i r
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u n i f i c a t i o n  i n  t h e  d i f f e r e n c e s  i n  c l a s s  and e d u c a t i o n ,  b u t  
e t e r n a l  lo v e  t r i u m p h s  a t  t h e  end  (PA 1 9 0 - 1 9 1 ) .  Band a l s o  f i n d s  
a  hap p y  end t o  t h e  s t o r y s  c h o o s i n g  b e tw e e n  t h e  d o u b le  p u l l  o f  
J a f f a ,  t h e  g i r l s  and h i s  s t u d i e s  on t h e  one s i d e  and S h o sh an a h ,  
t h e  o a t h  and c h i l d h o o d  memories  on t h e  o t h e r ,  J a c o b  a c c e p t s  
S h o sh anah  w i t h  t h e  r e s p o n s i b i l i t y  o f  " a  h i g h e r  human l i f e ” (NN 3 8 0 ) .
P e n u e l i  s e p a r a t e s  J a c o b ' s  s o u l  f rom  h i s  body;  w h i l e  t h e  
l a t t e r ,  i n  i t s  m a l e n e s s ,  i s  a t t r a c t e d  by Tamar1s b e a u t y ,  t h e  
f o r m e r  i s  p o s s e s s e d  by Shosh an ah  and h e r  p a r e n t s *  S p i r i t u a l  
l o v e  h o l d s  h im by b u y in g  and p o s s e s s i n g ,  and  t h u s  i t  g e t s  him 
a t  t h e  en d ,  by S h o s h a n a h ' s  w in n in g  t h e  r a c e  (YA 6 2 ) ,
Love i s  p r o b a b l y  t h e  m ost  i m p o r t a n t  theme i n  Agnon1s
s t o r i e s ,  and  t h e  m os t  d e a l t  w i t h  by h i s  i n t e r p r e t e r s ,  be i t  j u s t
i n  a  f ew  words* I t s  c o u r s e  i s  n e v e r  s t r a i g h t ,  b u t  som etim es  i t
t a k e s  t h e  s t r a n g e s t  o f  t u r n s *  Thus i t  a p p e a r s  i n  t h e  " e t e r n a l "
t r i a n g l e  o f  Gemulah,  Gamzu and G i n a t  i n  EE* A c c o r d i n g  t o  
18Sliaqed t h e  s t o r y  i s  a b o u t  a s t r u g g l e  t o  c o n q u e r  y o u t h  and
b e a u t y  s y m b o l i z e d  by Gemulah; Gamzu u s e s  h i s  l o g i c ,  and f a i l s ,
<1
p r e s u m a b ly  b e c a u s e  t h e r e  i s  no l o g i c  i n  l o v e ,  y o u t h  and beasr ty ;  
G i n a t  s u c c e e d s  t h r o u g h  n o n - e x i s t e n c e  -  you c a n n o t  g e t  o l d  i f  
you c e a s e  t o  l i v e  (BM 329)* Band s e e s  t h e  t r a g e d y  o f  t h e  lo v e  
b e tw e e n  Gamzu and Gemulah a s  r e s u l t i n g  from  t h e i r  b e i n g  
"m ism a ted  t o  -b eg in  w i th "  (NN 3 8 5 ) ,  w h i l e  f o r  K u r z w e i l  i t  i s  
a d e s c r i p t i o n  o f  " E r o s  i n  t h e  e y e s  o f  an  o l d  man" (MA 1 5 4 ) .
A m is m a t in g  e x i s t s  a l s o ,  a c c o r d i n g  t o  K u r z w e i l , i n  All, 
b e tw e e n  t h e  G e n t i l e  Lady and t h e  J e w i s h  P e d l a r  -  t h e i r  a t t i t u d e  
t o  l i f e  and t h e i r  a s p i r a t i o n s  a r e  t o o  d i f f e r e n t  (MA 1 2 7 ) ;  and 
t h e  p h y s i c a l  l o v e  o f  R a f a e l  f o r  h i s  w i f e  i n  AS i s  i n  c o n f l i c t  
w i t h  h i s  lo v e  f o r  h i s  God, a s  P e n u e l i  s e e s  i t  (YA 2 4 ) ,  A n o th e r  
l o v e - c o m p l e x  i s  t h e  l o v e  f o r  t h e  m o th e r  (O e d ip u s  c o m p l e x ) . T h is  
i s  one o f  P e n u e l i ' s  e x p l a n a t i o n s  o f  J a c o b ' s  l o v e  f o r  S ho sh an ah  
i n  SEs h a v i n g  b e e n  i n  l o v e  w i t h  G e r t r u d e  he s u b l i m a t e s  h i m s e l f
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t o  be i n  l o v e  w i t h  h e r  d a u g h t e r  i n  o r d e r  t o  Mf r e e  h i s  l i b i d o 11 
(YA 122) — G e r t r u d e  was " l i k e  a  m o th e r"  t o  Jacoby  P e n u e l i  
comments i n  a d d i t i o n  t h a t  t h e  s u b l i m a t i o n  i s  u n s u c c e s s f u l .
I n  t h i s  l i g h t  K a tz  s e e s  I s a a c * s  lo v e  f o r  S h i f r a h  i n  TS — she 
was t h e  f i r s t  woman t o  f i t  h i s  m o t h e r ' s  image and become a 
s u i t a b l e  w i f e  f o r  I s a a c 5 h i s  r e l a t i o n  w i t h  S o n i a  i s  n o t h i n g  b u t  
a  " m i s u n d e r s t a n d i n g "  (MD 1 6 7 - 8 ) .  P e n u e l i  and Hochman f i n d  i n  
I s a a c  e r o t i c  d e s i r e s 5 f o r  t h e  f o r m e r  t h e y  a r e  s y m b o l i z e d  i n  
t r a i n s ,  and i n  t h e  f i g u r e s  o f  t h e  v a r i o u s  dogs  i n  t h e  s t o r y  
(YA 8 8 ) | f o r  t h e  l a t t e r  t h e y  a r e  e x p r e s s e d  i n  " e r o t i c  d a y -d re a m s  
a b o u t  P a l e s t i n e "  (FA 1 3 7 ) .
P s y c h o l o g i c a l l y  t h e  l o v e  f o r  t h e  m o th e r  may be c o n n e c t e d  
w i t h  t h e  w ish  t o  r e t u r n  t o  th e  womb, t o  c h i l d h o o d  ( o r  i n  
n a t i o n a l  t e rm s?  t o  t h e  p a s t ) .  Band, f o r  i n s t a n c e ,  s a y s  t h a t
" J a c o b ' s  i n v o lv e m e n t  and  h i s  p e r s o n a l  i d e n t i t y  depend  
o n l y  on h i s  r a d i c a l  e x p e r i e n c e s  i n  h i s  c h i l d h o o d  (NN 3 7 2 - 3 ) :  
t h e  C onsu l  and h i s  w i f e  G e r t r u d e ,  S h o sh an ah  a s  a  g i r l ,  t h e  
o a t h ,  t h e  g a r d e n  w i t h  t h e  poo l  i n  i t .  S h o sh an a h  a c t u a l l y  
r e p r e s e n t s  t h e  whole  o f  t h e s e  m em ories ,  and so c r e a t e s  an  
o p p o s i t e  p u l l  t o  h i s  l i f e  i n  J a f f a ,  h i s  s t u d i e s  and h i s  
f r i e n d s h i p  w i t h  o t h e r  g i r l s "  (NN 3 6 9 ) .
Hochman p u t s  i t  i n  t h e s e  words?
" T h i s  o b s e s s i o n  w i t h  t h e  p a s t  i s  b o th  p e r s o n a l  and 
communal" (FA 2 ) ,
a s  Agnon*s own p ro b le m .  I t  i s  e x p r e s s e d  a s  a wish  t o  " r e t u r n  
t o  t h e  womb" i n  Jacob*  s m ix in g  o f  S h oshanah  w i t h  h e r  m o th e r  
a s  w e l l  a s  w i t h  h i s  own m o th e r  a t  t h e  end o f  t h e  s t o r y  (FA 1 7 9 ) .  
Hochman on t h e  whole  seems t o  be o b s e s s e d  w i t h  A g n o n ' s  o b s e s s i o n  
w i t h  t h e  p a s t ,  a s  he f i n d s  i t  i n  two o t h e r  s t o r i e s :  i n  EH and  i n  
TS. B a la q  i n  TS s y m b o l i z e s ,  among t h e  r e s t ,  I s a a c ' s  w i s h  t o  
r e t u r n  t o  t h e  s a f e t y  o f  t h e  womb, i . e .  o f  t h e  t r a d i t i o n a l  l i f e  
o f  h i s  c h i l d h o o d  (FA 1 4 0 ) ,  w h i l e  t h e  " o b s e s s i o n  w i t h  t h e  p a s t "  
i s  a  g e n e r a l  theme o f  EE (FA 2 ) .  B a h a t ,  r a t h e  r  more a r t i c u ­
l a t e l y ,  f i n d s  i n  Gamzu*s h a l f  b l i n d n e s s  a  symbol f o r
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" a  y e a r n i n g  f o r  b e a u t y ,  i n s i g h t ,  i l l u s o r y  l i f e  o f  t h e  
p a s t "  (All 1 6 6 ) ,
w h ich  may a g a i n  be a  n a t i o n a l  a s p e c t  a s  we 1 1  a s  p e r s o n a l , ,
O b s e s s i o n  w i t h  t h e  p a s t  and th e  w ish  t o  r e t u r n  t o  t h e  womb
a r e  one fo rm  o f  a  f e a r  o f  l i f e  and  t h e  w ish  t o  r u n  away from i t „
I n  i t s  p s y c h o l o g i c a l  a s p e c t  ( i t  c an  a l s o  a p p e a r  a s  m y t h i c - p o e t i c )
t h i s  theme i n  i t s  v a r i o u s  fo r m s  (d rea m s ,  s u b s t i t u t e s ,  e t c , )  i s
fo u n d  by f i v e  i n t e r p r e t e r s  ( iC urzw e i l , S adan ,  P e n u e l i ,  Z o r e f ,
S t e r n )  o n l y  i n  one s t o r y  o u t  o f  t h e  s e v e n  ex am ined  h e r e ,  i n  SE.
Three  o f  t h e s e  i n t e r p r e t e r s  see  J a c o b ' s  d ream  " a f t e r  r e a d i n g
Ilomer” a s  a  r e j e c t i o n  o f  c h i l d h o o d  m em ories  and o f  S h o s h a n a h ' s
i n f l u e n c e  which  i s  c o n n e c t e d  w i t h  them . P e n u e l i  c a l l s  t h i s
dream ” a n  i n v e n t i o n ” f o r  t h a t  p u rp o s e  (YA 5 7 ) 5  K u r z w e i l  c a l l s
i t  "one  o f  t h e  p s y c h o l o g i c a l  a r t i s t i c  t r i c k s  o f  t h e  p o e t ” (MA 117)
and a c c o r d i n g  t o  Sad an  i t  i s  " a  s h u t t e r  t o  h i d e  t h e  r e a l  r e a s o n
/ \ 19f o r  h i s  c h o i c e  o f  p r o f e s s i o n ” (AA76)| t h e  " r e a l  r e a s o n "  
b e i n g  S h o shan ah  jum ping  i n t o  t h e  p o o l  * (A c o n t r a d i c t o r y  
i n t e r p r e t a t i o n  c an  be fo u n d  i n  t h e  seco nd  p a r t ,  c h a p t e r  8 , )
T h i s  i s  n o t  t h e  o n l y  e s c a p i s m  i n  t h e  s t o r y .  A c c o r d i n g  t o  Sadan  
(AA 83) " e v e r y o n e  i s  e s c a p i n g ” i n  SE: S h o sh anah  e s c a p e s  f rom
t h e  o a t h  i n t o  h e r  s l e e p  -  she i s  a lw a y s  d e s c r i b e d  a s  r u n n i n g  
(AA 8 4 ) s i n  t h e  p i c t u r e  i n  t h e  C o n s u l ’ s o f f i c e ,  when p l a y i n g
i n  t h e  g a r d e n ,  and  l a t e r  i n  t h e  r a c e ; t h e  C onsu l  e s c a p e s  f rom
o b l i g a t i o n s  and d e c i s i o n s  t o  h i s  t r a v e l l i n g ^  J a c o b  e s c a p e s  f rom  
t h e  g i r l s ,  a s  w e l l  a s  f rom  h i s  o r i g i n *  J a c o b 1s r u n n i n g  away i s  
s e e n  by K u rz w e i l  a s  shown i n  h i s  d ream s,  i n  h i s  g o i n g  to  P a l e s ­
t i n e ,  i n  h i s  work (MA 1 2 1 ) ,  w h i l e  a c c o r d i n g  to  him S hoshanah  
i s  e s c a p i n g  t o  h e r  i l l n e s s  (MA 154)» Z o r e f  s a y s  t h a t  J a c o b ' s  
e s c a p e  t o  P a l e s t i n e  and t o  h i s  work i s  f rom  r e a l i t y  ( iY  8 4 ) 5  h i s  
l o v e  f o r  t h e  seaw eed s  i s  a  s u b s t i t u t e  f o r  h i s  l o v e  f o r  Shoshanah  
(IY 8 5 ) e A c c o r d i n g  to  S t e r n  t h e  s u b s t i t u t e  i s  i n  t h e  fo rm  o f  
t h e  g i r l s  (BL 80)$ i f  he w a n t s  t o  f r e e  h i m s e l f  f rom t h e  o a t h
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t h e n  s c i e n c e  i s  o n l y  an i l l u s o r y  f r e e d o m  (BL 25)» On t h i s  
theme o f  e s c a p i n g  we a c t u a l l y  see  a g e n e r a l  a g r e e m e n t  w h ich  i s  
u n u s u a l  b e tw e e n  Agnon’ s i n t e r p r e t e r s ,
E s c a p i s m  may r e s u l t  i n  m adness ,  o r  i n  any  fo rm  o f  m a n i a 5 
a f t e r  lo v e  i t  i s  t h e  p s y c h o l o g i c a l  theme m o s t  d i s c u s s e d  by 
Agnon*s i n t e r p r e t e r s ®  T o c h n e r  e x p l a i n s  S h o s h a n a h ' s  b e h a v i o u r  
t o w a r d s  J a c o b  i n  SE a s  a p a t h y  (jPA 190) , and t h e  e s s e n c e  o f  t h e  
s t o r y  a s  " p s y c h o l o g i c a l  h e s i t a t i o n s "  (PA 1 9 l ) ; Band f i n d s  
t h a t  t h e  s e a ,  c o n n e c t e d  w i t h  F r e u d i a n  and J u n g i a n  p s y c h o lo g y  
(he d o e s  n o t  e x p l a i n  w ha t  t h i s  p s y c h o lo g y  i n v o l v e s )  i s  t h e  
f o r c e  w h ich
" k e e p s  J a c o b  away f rom  m e a n in g f u l  i n v o lv e m e n t  w i t h  t h e  
g i r l s  and  w i t h  S h oshanah"  (NN 3 7 0 ) ®
A more d e f i n e d  p s y c h o l o g i c a l  m o t i f  i s  t h e  s p l i t  p e r s o n a l i t y ,
2 0T h i s  i s  f o u n d  by T och n e r  and  . S h b id  i n  TS, b o t h  w i t h  t h e  i d e a  
t h a t  I s a a c  and  B a la q  fo rm  two s i d e s  o f  one p e r s o n ,  S h b i d ' s
words  a r e  %
"The d o g ' s  p s y c h o l o g y  f e e d s  on sub-human sym pathy  b e tw e e n  
dog and man »• <> Kummer' s c h a r a c t e r  i s  d o g - l i k e  i n  i t s  
f  i d e l i t y  and  n a i v e t y "  (l£H 3 8 5 ) ,
T o c h n e r  e l a b o r a t e s  a  l i t t l e  (PA 6 3 - 6 4 ) t
" I t  i s  t h e  s p l i t  p e r s o n a l i t y  o f  t h e  modern  h e r o  ™ Kummer 
and B a la q  a r e  b u t  one p e r s o n
B a la q  i s  t h e  c o n s c i o u s  p a r t  o f  t h i s  p e r s o n ,  and  i t  i s  r e a d y  t o
be subdued  by t h e  e m o t i o n a l  u n c o n s c i o u s  who i s  I s a a c . The
c o n s c i o u s  i s  more a d v an c ed  t h a n  t h e  e m o t i o n a l  and i s  d a n g e r o u s
t o  i t  ( i t  c a n  be n o t e d  h e r e  t h a t  t h i s  p s y c h o l o g i c a l  s i t u a t i o n
i s  c o n n e c t e d  by T o ch n e r  w i t h  t h e  r e l i g i o u s  a t t i t u d e  o f  I s a a c ) .
On t h e  w ho le ,  T o c h n e r  f i n d s  A g n o n ' s  a n i m a l s  o u t s p o k e n  and
e x t r o v e r t e d  a s  op p o se d  t o  h i s  h e r o e s  ( e , g .  Kummer, J a c o b
R e c h n i t z  o f  SE and H irsheX  o f  S i p u r  Pas  h u t )  , who a r e  m o s t l y
i n t r o v e r t s  and  " l i k e  dumb a n i m a l s "  (PA 7 2 ) ,  The t r a g e d y  i n
TS, a c c o r d i n g  t o  T o c h n e r ,  i s  t h a t  t h e r e  i s  no p o s s i b l e  m e e t i n g
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o f  t h e  two s i d e s  o f  t h e  s p l i t  p e r s o n a l i t y  (PA 78)*
The same theme i s  a l s o  f o u n d  i n  EE and i s  sy m bo l ized?  
according* t o  B a h a t  and Shaqed? by t h e  use  o f  t h e  f i r s t  two 
l e t t e r s  o f  Agnon1s own name f o r  t h e  f i r s t  l e t t e r s  o f  p r o p e r  
names i n  t h e  s t o r y !  some o f  t h e  c h a r a c t e r s '  names b e g i n  w i t h  
'A? o t h e r s  w i t h  Go (To d e m o n s t r a t e  t h i s  more c l e a r l y  t h e  
t r a n s c r i p t i o n  o f  t h e s e  names? e i t h e r  t h e  a u t h o r ' s  o r  o f  t h e  
s t o r y  m e n t io n e d  h e re ?  s h o u l d  b e : 'Agnon? 'Edo and  'E inam ;  t h e
common f a c t o r  i s  t h e  ' w h ich  c o r r e s p o n d s  t o  t h e  Hebrew l e t t e r  
" 1A y i n " . F o r  r e a s o n s  o f  c o n v e n i e n c e  i t  h a s  n o t  b e e n  u s e d  i n  
t h e  t h e  s i s , )  Shaqed  d e s c r i b e s  t h i s  phenomenon a s
" e n c o u n t e r s  b e tw e e n  t h e  Ego and v a r i o u s  e l e m e n t s  i n  
h i s  s o u l "  (BM 328)•
T o c h n e r  s a y s  t h a t  t h e r e  i s  a  c o n f l i c t  b e tw e e n  t h e  a r t i s t  and 
t h e  s t u d e n t  i n  Agnon (PA 1 0 8 ) ;  b u t  th o u g h  he c a l l s  i t  " a  
p s y c h o l o g i c a l  theme" I  f i n d  t h e  s u b j e c t  more s u i t a b l e  f o r  t h e  
c h a p t e r  a b o u t  t h e  p o e t i c a l  a s p e c t  o f  A g n o n ' s  i n t e r p r e t a t i o n ,  
K u r z w e i l  i s  much l e s s  d e f i n i t e  i n  h i s  p s y c h o l o g i c a l  
i n t e r p r e t a t i o n s j  a c c o r d i n g  t o  him " e v e r y o n e  ( i n  EE) i s  
l u n a t i c  " (MA 1 5 0 ) o I n  p o e t i c a l  t e r m s  i t  may mean t h a t  t h e y  
a r e  a l l  i n c l i n e d  t o w a r d s  moon w o r s h ip ;  K u r z w e i l ' s p s y c h o ­
l o g i c a l  t e r m s  a r e  a lw a y s  mixed w i t h  p o e t i c a l  o n e s .
The l u n a t i s m  and s p l i t  p e r s o n a l i t y  i n  EE i s  c l o s e l y  
r e l a t e d  t o  t h e  j j rob lem  o f  home and h o m e l e s s n e s s ;  a s  K u rz w e i l  
p u t s  i t  (MA 144)? t h e  s t o r y  e v o l v e s  a ro u n d  "home ( i n  Hebrew 
i t  i s  t h e  same word a s  f o r  h o u s e )  and  l e a v i n g  i t " : t h e
G r e i f e n b a c h s  a r e  away on h o i i d a y ; t h e  n a r r a t o r  i s  away f rom  
h i s  own home? g u a r d i n g  t h e  G r e i f e n b a c h s '? and  h i s  f a m i l y  i s  
a l s o  away i n  Gederah?  GeiruJah i s  ftway f rom  h e r  h o m e - c o u n t r y  
and h a s  v a n i s h e d  f rom  h e r  h u s b a n d ' s  home i n  J e r u s a l e m ?  and 
Gamzu i s  away l o o k i n g  f o r  h e r ;  G i n a t  l i v e s  a s  a  t e n a n t  in < a  
s t r a n g e  hou se  -  t h e  G r e i f e n b a c h s ' a g a i n ;  and t h e  newly  wed
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G i n t h e r  and  h i s  w i f e  c a n n o t  f i n d  a  home t o  l i v e  i n  t o g e t h e r , ,  
B a h a t  makes t h e  e q u a t i o n s ?  l a c k  o f  home = d ream  w a n d e r i n g s  = 
l a c k  o f  m o t i v a t i o n *  and so on* c o n n e c t e d  w i t h  m u tu a l  d r a w in g  
o f  t h e  d i f f e r e n t  c h a r a c t e r s  and a seem ing  t e l e p a t h y  b e tw ee n  
them  (AH 1 6 2 - 4 ) .  Band e x p r e s s e s  t h i s  i d e a  d i s t i n c t l y ?
"G em ulah1s s i c k n e s s  i s  c a u s e d  by l a c k  o f  home" (NN 384)„
On t h e  o t h e r  hand  t h e  whole  f a n t a s t i c  w o r ld  o f  t h e  s t o r y  i s  
a r o u s e d  i n  t h e  n a r r a t o r  when h i s  f a m i l y  i s  away and  he l e a v e s  
h i s  own home t o  l o o k  a f t e r  somebody e l s e ' s  who i s  a l s o  away 
(NN 394)„
A n o t h e r  p s y c h o l o g i c a l  theme i s  t h e  p ro b lem  o f  c o n s c i e n c e  
and  m a t t e r s  o f  s in*  p u n i s h m e n t  and r e w a r d ;  i t  i s  r a i s e d  
p a r t i c u l a r l y  i n  c o n n e c t i o n  w i t h  TS* m a in ly  by r e a s o n  o f  th e  
s e e m i n g ly  i n e x p l i c a b l e  ( e v e n  t o  Agnon h i m s e l f )  d e a t h  of  
I s a a c 0 ICatz s a y s  t h a t  B a la q  -  o r  some o t h e r  dog — b a r k s  e v e r y  
t im e  I s a a c  s p e a k s  w i t h  S h i f r a h ,  r e m in d in g  him o f  h i s  bad 
c o n s c i e n c e  ( c o n c e r n i n g  h i s  p r e v i o u s  c o n n e c t i o n  w i t h  t h e  
Z i o n i s t s ) ,  and o f  h i s  n e a r i n g  end  (MD 174)« A c c o r d i n g  t o  
Band I s a a c *  s s i n  i s  n o t  Z io n i sm  b u t  h i s  s h o r t  i l l a t i o n s  w i t h  
S o n i a ;  i n  h i s  words  I s a a c  i s
" a  m e d io c r e  man w i t h  a  m e d io c re  g u i l t  b u t  w i t h  a  g r e a t  
c o m p l e x " ;
h i s  p u n i s h m e n t  f i t s  t h e  complex  and n o t  t h e  s i n ,  and i t  
o c c u r s  i n  s p i t e  o f  h i s  r e m o rse  (NN 4 1 7 ) ,  The c o n n e c t i o n  w i t h  
B a la q ,  a c c o r d i n g  t o  Band, i s  i n  t h e  i d e a  t h a t  a  s i n f u l  man i s  
subhuman, i . e . a  dog (NN 4 3 4 ) ;  B a la q  i s  I s a a c ' s  a l t e r  ego 
" i n  some s e n s e " ,  and h i s  b a r k  i s  a  s i g n  o f  m o ra l  r e c r i m i n a t i o n  
(NN 4 4 7 ) .
21O r e n t  e x p r e s s e s  t h e  o r i g i n a l  i d e a  t h a t  I s a a c ' s  s i n  and 
p u n i s h m e n t  a r e  s y m b o l i z e d  n o t  by t h e  dog b u t  by t h e  i n s e c t s  
i n  t h e  s t o r y  -  a s  w e l l  a s  i n  o t h e r  s t o r i e s ;  t h e y  a r e  " t h e  new 
a c c u s e r "  and sy m b o l iz e  r ew a rd  and p u n i s h m e n t  by t h e i r  i n d e s — 
t r u c t a b i l i t y  (HS 400)*  A c c o r d in g  t o  P e n u e l i ,  ho w ev er ,  I s a a c ' s
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encl d o e s  n o t  dep en d  on h i s  s i n  — which  i s  to o  t r i v i a l  -  b u t  011
h i s  i n n e r  c h a r a c t e r  (YA 71) c
A g u i l t  complex  i s  a l s o  fo u n d  by B a h a t  i n  M in tz  o f  BY5 
h a v i n g  come a b o u t  a f t e r  h i s  t a k i n g  Leah f ro m  h e r  f i r s t  l o v e r  
and t h u s  i n a d v e r t e n t l y  c a u s i n g  h e r  d e a t h ;  i t  i s  e x p r e s s e d  by 
t h e  c i r c u m s t a n c e s  o f  t h e  s t o n e - s e t t i n g  and o f  M a z a l 1s poems 
( m  3 9 ) .  i t  seems t h a t  M in tz  p a y s  w i t h  a m e n ta l  d e a t h  which 
f o l l o w s  th e  d e a t h  o f  h i s  w i f e  (All 43)  * b u t  a c c o r d i n g  t o  B a h a t  
a l l  t h e  main  c h a r a c t e r s  i n  t h e  s t o r y  d ie?  so t h a t  such  an  
i n t e r i o r s  t a t  i o n  i s  n o t  c e r t a i n s  Leah d i e s  i n  a c t u a l i t y ;  M in tz
d i e s  m e n t a l l y  w i t h  h e r  d e a t h ;  Mazal d i e s  m e n t a l l y  when Leah
m a r r i e s  M in tz  (All 4 4 ) ;  T i r t s a h  d i e s  a s p i r i t u a l  d e a t h  when 
she h e r s e l f  m a r r i e s  Mazal (All 4 8 ) ,  ( l  f i n d  i n t e r p r e t e r s  on 
t h e  whole  have  g r e a t  d i f f i c u l t y  i n  e x p l a i n i n g  t h e  v a r i o u s  
d e a t h s  i n  Agnon1s s t o r i e s ®  I  hope t o  make i t  c l e a r e r  i n  my 
own comments i n  t h e  se c o n d  p a r t  o f  t h e  w o rk * )
Band d w e l l s  on S h o sh an a h * s  o b s e s s i o n  w i t h  d e a t h  i n  SE 
(NN 3 7 5 ) ,  h e r  c o n v e r s a t i o n  a b o u t  th e  t a x i d e r m i s t  and  t h e  
E g y p t i a n  mummies and  h e r  s l e e p i n g  s i c k n e s s  w h ic h  r e s e m b l e s  
death® But u n l i k e  t h e  c h a r a c t e r s  i n  BY she i s  r e v i v e d  a t  t h e  
end o f  t h e  s tory®
Some p s y c h o l o g i c a l  q u a l i f i c a t i o n s  a r e  a t t r i b u t e d  by t h e  
i n t e r p r e t e r s  t o  some o f  Agnon*s c h a r a c t e r s ?  J a c o b  R e c h n i t z  
o f  SE i s  c a l l e d  by K u r z w e i l  " a  p a s s i v e  man11 w i t h  an  i n f e r i o r i t y  
com plex  (MA 1 1 8 ) ,  and  j u s t  **p a s s iv e * 1 by Hochman (FA 2)  ;
K u r z w e i l  a s c r i b e s  a n  i n f e r i o r i t y  complex  a l s o  t o  t h e  p e d l a r  
i n  All (MA 1 2 7 ) ;  I s a a c  o f  TS i s  c a l l e d  " innocent** by  Band and 
P e n u e l i 9 a s  we 11 a s  by Agnon h i m s e l f 9 and Z o r e f  d e s c r i b e s  him 
a s  a  s o l i t a r y  man ( iY  154)®
The t e r m  11 psychic* '  o r  " p s y c h o l o g i c a l "  i s  some t i m e s  u s e d  
by i n t e r p r e t e r s  i n  a  r a t h e r  vague  ways T o c h n e r  s a y s  t h a t  t h e  
theme i n  EE i s  n o t  j u s t  r e a l i s t i c  b p t  p s y c h o l o g i c a l  a s  w e l l  (PA 108)
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a c c o r d i n g  t o  Shaqed  t h e r e  i s  i n  EE a  p s y c h i c  r u l e  and i n e v i t a b i l i t y  
o f  e v e n t s  (BM 3 2 9 ) ;  K u r z w e i l  comments t h a t  i n  SE t h e r e  i s  no 
m e n t i o n  o f  p s y c h o l o g i c a l  p r o b le m s ,  th o u g h  t h e s e  a r e  m os t  
i n t e r e s t i n g  (MA 1 1 7 5 he o b v i o u s l y  h a s  n o t  r e a d  t h e  p a s s a g e  
i n  J u n g  a b o u t  l i t e r a t u r e ,  m e n t io n e d  i n  t h e  C o n c l u s i o n  a t  t h e  
end o f  t h e  p r e s e n t  w ork ) 5 he a l s o  s a y s  t h a t  t h e  p a i n t i n g  o f  t h e  
dog i n  TS means l e t t i n g  him i n s i d e  t h e  human p s y c h o l o g i c a l  
w o r ld  (MA 1 06 ) 1  Hochman s a y s  t h a t  i n  TS B a la q  s y m b o l i z e s  
a s p e c t s  o f  I s a a c ' s  p s y c h i c  l i f e ,  a  q u e s t  ( p r e s u m a b l y  f o r  t h e  
u n a t t a i n a b l e ) , and  t h e  w ish  t o  r e t u r n  t o  t h e  womb, i . e .  t o  t h e  
p a s t  (FA 140)5 and P e n u e l i  f i n d s  i t  d i f f i c u l t  t o  d e f i n e  t h e  
p s y c h o l o g i c a l  t r u t h  o f  BY (YA 4 0 ) .  T o ch n e r  makes a  g e n e r a l  
comment on Agnon by s a y i n g  t h a t  t h e r e  i s  i n  him " a  p s y c h o l o g i c a l  
p a t t e r n  o f  m e n ta l  p r o c e s s e s  and  o f  a c t i o n s ” (PA 172)„
To c o n c l u d e  t h e  p s y c h o l o g i c a l  a s p e c t  o f  Agnon1s i n t e r ­
p r e t a t i o n s ,  h e r e  a r e  some s t a t i s t i c s !  o f  13 i n t e r p r e t e r s ,  9 
f i n d  p s y c h o l o g i c a l  them es  i n  TS, 8  i n  SE and 6  i n  E E 5 o n ly  3 i n  
BY and 1 e a c h  i n  All and AS. Of t h e  13 i n t e r p r e t e r s  9 d e a l  
w i t h  l o v e ,  6  w i t h  m e n t a l  d i s t u r b a n c e s ;  5 i n t e r p r e t e r s  c o n c e r n  
t h e m s e l v e s  w i t h  e s c a p i s m ,  5 w i t h  m a t t e r s  o f  c o n s c i e n c e  and 5 use  
t h e  t e r m  " p s y c h o l o g i c a l ” „ Only 4 se e  t h e  " r e t u r n  t o  t h e  womb", 
which  may be r e g a r d e d  a s  a  r e l i g i o u s  h i s t o r i c a l  y e a r n i n g  f o r  
t h e  g l o r i o u s  n a t i o n a l  p a s t ,  a s  a  p s y c h o l o g i c a l  p ro b le m ;  i n  
a  s i m i l a r  p o s i t i o n  i s  t h e  theme o f  h o m e l e s s n e s s ,  fo u n d  by 
o n l y  3 i n t e r p r e t e r s  i n  EE a l o n e . Only 2 t a k e  d e a t h  a s  a 
p s y c h o l o g i c a l  m o t i f *
I t  i s  a l s o  i n t e r e s t i n g  t o  s e e  how f a r  t h e  i n t e r p r e t e r s  
go i n  t h e i r  p s y c h o l o g i c a l  a n a l y s i s  o f  A g n o n ' s  s t o r i e s !  
w h i l e  T o c h n e r  and  Hochman f i n d  i n  3 s t o r i e s  o n l y  2  s u b j e c t s  
e a c h ,  B a h a t  f i n d s  i n  2 s t o r i e s  6  p s y c h o l o g i c a l  th e m e s .  I n  
4  s t o r i e s  Band f i n d s  6  t h em es ,  K u rz w e i l  5 and  P e n u e l i  4 .  Shaqed  and 
K a tz  e a c h  f i n d  2 th e m e s  i n  one s t o r y  and S h b id ,  Sadan  and O r e n t  o n l y  
1 p s y c h o l o g i c a l  them e,  e a c h  o f  them i n  o n ly  one s t o r y .
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XV MYTIIOS, POETRY, ART AND NATURE
T h i s  i s  a  c o m p o s i t e  c h a p t e r ; n o t  a s  c o m p l i c a t e d  and 
u n d e f i n e d  a s  t h e  p s y c h o l o g i c a l  a s p e c t ,  b u t  composed o f  v a r i o u s  
s u b j e c t s  w h ich  a ^ e  to o  m in o r  e a c h  t o  fo rm  a  c h a p t e r  on i t s  
o r a ,  and  on t h e  o t h e r  h and  have  some r e l a t i o n  t o  e a c h  o t h e r .
T h i s  r e l a t i o n  i s  t h e  n o n - r a t i o n a l i s t i c  v iew  o f  l i f e  which  i s  
t h e  a t t r i b u t e  o f  t h e  p o e t  and  t h e  a r t i s t ,  w h ich  i n c l u d e s  
r e f e r e n c e s  t o  m y th o s ,  N a tu r e  r e l i g i o n  and l e g e n d s ,  I have  
d i v i d e d  t h i s  c h a p t e r  i n t o  s e c t i o n s ,  t h e  c o n t e n t s  o f  w h ich  a r e  
a s  f o l l o w s : 1 ,  women, E r o s  and  l o v e ;  2 C f a t e ,  a r c h a i c  f o r c e s ,
and  d e a t h § 3® drearns;  4® n a t u r a l  phenomena,  f l o r a  and f a u n a ;
5 ,  m y th o lo g y ;  6 a p o e t r y  and art®
Women, E r o s  and l o v e
The s u b j e c t  o f  women, w h ich  p l a y s  an  i m p o r t a n t  r o l e  i n  
N a tu re  m y th o lo g y ,  a p p e a r s  a g a i n  and a g a i n  i n  Agnon1s s t o r i e s ,  
and some i n t e r p r e t e r s  seem p a r t i c u l a r l y  s u s c e p t i b l e  to  i t .
One o f  them i s  K u r z w e i l ,  who f i n d s  i t  i n  ( a t  l e a s t )  f o u r  o f  
t h e  s e v e n  s t o r i e s  exam ined  h e r e : Gemulah i n  EE s y m b o l i z e s
t h e  E r o t i c  p r i n c i p l e  w h ich  t o r m e n t s  men -
" t h e  e r o t i c  a c t i v i t y  i s  a lw a y s  p e r f o r m e d  by women" ( MA 155 ) 5  
i n  SE
"woman i s  t h e  a c t i v e  f a c t o r  o f  1 i f e  " (MA 121)
-  h e r e  i t  i s  n o t  j u s t  t h e  h e r o i n e  S ho sh an a h ,  b u t  a l l  t h e  
women s u r r o u n d i n g  J a c o b  R e c h n i t z ,  who a r e  more a c t i v e  t h a n  he 
i s s  h i s  m o th e r ,  Shoshanah* s m o th e r  G e r t r u d e ,  t h e  s i x  J a f f a  
g i r l s ,  and  p r o b a b l y  o t h e r s ;  i n  AR t h e  Lady i s  d e s c r i b e d  by 
K u r z w e i l  a s
" a  demonic  v i t a l i t y ,  h e r  power i s  m y s t e r i o u s ,  gloomy, 
s e d u c t i v e ,  a r c h a i c ,  o v e rc o m in g  t h e  m ale"  (MA 1 2 6 ) ;
i n  TS t h e r e  i s  a  c o r r e l a t i o n  b e tw e e n  dogs  and women, and b o th
a r e  p a r t i c u l a r l y  d a n g e r o u s  i f  s u b m i t t e d  to  (MA 109)♦ I t  may
be c o n c l u d e d  f rom  t h e s e  ex am p le s  t h a t  t h e  i n f l u e n c e  o f  women
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i n  Agnon’ s s t o r i e s  d o e s  n o t  seem t o  K u rz w e i l  t o  be a l t o g e t h e r  
p o s i t i v e  e
Z o r e f  i s  a n o t h e r  i n t e r p r e t e r  who h a s  n o t e d  th e  power o f  
women, a s  a p p e a r s  i n  h i s  comments on TS8
" I s a a c  t h i n k s  and a c t s  m a i n l y  a ro u n d ,  f o r ,  o r  b e c a u s e  
o f  women" ( iY  155)$
and a l s o  i n  h i s  r em a rk  t h a t
" t h e  c r e a t i v e  f i r e  o f  t h e  a r t i s t  B le u k o p f  i s  e n h a n c e d  by 
t h e  b e a u t y  o f  h i s  w i f e  T o s i a "  ( IY 157) »
Z o r e f ,  t h e n ,  i s  n o t  t o t a l l y  n e g a t i v e  i n  h i s  a t t i t u d e  t o  t h e
p ro b lem  o f  women„
S t e r n ,  who s p e c i a l i z e s  i n  SE, a s c r i b e s  t o  t h e  s i x  g i r l s  a s
many "dem on ic  f a c u l t i e s "  a s  p o s s i b l e s  t h e y  sy m b o l iz e  t h e
s t a r s ,  whose r u l e  comes a b o u t  o n l y  a t  n i g h t ,  -when t h e  su n  —
s y m b o l i z e d  by  S h o shanah  ~ h a s  s t o p p e d  s h i n i n g  f o r  t h e  day
(BL 3 3 ) ;  t h e y  a r e  compared t o  demons and " l i l i t h s "  ( L i l i t h ,
t h e  s c r e e c h - o w l , i s  t h e  name o f  t h e  qu een  o f  demons i n  J e w i s h
t r a d i t i o n )  i n  t h e i r  e r o t i c i s m  and  s e n s u a l i s m  ( A s e n a t  and Tamar) ,
w i t h  r e f e r e n c e  t o  t h e i r  w in g s  (L eah ,  Rayah,  T am ar) ,  and i n
t h e i r  s w i f t n e s s  (M irah )  (BL 33 -34)♦  S t e r n  f u r t h e r  d e s c r i b e s  them
a s  c a n n i b a l s  and  t h e i r  b l u e  e y e s  (A s e n a t  and  Tamar) a r e  a
s i g n  o f  b e s t i a l i t y  and d e a t h  (BL 3 5 ) .  Her  c o m p re h e n s iv e  t i t l e
f o r  them i s  Man H u n t r e s s e s  (BL 37 ) 0 M y t h o l o g i c a l l y ,  Tamar i s
t h e  m ost  c o n s p i c u o u s 5 w i t h  h e r  c a r n a t i o n  f l o w e r  -  a  " c la w "
f l o w e r ,  whose F r e n c h  and German name i n c l u d e s  t h e  name o f  t h e
D e v i l  -  and t h e  b l u e - g r e y  a u r a  s u r r o u n d i n g  h e r ,  she  r e p r e s e n t s
D e a th ,  S a t a n ,  and  t h e  E v i l  I n c l i n a t i o n  (BL 4 6 ) 0
No o t h e r  i n t e r p r e t e r  i s  a s  f o r c e f u l  i n  h i s  a t t r i b u t e s  t o
t h e  s i x  g i r l s  o f  SE a s  S t e r n ,  who a s c r i b e s  t o  them  e r o t i c i s m ,
s e n s u a l i s m ,  c a n n i b a l i s m 5 dem onic ,  s i n n i n g  f o r c e 5 ; s n a r e - l a y i n g ,
b e s t i a l i t i e s ,  d e a t h - 1  i k e  c r u e l t y ,  d e c e p t i o n  and m a l i c i o u s
m ockery ,  S h o s h a n a h ,  how ever ,  i s  d e s c r i b e d  by K u r z w e i l  a s
" a n  u n r e a c h a b l e  g o d d e s s ,  t h e  mermaid o f  J a c o  b ’ s dream" (MA 119)
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w i t h  b e a u t y  which  i s  above and beyond h e r  and which  i s  a l s o  
f r i g h t e n i n g  (MA 297)<, Sadan  i s  s a t i s f i e d  w i t h  m e n t i o n i n g  t h a t  
b o t h  S h o sh an a h  and R a ch e l  a r e  compared t o  a  p ^ i l i a - t r e e ,  w h i l e  
Tamar (whose name means " d a t e - p a lm * 1) i s  S h o s h a n a h 1 s m ain  r i v a l  
(AA 8 1 - 8 2 ) „
Hochman makes t h e  c u r i o u s  comment, c o n c e r n i n g  SE and  EE,
t h a t  " l u n a t i c "  ( o r  m o o n - s t r u c k ,  i . e .  s l e e x > - v a lk in g )  women,
r e f e r r i n g  t o  S h o shan ah  and Gemulah, show symptoms o f  " r e j e c t i n g
E r o s "  (FA 2 ) 0 E r o s ,  a word u s e d  by many o f  Agnon*s i n t e r p r e t e r s ,
i s  a  p r o b l e m a t i c  t e r m ,  a s  i s  e v i d e n t  f rom  t h e  u se  o f  i t  by
P e n u e l i s  i n  c o n n e c t i o n  w i t h  BY he d i s t i n g u i s h e s  T i r t s a h *  s
p r o b l e m a t i c  l o v e  f o r  Mazal b o th  f rom  E r o s ,  which  he d e s c r i b e s
a s  " b l i n d i n g  and i n t o x i c a t i n g " , and f rom  " n a t u r a l  l o v e " , t h e
p u rp o se  o f  which  i s  m o th e rh oo d  ( th o u g h  t h a t  i s  i t s  u l t i m a t e
r e s u l t  when T i r t s a h  h a s  a  c h i  Id )  5 he a l s o  d i f f e r e n t i a t e s
b e tw e e n  T i r t s a h * s  lo v e  and l u s t ,  o r  s e x u a l  a t t r a c t i o n ,  f o r  h e r
lo v e  i s  t o o  c a l c u l a t i n g  t o  be e i t h e r  E r o s ,  o r  a  w is h  f o r
m o th e rh o o d ,  o r  l u s t  (YA 3 7 - 3 8 ) .  But i n  d i s t i n g u i s h i n g  T i r t s a h 1s
lo v e  f rom  a l l  t h e  o t h e r  fo rm s  o f  l o v e  I’e n u e l i  a l s o  d i s t i n g u i s h e s
t h o s e  fo rm s  f rom  e a c h  o t h e r ;  he t h u s  s e p a r a t e s  E r o s  f ro m
p h y s i c a l  a t t r a c t i o n  and f ro m  " n a t u r a l  l o v e " 0 I n  a n o t h e r  p l a c e
P e n u e l i  s a y s  t h a t  " a l l  t h a t  i s  h a p p e n i n g  i n  BY t a k e s  p l a c e  n o t
a t  t h e  s e r v i c e  o f  L i f e  b u t  a t  t h e  command o f  E r o s  w i t h  i t s
h i d d e n  f o l l i e s "  (YA 1 6 5 ) ;  t h u s  he b o th  c o n t r a d i c t s  h i m s e l f  and
l e a v e s  t h e  m ean ing  o f  E r o s  a s  e v a s i v e  a s  e v e r .  C o n c e r n i n g  AS
P e n u e l i  p o s e s  E r o s  i n  c o n t r a s t  t o  s p i r i t u a l  lo v e  and to  h o l i n e s s
(YA 24 -27 )  and g i v e s  i t  t h e  c o n n o t a t i o n  o f  p h y s i c a l  l o v e ;  and i n
/  \  22h i s  d e s c r i p t i o n  o f  t h e  end o f  SE (S P r )  he j o i n s  e r o t i c  f e e l i n g  
b o t h  to  lo v e  and t o  a f f e c t i o n ,  and t h e  d e f i n i t i o n  of  t h i s  t e r m  
i s  a g a i n  o b s c u r e •
From Hochman*s comment on t h e  r e j e c t i o n  o f  E r o s  by l u h a t i c
women (FA 2) i t  i s  c l e a r  t h a t  by E r o s  he means p h y s i c a l  l o v e ,
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f o r  t h a t  seems t o  be t h e  two women's  p ro b le m .  T h a t  i s  a l s o  
S t e r n ' s  m ean ing  i n  h e r  book on SE, where e r o t i c i s m  i s  one of  t h e  
u n h o ly  f e a t u r e s  o f  t h e  s i x  g i r l s  (BL 3 5 ) ,  w h i l e  S h o shan ah  s t a n d s  
f o r  t h e  s p i r i t u a l  lo v e  o f  God (BL 6 3 ) ,  But  f o r  K u rz w e i l  t h e r e  
i s  no c o n f u s i o n s  i n  t h e  word E r o s  he a c t u a l l y  means l o v e  i n  a l l  
i t s  a s p e c t s *  n o t  b r o k e n  down i n t o  i t s  v a r i o u s  fo rm s  o f  body and 
s p i r i t .  Thus he s p e a k s  o f  t h e  e s s e n c e  o f  EE a s
" t h e  p ro b le m s  o f  ft’an ,  L i f e *  E r o s  and D ea th"  (MA 150) *
where E r o s  c o r r e s p o n d s  t o  t h e  a r c h a i c  and t h e  m ag ica l*  to  a r t *  
d e a t h  an d  l o v e  (MA 1 5 6 - 7 ) ,  I n  BY E r o s  s t a n d s  on t h e  same s i d e  
a s  t h e  f o r e s t  and  s p r i n g  (ivl/l 48)* b u t  i n  AR
" t h e  e t e r n a l  m y s t e r i e s  o f  t h e  E r o s  a r e  r e v e a l e d  a s  a r e l i g i o u s  
f a c t o r "  (MA 1 2 7 ) ,
Hochman s e e s  E r o s  i n  i t s  d a n g e r o u s  q u a l i t y !
"The u n i o n  by E r o s  ( i n  EK) i s  u n a t t a i n a b l e *  and e n d a n g e r s  
t h e  one who g e t s  i t "  (FA 1 8 1 ) ,
The c o n f u s i o n  i s  i n c r e a s e d  by t h e  i n t e r p r e t a t i o n s  o f  SE where*
a c c o r d i n g  t o  S t e r n *  J a c o b  i s  a t t r a c t e d  by t h e  e r o t i c i s m  o f  t h e
g i r l s  who d r i v e  him away from S h o shan ah  (BL 35)* w h i l e  a c c o r d i n g
t o  K u rz w e i l  t h e  g i r l s  k eep  J a c o b  away f rom E ros*  i n c a r n a t e d  i n
t h e  d i v i n e  f i g u r e  o f  S h o sh an ah  (MA 1 5 4 ) ,
A w i d e r  m ean ing  t o  t h e  t e r m  E r o s  i s  g i v e n  by Band* who
e q u a t e s  E r o s  w i t h  r e g a r d  t o  EE w i t h  a r t i s t i c  c r e a t i o n  (NN 3 8 3 ) .
T h i s  i s  h i s  i n t e r p r e t a t i o n  o f  t h e  l o v e  o f  t h e  two men, G i n a t  and
Gamzu, f o r  Gemulah,  who i s  n o t ,  i n  t h i s  c a s e  an  a c t u a l  woman b u t
a  b e a u t i f u l  idea*. But  Band i s  n o t  c o n s i s t e n t ,  f o r  when he s a y s
on AS t h a t
" t h e  E r o s  i n  t h i s  c a s e  i s  n o t  a s i n  b u t  a  n e c e s s i t y  t o  make 
t h e  w o r ld  go ro u n d "  (,QH 58)
he o b v i o u s l y  means a g a i n  p h y s i c a l  l o v e ,  w hich  i s  w ha t  R a f a e l
n e g l e c t s ,  w h i l e  a d h e r i n g  t o  h i s  " a r t i s t i c  c r e a t i o n "  i n  t h e  form
o f  w r i t i n g  t h e  s c r o l l s  o f  Law*,
Some see  E r o s  a s  a n  a s p e c t  o f  l o v e ,  o t h e r s  se e  lo v e  a s  an
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a s p e c t  o f  Eros® Love i s  a  s u b j e c t  n e v e r  m i s s i n g  when d e a l i n g  w i t h  
A g n o n ' s  w o rk 5 a s  P e n u e l i  p u t s  i t s
" I f  t h e r e  i s  r e b e l l i o n  i n  Agnon1s s t o r i e s  „ . * .  i t  i s  made 
i n  o r d e r  t o  f r e e  Love ( f ro m  i t s  t r a d i t i o n a l  b o n d a g e ) .  I t  
i s  a  f i r s t  s i g n  o f  r e v i v a l , new b lo sso m ,  new i m p l a n t i n g  
i n  t h e  s o i l "  (YA 50)„
I n  t h e  p r e v i o u s  c h a p t e r  we l o o k e d  a t  t h e  c o m p lex es  o f  lo v e  f rom  
a  p s y c h o l o g i c a l  xJO 1 o f  v i e w 5 now i t  w i l l  be d i s c u s s e d  i n  i t s  
p o e t i c - m y t h i c  a s p e c t *  I t  i s  more o r  l e s s  a g r e e d  am ongs t  i n t e r ­
p r e t e r s  t h a t  T i r t s a h 1s lo v e  f o r  Mazal i n  BY i s  n o t  r e a l l y  h e r  
own f e e l i n g  b u t  h e r  m o t h e r 1 s ,  who was n o t  a b l e  t o  r e a l i z e  i t *
But  w h i l e  p s y c h o l o g i c a l l y  t h i s  lo v e  f o r  h e r  m o t h e r ' s  f o r m e r  
l o v e r  seems t o  i n t e r p r e t e r s  a s  an  i n c e s t u o u s  a c t  on t h e  p a r t  o f  
T i r t s a h ,  i n  i t s  m y t h o l o g i c a l  a s p e c t  she i d e n t i f i e s  h e r s e l f  w i t h  
h e r  m o th e r  and t h u s  makes h e r  lo v e  l e g i t i m a t e • P e n u e l i  e x p l a i n s  
i t  a s  t h e
" l a w  o f  r e t u r n ,  whose f o r c e  i s  g r e a t  i n  t h e  h i s t o r y  o f  
n a t u r e ,  t h e  w o r ld  and man",
and w h a t e v e r  h a p p e n e d  t o  Leah h a p p e n s  a l s o  t o  T i r t s a h ,  e x e e j ) t
t h a t  she  s u c c e e d s  where h e r  m o th e r  f a i l e d  (YA 36)*
T h e re  i s  more t h a n  one ty p e  o f  lo v e  i n  SE. F i r s t  t h e r e  i s
t h e  c h i l d h o o d  l o v e  o f  S h o sh anah  and J a c o b ;  f o r  Z o r e f  t h e  main
theme o f  t h e  s t o r y  i s  t h e  r e a l i z a t i o n  o f  t h i s  l o v e  ( IY 8 6 ) 5 f  o r
P e n u e l i , t h i s  lo v e  i s  r e a l i z e d  i n  f u l l  when i t  i n c l u d e s  e r o t i c i s m
and a f f e c t i o n ,  memories  o f  c h i l d h o o d  and o a t h ,  s c i e n c e  and
h u m a n i ty ,  and becomes t h e  p o e t r y  o f  l i f e  ( S P r ) . O th e r  comments
a r e  made by K u r z w e i l ,  when he d e s c r i b e s  a  woman 's  lo v e  a s
" p u r e  and c l o s e  t o  t h e  s o u r c e  o f  l i f e "  (MA 1 2 1 ) ;  
by Band, -when he com pares  t h e  s t o r y  t o  C a n t i c l e s  and  s a y s  t h a t  
Agnon s e e s
" c o s m ic  p r o b le m s  t h r o u g h  the  lo v e  n exu s"  (NN 3 6 6 ) ,  
t h u s  maleing i t  more t h a n  a  man-woman r e l a t i o n ;  and  by S t e r n ,  
who u s e s  t h i s  word o n l y  w i t h  r e f e r e n c e  to  t h e  s p i r i t u a l  lov e
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J a c o b  h a s  f o r  G e r t r u d e  ( s y m b o l i z i n g  lo v e  o f  God) which  d i e s  w i th  
h e r  d e a t h  (BL 58)„  H i s  f e e l  i n g s  to w a rd s  a l l  o t h e r  women a r e  
n o t  r e g a r d e d  by S t e r n  a s  1o v e „ (The d i s c r e p a n c y  b e tw e e n  th e  
i n t e r p r e t e r s  may be s e e n  c l e a r l y  w i th  r e g a r d  to  t h e  f e e l i n g  o f  
J a c o b  t o w a r d s  th e  s i x  g i r l s s  S t e r n  t a k e s  i t  a s  a  p h y s i c a l  
a t t r a c t i o n *  w h i l e  Kurzwei' l  s e e s  i n  i t  p u re  f r i e n d s h i p ) .
C o n c e r n i n g  EC o n l y  two i n t e r p r e t e r s  s e e  t h e  r e l a t i o n s  
b e tw ee n  t h e  t h r e e  m a in  c h a r a c t e r s  a s  lov es  F i s c h  s a y s  t h a t  
Gemulah i s  t o r n  b e tw e e n  h e r  two l o v e r s *  Gamzu and G i n a t  (MI 1 3 3 ) ;
Band c a l l s  i t  " a  t h r e e - c o r n e r e d  lo v e  a f f a i r ” * w h ich  i s  a t h r e e  
d i r e c t i o n a l  p u l l  o f  a t t r a c t i o n s  (NN 3 9 l ) . But  a s  a c c o r d i n g  t o  
him Gemulah s y m b o l i z e s  ” a r t i s t i c  c r e a t i o n " * he d e n i e s  t h a t  l o v e  
i s  t h e  r e a l  f o r c e  b e h in d  t h e  t r i a n g l e » A s i m i l a r  t r i a n g l e  of  
f o r c e s  i s  s e e n  by Band i n  AS, b e i n g  T orah  ( S a n c t i t y )  ~ Mir iam 
(D e a th )  — t h e  c h i l d  who n e v e r  was ( l  ove )(NN 1 1 2 ) .
V a g u e ly  d e f i n e d  t e r m s  l i k e  d e s t i n y ,  e x t e r n a l  f o r c e s  
(d e m o n ic , a r c h a i c ,  e t c * )  and t h e  l i k e  a r e  u se d  f r e q u e n t l y  by 
some i n t e r p r e t e r s  ( th o u g h  t o  my mind t h e s e  f o r c e s  a r e  u s u a l l y  
q u i t e  d e f i n i t e  a c c o r d i n g  to  Agnon h i m s e l f ,  and so t h e y  s h o u ld  be 
i f  s e e n  i n  t h e i r  m y t h o l o g i c a l  c o n t e x t ) » Thus t h e  lo v e  of  T i r t s a h  
f o r  Mazal i n  BY i s  s e e n  by Band, Q e sh e t  and P e n u e l i  a s  m anoevred  
by d e s t i n y ;  and a c c o r d i n g  t o  ICurzweil  t h e  Lady and t h e  P e d l a r  i n  
All a r e  d raw n to w a rd  e ac h  o t h e r  by a f o r c e  which  o r i g i n a t e s  i n  
" s e c r e t  s o u r c e s "  (MA 1 2 5 ) ,  and  which i s  c a l l e d  by Band " a  m y s t e r i o u s  
f o r c e "  (NN 3 9 9 ) .  I n t h e  same way Band f i n d s  i n  BY t h a t  " a  s t r a n g e  
f o r c e  i s  g o v e r n i n g  t h e  s t o r y "  (NN 118) and i n  EE " t h e  e n c o u n t e r  
o f  t h e  n a r r a t o r  and Gamzu a t  G r e i f e n b a c h ' s  h o u se  i s  „ . .  g o v e rn e d  
by s t r a n g e  f o r c e s "  (NN 384)„ "Cosmic p ro b le m s"  i n  SE i s  a n o t h e r  
m y s t e r i o u s  e x p r e s s i o n  o f  B a n d ' s  (NN 3 6 6 ) .
K u rz w e i l  i s  j u s t  a  l i t t l e  more s p e c i f i c ,  when he c a l l s  
t h e s e  n o t  j u s t  " s t r a n g e "  b u t  " d e e p  a n c i e n t  d e s t r u c t i v e  f o r c e s "  ( MA 4 8 ) ,
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a s  t h e y  a p p e a r  t o  him i n  BY; o r  "demonic  f o r c e s "  a s  i n  EE, where 
t h e y  a r e  named a s  s e d u c t i o n ,  s i n ,  l o v e  and n o n - e x i s t e n c e  (MA 1 4 5 ) .  
"Demonic f o r c e s "  a r e  a t t r i b u t e d  by S t e r n  t o  t h e  s i x  g i r l s  i n  
SE (BL 3 3 ) ,  w h i l e  a c c o r d i n g  t o  Z o r e f , I s a a c  o f  TS
" d o e s  n o t  a c t  v o l u n t a r i l y  b u t  i s  l e d  by h i d d e n  p s y c h i c  
f o r c e s  and by d i v i n e  P r o v i d e n c e "  ( iY 154)*
F a t e  would be a  b e t t e r  t e r m  t o  be u s e d  h e r e ,  a s  i t  l e a d s  I s a a c
t o  h i s  d e a t h 5 S h b id  i n d e e d  s e e s  t h i s  f o r c e  a s  f a t e ,  e x p r e s s e d
by I s a a c ' s  w r i t i n g  on t h e  dog B a la q  (iOI 337) . IID i s  a n o t h e r
s t o r y  o f  d e s t i n e d  lo v e  e n d i n g  w i t h  d e a t h ,  a s  s e e n  by P e n u e l i  and
S adan  (YA 166 5 B£> 186) 0
D e a th ,  a s  O r e n t  s a y s  c o n c e r n i n g  TS, i s  " t h e  g o a l  o f  l i f e "
(HS 3 9 5 ) ,  t h o u g h  i t  d o e s  n o t  a lw a y s  g o v e rn  t h e  whole  o f  o n e ' s
l i f e ? i t  i s  how ever ,  som etim es  i n e x p l i c a b l e  f o r  t h e  b y - s l a n d e r .
Band, f o r  i n s t a n c e ,  c a n n o t  u n d e r s t a n d  t h e  many d e a t h s  o c c u r r i n g
i n  A g n o n ' s  s t o r i e s ?  i n  one p l a c e  he c a l l s  I s a a c ' s  d e a t h  i n  TS
" a  m e a n i n g l e s s  s a c r i f i c e "  (NN 4 2 5 ) ,  and i n  a n o t h e r  " p a c i f i c a t i o n
o f  t h e  God o f  N a t u r e "  (lit) 7 6 ) ^  who r e l e a s e s  t h e  lo n g e d  f o r
r a i n s  so o n  a f t e r  I s a a c ' s  death® So a l s o  w i t h  r e f e r e n c e  t o  EE,
Band d e s c r i b e s  t h e  a u t h o r ' s  a t t i t u d e  a s
" n o t  p e s s im is m  b u t  a r e s i g n a t i o n  t o  . . , ,  t h e  w as te  o f  l i f e ,  
w h ich  i s  h a r d  t o  u n d e r s t a n d "  (NN 394 ) 0
I n  SIC d e a t h  a p p e a r s  a s  a n  o b s e s s i o n  o f  S h o s h a n a h , a f a c t  which i s
s t r e s s e d  by Band (NN 3 7 6 ) ,  w h i l e  Ilochman s e e s  i t  o n l y  a s  a  s t a g e
b e f o r e  aw ak en in g  t o  l i f e  a g a i n  (FA 5 ) .  A c c o r d in g  to  S t e r n  t h e
whole  s t o r y  s m e l l s  o f  d e a t h ,  wrapped  a ro u n d  t h e  g i r l s  -  Tamar i n
p a r t i c u l a r  -  and i t  i s  t h e  f a t e  o f  b o t h  J a c o b  and Shoshan&h c a u s e d
by h i s  b e t r a y a l  o f  h e r  (BL 3 7 - 9 7 ) .
Both  K u r z w e i l  and B a h a t  s e e  d e a t h  i n  EE a s  a  g e n e r a l  p rob lem
and a  p a r t  o f  t h e  p ro b lem  o f  l i f e .  I n  AS d e a t h ,  a c c o r d i n g  to  Band,
i s  a c o u n t e r p a r t  t o  l o v e  and h o l i n e s s  i n  t h e  t r i a n g l e  o f  f o r c e s
(NN I I B ) ,  and i n  HD i t  h a s  a l r e a d y  b e e n  s e e n  a s  d e s t i n y .  Yohanan,
a c c o r d i n g  t o  Band, i s
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" a  symbol o f  d e a t h  f o r  t h e  l i v i n g "  (NN 8 2 ) ,
24An o u t  o f  l i n e  comment i s  made by F r i e d m a n  who t h i n k s  t h a t  
t h e r e  i s  a  mockery  o f  t h e  d e ad  i n  HI) (SYA 82)  5 F r i e d m a n  i s  t h e  
e x c e p t i o n a l  c r i t i c  who c a l l s  Agnon
" a  w i n g l e s s  p o e t  and a  p r i s o n e r  o f  t h e  p a s t " ,  
and h i s  s t o r i e s
" c e m e t a r y  f l o w e r s "  (SYA 8 6 ) ,
Dreams
Dreams a r e  a n o t h e r  i m p o r t a n t  f a c t o r  i n  Agnon® s s t o r i e s ,
i n c l u d i n g  d a y -d r e a m s  and h a l l u c i n a t i o n s ,  many t i m e s  o f  d e ad  p e o p le
w a l k in g  a b o u t  and such  l i k e  v i s i o n s .  I n  a c c o r d a n c e  w i t h  J u n g ' s
t h e o r i e s  m os t  d ream s i n  A g n o n 's  s t o r i e s  r e f l e c t  t h e  i n n e r  l i f e
o f  t h e  d r e a m e r  w i t h  a  p r o j e c t i o n  i n t o  h i s  own p a s t  l i f e  combined
w i t h  t h e  c o l l e c t i v e  r a c i a l  h i s t o r y .  T h i s  makes t h e  d ream s
s u s c e p t i b l e  t o  d i f f e r e n t  ways o f  i n t e r p r e t a t i o n ,  and i t  i s  a
n o t a b l e  f a c t  t h a t  on t h e  whole Agnon1s i n t e r p r e t e r s  do n o t  f e e l
s a f e  on su ch  sh ak y  g ro u n d  and t h e y  l e a v e  m o s t  o f  t h e  d ream s
u n e x p l a i n e d ,  th o u g h  n o t  u n m e n t io n e d .  Thus Jacob® s dream  i n  SE
a b o u t  t h e  s e a  and t h e  moon i s  s a i d  by many i n t e r p r e t e r s  ( P e n u e l i ,
IC urzw ei l , Sudan ,  Band) t o  be n o t h i n g  b u t  a p s y c h o l o g i c a l  " t r i c k "
by th e  a u t h o r ,  who i n t e n d s  to  show t h a t  J a c o b  w a n t s  to  f o r g e t  th e
" r e a l  r e a s o n "  f o r  h i s  c h o o s i n g  o f  a p r o f e s s i o n  i n  o r d e r  t o  f o r g e t
S h o sh anah  ( s ,  p r e v i o u s  c h a p t e r ) ; none o f  t h e s e  i n t e r p r e t e r s
a t t e m p t s  t o  i n t e r p r e t  t h e  d ream  i t s e l f .  S t e r n  d o e s  i t ,  t h o u g h ,
and she com pares  t h e  " r e v e l a t i o n "  o f  t h e  s e a  b e f o r e  J a c o b  t o
t h e  r e v e 1a t i o n  of  God b e f o r e  S a m u e l ,
I n  C o n n e c t io n  w i t h  SB Hochman comments on t h e  d r a a m - 1 ik e
n a t u r e  o f  Shoshanahs
"She i s  n o t  j u s t  a  r e a l  g i r l  b u t  a l s o  a  f i g m e n t  of  R e c h n i t z 1s 
i m a g i n a t i o n ,  a t e r r o r  p l u s  wonder and e x h i l a r a t i o n "  (FA 4 ) ,
I n  t h i s  d e s c r i p t i o n  she i s  n o t  f a r  o f f  t h e  moon, " sw e e t  and  t e r r i b l e " ,
a s  i t  a p p e a r s  i n  R e c h n i t z 1s dream .  But  Band i s  a s  u s u a l  b o th
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m y s t i f i e d  and m y s t i f y i n g ^  f o r  him " S h o sh an a h  r e m a in s  an  
enigma" (NN 393)« On HD, however ,  he e l a b o r a t e s  much more, and 
g i v e s  a n  i n t e r e s t i n g  o b s e r v a t i o n  on t h e  dreamy a tm o s p h e r e  and 
Y o hanan 1s n o n - r e a l i s t i c  e x i s t e n c e  i n  t h e  s t o r y :  I n  e a r l i e r
v e r s i o n s ,  b e c a u s e  o f  h i s  u t t e r  l o n e l i n e s s  ( i n  t h e  l a t e r  one 
Agnon i n t r o d u c e s  o t h e r  l i v i n g  b e i n g s )  Yohanan
" h a s  h a l l u c i n a t i o n s  o f  young  m a id en s  r i s i n g  f ro m  t h e i r  
g r a v e s  a t  n i g h t  * • „ e A s t r a n g e r  u r g e s  him t o  t a k e  a  w i f e ,  
b u t  who would  m a r ry  a man w i t h  h i s  j o b ? "
He becomes o b s e s s e d  w i t h  t h e  b e a u t i f u l  g i r l ,  who, a f t e r  h e r  d e a t h ,
c a u s e s  h i s  own d e a t h  a s  w e l l .
"The G o th i c  a tm o s p h e r e  a l l o w s  e a s y  t r a n s i t i o n  i n t o  t h e
r e a l m  o f  t h e  f a n t a s t i c  and we a r e  n o t  t r o u b l e d  by
r e a l i s t i c  q u e s t i o n s .  H a l l u c i n a t i o n  i n  su ch  a  s e t t i n g  
i s  c o m p l e t e l y  c o n v i n c i n g  and  one a l m o s t  w a i t s  f o r  t h e  
a p p e a r a n c e  o f  a  f e m a le  g h o s t  s i n c e  t h e  y e a r n i n g  o f  
Yohanan  f o r  a  mate t o  a l l e v i a t e  h i s  l o n e l i n e s s  i s  made 
a p p a r e n t .  Love and d e a t h  a r e  i n c o m p a t i b l e  i n  t h e  w o r ld  
o f  r e a l i t y  and  i t  i s  o n l y  p l a u s i b l e  t h a t  Yohanan d i e  a s  
he r e a c h e s  h i s  b e lo v e d "  (NN 8 2 ) .
( T h i s  s e c t i o n  c o u l d  have  f i t t e d  t h e  p r e v i o u s  c h a p t e r ,  b u t  I
w ish e d  t o  c o l l e c t  a l l  t h e  m a t e r i a l  c o n c e r n i n g  d ream s t o g e t h e r . )
Some o f  t h e  m os t  a s t o n i s h i n g  o f  Agnon1s s t o r i e s  a p p e a r
t o g e t h e r  u n d e r  t h e  t i t l e  o f  S e f e r  ha -M a1as im  ( SM), -  "The Book
o f  Deeds"  o r  "The Book o f  T a l e s "  (KS VI,  103) $ t h e y  c o m p r i s e
a m i x t u r e  o f  t i m e s  and p l a c e s ,  l i v e  and  dead  p e o p l e .  On t h e s e
s t o r i e s  ICurzweil comments t h a t  t h e y  a r e
" c h a r a c t e r i z e d  by t h e  r e a l i t y  i n  them, w h ich  i n c l u d e s  
e l e m e n t s  t i e d  t o g e t h e r  i n  a  s e e m in g ly  h a p h a z a r d  c o n n e c t i o n  
o f t e n  o p p o s i n g  t h e  law s  o f  c a u se  and e f f e c t  o f  e v e r y d a y  
l i f e "  (MA 7 8 ) .
T h i s  m i x t u r e  i s  so c h a r a c t e r i s t i c  o f  d ream s ,  t h a t  i n  a n o t h e r  
p l a c e  ICurzweil  s a y s  t h a t
" i n  t h e  w o r ld  o f  SM t h e  b a r r i e r  s e p a r a t i n g  t h e  w o r ld  o f  
d ream s  f rom  w ha t  we c a l l  an  aw ak en in g  r e a l i t y  h a s  b e en  
removed" (MA 79)*
ICurzweil e x p l a i n s  t h i s  method o f  w r i t i n g  by t h e  f a t a l  change  i n
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Agnon, c a u s e d  by h i s  i n a b i l i t y  to  r e t u r n  t o  t h e  e m o t i o n a l  
r e l i g i o u s  s t a t e  o f  h i s  y o u t h  (MA 3 2 - 8 4 ) .
B a h a t  t a l k s  a b o u t  t h e  s t r a n g e  dream s o f  t h e  n a r r a t o r  i n  
' O r e ' a h  Natali  l a - L u n '  (ONL) -  "A G u es t  f o r  t h e  N i g h t "  (KS I V ) , 
where  t h e  n a r r a t o r  pays  a v i s i t  to  t h e  town o f  h i s  c h i l d h o o d ;  
t h e s e  d ream s  a r e  m o s t l y  c o n n e c t e d  w i t h  d e a t h ,  and  B ah n t  comments 
on t h e  s p e c i a l  a tm o s p h e re  t h e y  i n t r o d u c e  t o  t h e  s t o r y  (AH 138) ,
But  a s  u s u a l  he d o e s  n o t  a t t e m p t  t o  i n t e r p r e t  them; i n s t e a d  he 
e x p l a i n s  t h a t  t h e y  a r e  c a u s e d  by a  b r e a k  i n  t h e  d r e a m e r 1s p s y c h e ; 
d ream s ,  he s a y s ,  a r e  r e f l e c t i o n s  o f  th e  d r e a m e r ' s  mood (AH 139—140)*
N a t u r a l  phenomena.? f l o r a  and f a u n a
The moon had  p r o b a b l y  t h e  g r e a t e s t  i n f l u e n c e  on Agnon, who 
l o v e d  n a t u r e  i n  g e n e r a l  and i n t r o d u c e d  i t  i n  m ost  o f  h i s  s t o r i e s .  
Band r i g h t l y  comments w i t h  l e f e r e n c e  t o  EE on A g n o n ' s  " f a s c i n a t i o n  
by t h e  moon" (NN 3 9 2 ) .  Ae have  a l r e a d y  s e e n  G e m u la h 's  and 
S h o s h a n a h 1s c o n n e c t i o n  w i t h  t h e  moon, b o t h  b e i n g  " m o o n - s t r u c k  
women" ( s ,  p r e v i o u s  c h a p t e r )  „ Ilochnian a l s o  makes t h e  comment 
t h a t  11 Gemulah i s  l i n k e d  w i t h  t h e  moon and t h e  s t a r s "  (FA 5 ) ,  and  
t h a t  S h o sh an ah  i s  i d e n t i f i e d  b o t h  w i t h  the.moon and  w i th  t h e  
s e a  (PA 3 ) ,  F o r  S t e r n  t h e  moon i n  SE i s  o f  c o u r s e  a s  u n g o d ly  a s  
a l l  t h i n g s  o f  n a t u r e , I t  i s
" c o l d  a s  d e a t h ;  sw ee t  a s  s i n ;  t e r r i b l e  a s  t h e  a n g e r  
o f  God" (BL 2 2 ) .
A c c o r d i n g  t o  h e r  S h o shanah  i s  i d e n t i f i e d  n o t  w i t h  t h e  moon b u t
w i t h  t h e  sun ,  w h i l e  t h e  s i x  g i r l s  r e s e m b le  t h e  s t a r s  a s  a
n e g a t i v e  q u a l i t y  i n  c o m p a r i s o n  w i t h  t h e  su n  (BL 3 3 ) •  Some
f u r t h e r  e x am p le s  o f  t h e  u n g d d ly  t h i n g s  o f  n a t u r e  i n  S t e r n 1s
i n t e r p r e t a t i o n  o f  SE a r e : t h e  u n l i m i t e d  s e a  r e p r e s e n t i n g  c h a o s ,
which  t u r n s  i n t o  s o m e th in g  good o n ly  when l i m i t e d  by God, to
become s o m e th in g  l i k e  t h e  p oo l  i n  t h e  C o n s u l ' s  g a r d e n  (BE 18; 2 4 ) ;
t h e  seaw eed  a s  a symbol f o r  f o r e i g n  c u l t u r e  (BE 2 4 ) ,  w h i l e  th e
f l  ow ers ,  f o r m in g  th e  b a c k g ro u n d  t o  t h e  young  l o v e ,  d i e  w i th
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G e r t r u d e ' s  d e a t h  (BL 5 8 ) ;  J a c o b ' s  b r i n g i n g  t o  S h osh an ah  
somebody e l s e ' s  f l o w e r s  b e in g  t h e  pr ime symbol o f  b e t r a y a l  
(BL 8 0 ) ,  F lo w e r s  a r e  c o n n e c t e d  w i t h  m ost  o f  t h e  g i r l s ,  a s  a 
f a l s e  s u b s t i t u t e  f o r  S h o s h a n a h ' s  r e a l  f l o w e r s *  t h e  r o s e s  ( i b , )♦ 
A n im als  a r e  a l s o  ungod ly?  Tamar i s  c o n n e c t e d  w i t h  t h e  u n c l e a n  
b i r d  hoopoe (BL 47)  $ t h e  x3arr<>t s i n g s
" t h e  c u r s e d  d u e t  b e tw e e n  I s r a e l  and h i s  God* t h e  song 
o f  e s t r a n g e m e n t "  (BL 6 6 - 6 7 ) \
and t h e  s t u f f e d  a n i m a l s  o f  t h e  t a x i d e r m i s t  sy m b o l iz e  God and 
I s r a e l  mummifying e a c h  o t h e r  (BL 8 3 -8 6 )„  A marked d i f f e r e n c e  
may be n o t i c e d  h e r e  b e tw e e n  S t e r n  and j^ar ivs  t h e y  b o t h  t r e a t  SE 
a s  a J e w i s h  a l l e g o r y ,  b u t  w h i l e  k ^ r i v  s t i c k s  t o  J e w i s h  m o t i f s .
S t e r n  d e a l s  a l s o  w i t h  n a t u r a l  and m y t h o l o g i c a l  m o t i f s ,  t r e a t i n g  
them a s  n e g a t i v e  f o r c e s  o p p o s i n g  J e w i s h  r e l i g i o n  and  t r a d i t i o n .
The s e a  i s  c o n s i d e r e d  by S t e r n  t o  be t h e  m o s t  w ic k ed  o f  a l l  
f o r c e s  i n  t h e  s t o r y ?  i t  i s  t h e  p r i m a e v a l  c h a o s  e l e m e n t ,  a  
n e g a t i v e  f o r c e  a lw a y s  w i s h i n g  t o  r e t u r n  t o  i t s  o r i g i n a l  d e s ­
t r u c t i v e  fo rm  (BL 1 8 - 1 9 ) ;  i t  i s  m y s t e r i o u s l y  c o n n e c t e d  w i t h  t h e  
hoopoe b i r d  and w i t h  Tamar and t h e  moon i n  a  c o n s p i r a c y  to  
e l i m i n a t e  J a c o b  (BL 4 7 )% t h e  p l e d g e  be tw een  t h e  g i r l s  and t h e  
s e a  t o  d e s t r o y  J a c o b  i s  a  c o u n t e r p o i n t  t o  t h e  o a t h  b e tw e e n  
J a c o b  and. S h o s h a n a h ,  and t h e  s t r u g g l e  o f  S h o sh an ah  w i t h  t h e  s e a  
i s  t h e  m ain  theme o f  t h e  s t o r y  (BL 1 9 - 2 0 ) .  (An o p p o s i t e  v iew  o f
t h e  bond b e tw ee n  S h o shanah  and t h e  s e a  w i l l  be a p p a r e n t  i n  c h a p t e r  8*
T h i s  i s  a n  e n t i r e l y  d i f f e r e n t  p i c t u r e  f rom  t h a t  which  P e n u e l i  
g e t s  f ro m  t h e  end o f  t h e  s t o r y ,  when he s a y s s
" I n  t h e  m i d s t  o f  t h i s  e p i c  i s  immersed a  ; g r e a t  a f f e c t i o n ,
a n  enormous l o v e  i s  a t t a c h e d  t o  i t ,  and much e r o t i c i s m ,
so t h a t  i t  s p r e a d s  o v e r  t h e  whole  s e a ,  t h e  s o u r c e  of  l i f e |  
a l l  t h a t  i s  f u l l  o f  p o e t r y "  ( S P r ) 0
On t h e  o t h e r  hand Band r a t h e r  a g r e e s  w i th  S t e r n ,  t h o u g h  n o t  a s
f o r c e f u l l y ,  when he s a y s  t h a t
" t h e  s e a  i n t e r e s t s  t h e  g i r l s  more t h a n  J a c o b  *•„ i t  h a s  a 
m y s t e r i o u s  ( I ) a t t r a c t i o n ,  b e i n g  b o th  t h e  s o u r c e  o f  1 i f e  
and a  g ra v e  f o r  t h e  dead"  (NN 3 7 0 ) .
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( B a n d ' s  e x p r e s s i o n  Leaves us  i n  d o u b t  a s  t o  t h e  meaning; o f  h i s  
w o rd s :  t h e y  mean e i t h e r  t h a t  t h e  g i r l s  a r e  more i n t e r e s t e d  i n
t h e  s e a  t h a n  i n  J a c o b ,  o r  t h a t  t h e y  a r e  more i n t e r e s t e d  i n  t h e  
s e a  t h a n  J a c o b  i s 5 i f  i t  i s  t h e  l a t t e r 3 Band f o r g e t s  t h a t  t h e  
s e a  i s  J a c o b ' s  l a b o r a t o r y , , )
Not many i n t e r p r e t e r s  a r e  b o t h e r e d  by t h e  f l o r a  u s e d  by 
Agnon i n  v a r i o u s  s t o r i e s  a s  a n  e x p r e s s i o n  o f  moods and f e e l i n g s ,  
and w ha t  t h e r e  i s  c o n c e r n s  m a i n l y  SE, T h ere  t h e  theme o f  
f l o w e r s  i s  c o n c e n t r a t e d  on by S t e r n ,  a s  h a s  b e e n  shown a b o v e 5 
t h e  h e r o i n e  h e r s e l f  i s  named a f t e r  t h e  r o s e ,  w he reb y  she i s  
compared  by  Sad an t o  ’’Rose among t h e  T h o r n s ” , namely  S l e e p i n g  
B e a u ty  (AA 82)® Sadan  a l s o  comments on h e r  and R a c h e l ' s  b e in g  
compared  by Agnon t o  th e  p a l m - t r e e ,  which  i s  t h e  m ean ing  o f  
T a iu a r ' s  name; t h i s  makes R a ch e l  and Tamar, e s p e c i a l l y  t h e  l a s t ,  
t h e  m ain  r i v a l s  o f  S h osh an ah  (AA 8 l )  » lie a l s o  f i n d s  i n  t h e  
s eaw eeds  a symbol f o r  t h e  m y s t e r i o u s  ( i b . ) ,  w h i l e  R e n u e l i  
c o n n e c t s  them w i t h  t h e  lo v e  o f  J a c o b  and S h o sh an a h  ( S P r ) , H os t  
i n t e r p r e t e r s ,  how ever ,  s e e  i n  t h e  seaw eeds  a. symbol f o r  f o r e i g n  
c u l t u r e , ,  The C o n s u l ' s  g a r d e n ,  on t h e  o t h e r  han d ,  i s  g e n e r a l l y  
u n d e r s t o o d  more on t h e  g ro u n d s  o f  J e w i s h  t r a d i t i o n  and th e  
B i b l i c a l  book o f  C a n t i c l e s  a s  a  symbol f o r  t h e  l o v e  b e tw e e n  God 
and I s r a e l i
I n  b o t h  BY and All t h e  f o r e s t  e x p r e s s e s  an  o p p o s i t e  f o r c e  
t o  c i v i l i z a t i o n . ,  On t h e  f o r m e r  ICurzweil p u t s  t h e  f o r e s t  on th e  
same s i d e  a s  E r o s  and s p r i n g ,  i n  a p p o s i t i o n  t o  t h e  Torah  (MA 4 8 ) ,  
w h i l e  on t h e  l a t t e x "  Band s a y s  t h a t
" t h e  f o r e s t  i s  t h e  t r a d i t i o n a l  r e a lm  o f  e x t r a c i v i l i z e d
c h a o s  and  p a s s i o n ” (NN 399)„
Some a n i m a l s  f e a t u r e  i n  A g n o n ' s  w r i t i n g ,  p a r t i c u l a r l y  d o g s ,  
ICurzweil  d w e l l s  on t h e  dogs  a p p e a r i n g  i n  BY and TS, w hich  a r e  
c o n n e c t e d  w i t h  women and s y m b o l iz e  s e d u c t i o n  (MA 4 7 ) ,  I n  TS 
dogs  a r e  one o f  t h e  m ain  th em es  o f  t h e  s t o r y ,  K a t z  comments on 
t h e  c o n n e c t i o n  b e tw e e n  t h e  b a r k  o f  a dog and t h e  m e e t i n g  of  I s a a c
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and S h i f r a h  (MD 171) , b u t  he  d o e s  n o t  e l a b o r a t e  on i t ; he a l s o
s a y s  t h a t  t h e  c o n v e r s a t i o n  be tw ee n  t h e  dog B a la q  and t h e  owl
( " l i l i t h " )  m arks  t h e  b e g i n n i n g  o f  I s a a c ' s  t r a g e d y ,  e n d in g  w i t h
h i s  d e a t h  (MD 1 7 6 ) .  P e n u e l i  s a y s  t h a t
"when F a u s t  was rem em ber ing  h i s  s i n  t h e  D e v i l  j o i n e d  him 
i n  t h e  fo rm  o f  a  dog" (YA 8 6 ) ,
and com pares  i t  t o  B a la q  and o t h e r  dogs who k e e p  j o i n i n g  I s a a c
■wherever he goess  t h e  dog on S o n i a ' s  b e d - c o v e r ,  L e i c h t  f u s s '  s
dog ,  and  R a b i n o v i t z ' s  dog -  a l l  sy m b o l iz e  u n f a i t h f u l n e s s ,  S h b id
d e s c r i b e s  t h e  f i g u r e  of  B a la q  r a t h e r  v a g u e l y  a s
" t h e  a r t i s t i c  p a r t  o f  t h e  b a c k g ro u n d  t o  t h e  s t o r y "  (idl 3 8 2 ) ,
A d i f f e r e n t  k i n d  o f  i n t e r p r e t a t i o n  i s  t h e  c o m p a r i s o n  o f
c e r t a i n  c h a r a c t e r s  i n  Agnon t o  a n i m a l s ,  S t e r n  com pares  Tamar i n
SE t o  t h e  hoopoe b i r d  (BL 4 7 ) ;  K u rz w e i l  com pares  t h e  Lady i n
AR t o  t h e  s e r p e n t  f rom  t h e  Garden  o f  Eden ,  s y m b o l i z i n g  d e a t h
(MA 1 2 6 ) a
M ytho logy
T h e re  axe many r e f e r e n c e s ,  e i t h e r  by Agnon o r  by h i s  i n t e r ­
p r e t e r s ,  t o  w e l l -k n o w n  m yths  o r  l e g e n d s ,  SE, f o r  i n s t a n c e ,  i s  
f u l l  o f  e x p r e s s i o n s  l i k e  " a  young  god" ,  " m ig h ty  g o d s " ,  e t c . ,  and 
o f  names f rom  a n c i e n t  Greek  l i t e r a t u r e  l i k e  Homer, Sappho,
Medea and E s c l a p i u s  ( c u r i o u s l y  enough ,  t h e r e  i s  no d i s t i n c t i o n  
b e tw ee n  t h e  m y th i c ,  l e g e n d a r y  and h i s t o r i c a l ) 5 t h i s  f a c t  l e d  
q u i t e  a few o f  h i s  i n t e r p r e t e r s  to  r e g a r d  t h e  s t o r y  a s  c o m p l e t e l y  
f o r e i g n  t o  J u d a i s m .  B e s i d e s ,  t h e  s t o r y  i s  i n  a  way a p a r a l l e l  t o  
t h e  f a i r y - t a l e  o f  S l e e p i n g  B e a u ty  -  f i r s t  n o t i c e d  p r o b a b l y  by 
Sadan  (AA 82) — t h e  German name o f  w h ich  i s  "Rose am ongs t  t h e  
T h o r n s " |  b o t h  F i s c h  and Band a g r e e  w i t h  t h e  c o m p a r i s o n .  O th e r  
m y t h o l o g i c a l  a t t r i b u t e s  t o  S h oshanah  a r e  made by K u r z w e i l ,  who 
c a l l s  h e r  a g o d d e s s  and  a mermaid (MA 1 1 9 ) ;  and by Ilochman, who 
i d e n t i f i e r  h e r  w i t h  t h e
" g r e a t  a g i t a t e d  Mother  o f  a l l  b e in g ,  a l l  d e s i r e s " ,  
b e i n g  a c o m b i n a t i o n  o f  t h e  Moon, t h e  Sea  and S h o s h a n a h ' s  own
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m o th e r  (FA 3) <, On t h e  o t h e r  h a n d 5 by S t e r n  she  i s  i d e n t i f i e d  
•with t h e  J e w i s h  God, by t h e  q u a l i t y  o f  11 n e v e r  f o r g e t t i n g ” (BL 6 l )  . 
I n  h e r  f a c u l t y  a s  a n  a v e n g e r  Shoshanah-God i s  a l s o  compared to  
Medea, who m urd e re d  h e r  r i v a l  and k i l l e d  h e r  young  t o  s p i t e  h e r  
t r e a c h e r o u s  h u sb a n d  (BL 8 9 ) ,  The s h i p  o f  d e a t h  s e e n  i n  t h e  s e a  
coining t o  t a k e  J a c o b  away (BL 91) i s  an  e x t r a c t  t a k e n  (p r e s u m a b ly  
u n k n o w in g ly )  by S t e r n  f rom  t h e  myth o f  t h e  S p i r i t  o f  t h e  Y e ar  
( s .  c h a p t e r s  s i x  and e i g h t ) *
Some r e f e r e n c e s  t o  d i f f e r e n t  myths  a r e  made by v a r i o u s  
i n t e r p r e t e r s  c o n c e r n i n g  t h e  s t o r y  o f  All, I  have  m e n t io n e d  
K u r z w e i l * s s i m i l e  o f  t h e  B i b l i c a l  G arden  o f  E d en ;  a c c o r d i n g  t o  
him t h e  Lady p l a y s  t h e  r o l e s  o f  b o th  Eve ( D e s i r e ) and t h e  S e r p e n t  
(D ea th )  (ivIA 126) . Band s e e s  t h e  Lady a s  a s o r t  o f  v a m p i r e ,  b u t  
a t  th e  same t im e  he f i n d s  i n  t h e  s t o r y  a  r e f e r e n c e  t o  t h e  
c r u c i f i x i o n  where t h e  P e d l a r  Y o se f  em bodies  b o t h  J e s u s  and h i s  
f a t h e r  Y o s e f  (NN 4 0 0 - 4 0 2 ) „  I n  t h e  s t o r y ' s  theme of  t h e  c a n n i b a l  
w i t c h  l i v i n g  i n  t h e  f o r e s t  B a h a t  f i n d s  a c o r r e l a t i o n  t o  t h e  
German s t o r y  o f  H a n s l e  and  G r e t l e  (AH 119) 0
Some s e e m i n g ly  m y t h o l o g i c a l  f i g u r e s  a r e  fo u n d  h e r e  and 
t h e r e  by  i n t e r p r e t e r s  w i t h  n o t  much f o u n d a t i o n  s u p p l i e d  by t h e  
a u t h o r s  Band s e e s  L e i c h t f u s s  o f  TS a s  a M e p h i s t o p h e l i a n  f i g u r e  
(NN 4 3 2 ) ,  w h i l e  P e n u e l i  f i n d s  t h e  same q u a l i t y  i n  t h e  dog B a la q  
(YA 8 6 ) o B a h a t  s e e s  i n  t h e  l e g e n d a r y  b i r d  G e r o f i t  i n  EE a  f i g u r e  
o f  O rpheus ,  u s i n g  a n  anagram  t o  p ro ve  h i s  p o i n t  (AH 1 7 0 ) j 
Shaqed  f i n d s  t h e  c h a r a c t e r  o f  Nemesis  b e h in d  t h e  h a p p e n i n g s  i n  
t h e  same s t o r y  (BM 329)* Based more on l i t e r a t u r e  t h a n  m ytho logy  
Q e sh e t  com pares  T i r t s a h  o f  BY t o  S h a k e s p e a r e ' a J u l i e t ,  w i t h  no 
f u r t h e r  e x p l a n a t i o n  (MMA 375)«
U s in g  more g e n e r a l  t e r m s ,  b o th  Sadan  and P e n u e l i  d e s c r i b e  
HD a s  ( t h e  f o r m e r )
" a  m i x t u r e  o f  d i s t a n t  m y ths ,  c l o s e r  f o l k l o r e ,  J e w i s h  c u s tom s  
and G e n t i l e s ’ b e l i e f  s"  (B£) 186) ;
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and ( t h e  l a t t e r )
Ma w o r ld  o f  gods* f a t e  and d e a t h  w i t h  no l a u g h t e r "  (YA 1 6 6 ) .
P o e t r y  and  A r t
P r o f e s s i o n a l  a r t i s t s  i n  t h e  E n g l i s h  m ean ing  o f  t h e  word -
namely p a i n t e r s  and s c u l p t o r s  -  a r e  n o t  numerous i n  Agnon,  Two
o f  them a p p e a r  i n  TS? one i s  L e i c h t f u s s ’ s f a t h e r ,  who u s e d  to
do w o o d - c a r v i n g  f o r  c h u r c h e s ;  t h e  o t h e r  i s  B le u k o p f  t h e  p a i n t e r ,
o f  whom Z o r e f  s a y s  t h a t  he d e r i v e s  h i s  i n s p i r a t i o n  f rom t h e
b e a u t y  o f  h i s  w i f e  ( IY 1 5 7 ) .  Band d e s c r i b e s  B le u k o p f  a s
" t h e  s o l e  p o s s e s s o r  o f  t r u t h "  (NN 4 4 6 ) ;
O re n t  s a y s  t h a t  a r t i s t s  l i k e  B le u k o p f  and R a f a e l , t h e  s c r i b e  o f
th e  L a w - s c r o l 1s i n  AS, l i v e  o n l y  f o r  t h e  sake  o f  t h e i r  a r t ,  and
d i e  when t h e i r  t a s k  e n d s .  A r t  f o r  i t s  own s a k e , s a y s  O r e n t ,  s a v e s
f ro m  d e a t h  (liS 395 ) 0 Band a l s o  p u t s  a r t i s t i c  c r e a t i o n  i n
a p p o s i t i o n  t o  d e a t h ,  c o n c e r n i n g  b o t h  AS and EE (NN 112; 383)«
Commenting on t h e  a r t i s t i c  f a c u l t y  o f  Agnon, K u rz w e i l
t a l k s  a b o u t  EE a s
" t h e  s e p a r a t e  a r t i s t i c  phenomenon i n s i d e  t h e  f ram e  o f  th e  
whole  r a n g e  o f  work" (MA 1 4 1 ) ;
c o n c e r n i n g  AR B a h a t  s e e s  i t  -  i n  o p p o s i t i o n  t o  some o t h e r  i n t e r ­
p r e t a t i o n s  -  more a s  a  p i e c e  o f  a r t  t h a n  a s  a n  a l l e g o r y  (AH 1 2 4 ) ;  
he however  d o e s  n o t  f i n d  any  a r t i s t i c  j u s t i f i c a t i o n  f o r  t h e  
Lady*s d e a t h  (AH 1 2 3 ) ,
P o e t r y ,  more t h a n  any  o t h e r  fo rm  of  a r t ,  i s  Agnonf s s p e c i a l  
l i n e ,  and  i t  i s  fo u n d  by i n t e r p r e t e r s  a l l  o v e r  h i s  work.  Here  a r e  
a few e x a m p le s  o f  some o f  t h e i r  e x p r e s s i o n s  on t h i s  s u b j e c t ,
O e s h e t : i n  BY t h e r e  i s
" a  b a s i s  o f  l o v e ,  h e a r t - d r a w n  p o e t r y ,  s p i r i t u a l  a r t
Agnon i s  a x^oetic r e a l i s t  t h e r e  i s  a  s y m b i o s i s  o f
p o e t r y  and i r o n y "  (MMA 3 7 6 ) ;
Bahat?  i n  EE
" t h e  b i r d  G e r o f i t  i s  p o e t r y  a,nd m usic  a s  a  l i n k  b e tw een
L i f e  and D ea th"  (AIT 1 7 0 ) .
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P e n u e l i  comments on t h e  combined p o e t r y  o f  a f f e c t i o n ,  l o v e  and
e r o t i c i s m  s p r e a d  o v e r  t h e  s e a  a t  t h e  end o f  SE ( S P r ) ; and  on
" t h e  p o e t i c  l a n g u a g e  rhy thm " i n  o t h e r  s t o r i e s  (YA 1 6 5 - 1 6 3 ) .
S h b id  s a y s  t h a t
" t h e  d e s t r u c t i o n  of  J e r u s a l e m ,  Ju d a i s m ,  t h e  w o r ld ,  i s  a 
p o e t i c  m e ta p h o r  o f  l o n e l i n e s s  and n e g l e c t "  i n  TS (KH 3 8 2 ) ,
One i n t e r p r e t e r ,  F r i e d m a n ,  s a y s  t h a t
" p o e t r y  i s  n o t  a  p s y c h o l o g i c a l  need"
f o r  Agnon (SYA 8 3 ) ;  b u t  B r e n n e r  sums Agnon up a s  a  " t a l e n t e d
p o e t "  (lG3r 251)  who u s e d  " p o e t i c  e m o t io n s  and m e ta p h o r"  r a t h e r
t h a n  " r e a l  o b s e r v a t i o n ,  p s y c h o l o g i c a l  s k e t c h e s  o r  l o g i c a l
i n t u i t i o n "  (KBr 328)„
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Y SYMBOLISM
I n  t h e  i n t r o d u c t i o n  i t  h a s  b een  n o t e d  t h a t  t h e  symbols  
-which Agnon' s i n t e r p r e t e r s  f i n d  i n  h i s  s t o r i e s  may be c a t e g o r i z e d  
a f t e r  t h e  same s y s te m  a s  t h e  i n t e r p r e t a t i o n s * .  A c c o r d i n g l y , t h e  
r e l e v a n t  i d e a s  have  been  b r o u g h t  up i n  t h e  p r e v i o u s  c h a p t e r s 5 
h e r e  I  s h a l l  d w e l l  more on t h e  s o u r c e s  o f  t h e  sym bols  and on 
t h e i r  u se  by t h e  i n t e r p r e t e r s * .
P r i m a r i l y *  t h e  symbols  i n  Agnon may be d i v i d e d  i n t o  two 
g ro u p ss  t h e  o n es  which  a r e  c l e a r l y  u s e d  a s  such  by Agnon and t h e  
ones  w h ich  a r e  s e e n  a s  sym bols  by t h e  i n t e r p r e t e r s .  On t h e  
whole  t h e  symbols  may o r i g i n a t e  i n  J e w i s h  t r a d i t i o n *  E u r o p e a n  
t r a d i t i o n s ,  p s y c h o l o g y ,  Agnon®s own l i f e ,  o r  i n  t h e  i n t e r p r e t e r ' s  
own i m a g i n a t i o n .  The l a s t  p o s s i b i l i t y  i s  t h e  m ain  s o u r c e  o f  
d i s c r e p a n c y  b e tw e e n  i n t e r p r e t e r s .
Most o b v io u s  o f  A g n o n ' s  p r i v a t e  sym bols  a r e  t h e  names he 
g i v e s  t o  some o f  h i s  m ost  p r o m in e n t  h e r o e s  and  h e r o i n e s .  I n  BY, 
f o r  i n s t a n c e ,  t h e  names o f  t h e  f o u r  main  f i g u r e s  may be e x p l a i n e d :  
M aza l , f o r  i n s t a n c e ,  means " l u c k "  i n  Hebrew, and he i s  t h e  lu c k y  
man w i t h  whom b o th  women f a l l  i n  lo v e  ( s t r a n g e l y  enough I  have 
n o t  fo u n d  t h i s  i d e a  i n  any  of  t h e  i n t e r p r e t a t i o n s  o f  BY, th o u g h  
t o  me i t  seems q u i t e  o b v i o u s ) |  i n  t h e  name o f  M in tz  B a h a t  s e e s  
t h e  m ean ing  o f  " c o i n s "  i n  German, and an i n d i c a t i o n  f o r  h i s  
t r a d e  a s  a  m e r c h a n t  and h i s  m e r c a n t i l e  a t t i t u d e  t o w a r d s  l i f e  
(AH 36) 5 b o th  B a h a t  (Ail 35) and P e n u e l i  (YA 34) u n d e r s t a n d  t h e  
m ean ing  o f  L e a h ' s  name i n  Hebrew as  " w e a r i n e s s " , f o r  she i s  th e  
one who t i r e s  o f  h e r  l u c k l e s s  1 i f e ,  h a v in g  b e e n  f o r c e d  t o  m ar ry  
M in tz  i n s t e a d  o f  M a z a l 5 P e n u e l i  a l s o  e x p l a i n s  T i r t s a h ' s name 
a s  " s o l v i n g  p r o b l e m " , f o r  she s u c c e e d s  i n  f u l f i l l i n g  h e r  
d e s t i n y  i n  m a r r y i n g  Mazal ,  i n  c o n t r a s t  t o  t h e  f r u s t r a t i o n  of  
h e r  m o th e r  (YA 3 4 ) .  I n  t h e  same way Hochman i n t e r p r e t s  th e  
names of  Gemulah and Gamzu i n  EE: Gemulah h a s  t h e  d o u b le
Hebrew m ean ing  o f  "w ean ing "  and " r e w a r d i n g " , a  name s u g g e s t i v e
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o f  t h e  g l o r i o u s  c h i l d h o o d  o f  t h e  p e o p le  o f  I s r a e l ^  Gamzu*s name, 
m ean ing  " t h i s  t o o " ,  " s u g g e s t i n g  t h e  Aramaic  tex^m f o r  g r a f t i n g  
i n  f i g  c u l t u r e "  r e f e r s ,  a c c o r d i n g  t o  lloehmnn, t o  h i s  a t t e m p t  t o  
r e f o r m  O r th o d o x  J u d a i s m  w hich  i s  n o t  a c c e p t a b l e  t o  him (FA 6 ) .  
A n o th e r  name whose t r a n s l a t i o n  i s  s u g g e s t i v e  i s  G o th o ld  E h r l i c h  
o f  SE$ S t e r n  t r a n s l a t e s  t h e  name a s  11 God h o l d s "  and  " t h e  s t r a i g h t  
one" -  t h e  l a t t e r  i s  a  r e f e r e n c e  t o  one o f  G o d 's  names i n  t h e  
B i b l e ,  Y e sh u ru n ,  w h ich  i s  d e r i v e d  f ro m  t h e  Hebrew word 1y a s h a r 1, 
m ean ing  " s t r a i g h t "  (BL 5 2 ) ;  E h r l i c h  t h u s  f i t s  i n t o  h e r  scheme o f  
sym bol ism ,  b e i n g  t h e  f i g u r e  o f  t h e  s t r a i g h t  and  s u p p o r t i n g  
J e w i s h  God. She c o n t r a s t s  him w i t h  t h e  f i g u r e  o f  J a c o b  R e c h n i t z ,  
whose f i r s t  name may exx^ress  " d e c e i t "  i n  Hebrew (BL 52) „
The u se  o f  two 1e t t e r  o f  h i s  name ~ 1A and G -  a s  i n i t i a l s  
f o r  some c h a r a c t e r s  i n  some o f  h i s  s t o r i e s  i s  a l s o  s e e n  by some 
i n t e r p r e t e r s  a s  a  means o f  sym bol ism  on t h e  p a r t  o f  Agnon. Such 
names a r e  most  p r o m in e n t  i n  two s t o r i e s ,  EE and  Ad 01am (AO) -  
" F o r e v e r  More" (ICS V I I I ,  p .  3 1 5 ) .  C o n c e r n in g  EE B a h a t  n o t e s  
t h e  two g r o u p s  o f  f i g u r e s  i n  t h e  s t o r i e s ,  one i n  w hich  a l l  t h e  
names s t a r t  w i t h  t h e  Hebrew l e t t e r  1 A yin ,  t h e  o t h e r  i n  which  a l l  
t h e  names s t a r t  w i t h  G im e l , T h i s  d i v i s i o n  s y m b o l i z e s  t h e  d i v i s i o n  
o f  t h e  a u t h o r 1s p e r s o n a l i t y  and i s  t h e  r e a s o n  f o r  t h e  m u tua l  
a t t r a c t i o n  b e tw e e n  t h e  two g r o u p s  (AH 1 7 2 ) .  A s i m i l a r  d i v i s i o n  
e x i s t s  i n  AO, i n  which  T o chn e r  s e e s  t h e  words b e g i n n i n g  w i t h  
t h e  l e t t e r  Gimel a s  s y m b o l i z i n g  s e c u l a r  o r  p a g a n i s t i c  v a l u e s ,  
i n  o p p o s i t i o n  t o  J e w i s h  r e l i g i o u s  ones  (PA 1 4 3 ) 5  he d o e s  n o t  
seem t o  s a y ,  ho w ever ,  t h a t  t h e  l a t t e r  a r e  s y m b o l i z e d  by t h e  
l e t t e r  1A y in .  A d i f f e r e n t  m ean ing  i s  g i v e n  t o  t h e  l e t t e r  Gimel 
by llochman, who c l a i m s  t h a t  i t  s y m b o l i z e s  i n  EE b o th  * g o l a h '  — 
" e x i l e " ,  and ' g e ' u l a h '  — " r e d e m p t i o n "  (FA 7 ) .
Of t h e  sym bols  m e n t io n e d  above t h e  name J a c o b  i s  p r o b a b l y  
t h e  o n l y  one which  h a s  b e en  e x p l a i n e d  i n  t h e  same way i n  
t r a d i t i o n a l  J u d a i s m  and e v e n  i n  th e  Old T e s t a m e n t ; E sa u  s a i d
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when, he d i s c o v e r e d  t h a t  J a c o b  t r i c k e d  him i n  r e c e i v i n g  I s a a c ’ s 
b l e s s i n g !
" I s  n o t  lie r i g h t l y  c a l l e d  J a c o b ,  f o r  he (d ec e  i t f u l l y )  
s o p p l a n t e d  me t w i c e "  (Gen XXVII 3 6 ) .
Q u i t e  a  few names and e x p r e s s i o n s  i n  Agnon have  t h e i r  o r i g i n  i n
B i b l i c a l  and R a b b i n i c a l  l i t e r a t u r e ^  T ak in g  t h e  same name a g a i n ,
which  i s  a t i t l e  f o r  t h e  p e o p le  o f  I s r a e l ,  Band comments on i t s
a p p e a r i n g  i n  SE i n  c o n n e c t i o n  w i t h  t h e  name Shoshanahs
"w h a t  Hebrew r e a d e r  c a n  f o r g e t  f o r  a  moment t h a t  ( t h i s )  
coux^e  evoke  t h e  image and  poem o f  " S h o s h a n a t  Y a 'a k o v "  
( " J a c o b ' s  R o se " )  i n  which  J a c o b  i s  t h e  J e w i s h  p e o p le  and 
t h e  Rose i s  t h e  T o ra  o r  t h e  sh e k l i in a"  (NN 3 8 l )  *
To A g n o n ' s  i n t e r p r e t e r s  Shoshanah  i s  e v e n  more t h a n  t h a t .  As t h e
S h e k h in a h  i s  e q u a t e d  w i t h  Queen S h a b b a t  so a l s o  i s  S h oshanah  i n
SE, a c c o r d i n g  t o  Sadan ,  Hoehman, F i s c h ,  Q a r i v j  and  i n  h e r
c o m p a r i s o n  o f  t h e  s t o r y  w i t h  C a n t i c l e s ,  S t e r n  a l s o  e q u a t e s
S h o sh an a h  w i t h  God, b e i n g  t h e  " b r i d e g r o o m  w i t h  g o l d e n  h a i r "  (BL 60)
-  i n  s p i t e  o f  t h e  f a c t  t h a t  i n  C a n t i c l e s  S h o s h a n t  ha-Amaqim,
" l i l y - o f - t h e - v a l l e y " , r e f e r s ,  a c c o r d i n g  t o  t h e  h o m i l i e s ,  t o  I s r a e l
a s  t h e  b r i d e  o f  God, J e w i s h  sym bol ism  i s  a l s o  f o u n d  i n  t h e
name o f  Y ose f  i n  AH, b e i n g  on th e  one hand t h e  so n  of  J a c o b
whom P o t i p h a r f s w i f e  a t t e m p t e d  t o  s e d u ce  -  a c c o r d i n g  t o  K u r z w e i l ,
Band, B a h a t 5 and on t h e  o t h e r  Band com pares  him t o  t h e  s a i n t l y
f a t h e r  o f  J e s u s  s y m b o l i z i n g  J e s u s  h i m s e l f  a s  a  d e s t i n e d  s a c r i f i c e
(NN 4*02), A n o th e r  d e s t i n e d  s a c r i f i c e  i s ,  a c c o r d i n g  t o  Band,
I s a a c  o f  TS, t h e  namesake o f  A b ra h a m 's  son ,  a  n e a r  v i c t i m  t o  a
m e r c i l e s s  God (NN 4 2 5 ) .  ( i t  i s  n o t a b l e  t h a t  b o t h  Y o s e f ' s
s e d u c t i o n  and I s a a c ' s  s a c r i f i c e  i n  Agnon have  b e e n  c a r r i e d  o u t ,
i n  c o n t r a s t  t o  t h e  e v e n t s  i n  t h e  B i b l e  *)
J e w i s h  sym bols  do n o t  a p p e a r  o n ly  i n  n a m e s 3 t h e y  may be
c o n n e c t e d  w i t h  c e r t a i n  t e r m s  o r  i d e a s • Thus t h e  number s e v e n
( s h e v a 1 i n  Hebrew) h a s  f rom  t im e  immemorial  b e en  c o n n e c t e d  w i t h
t h e  word " o a t h "  ( s h e v u ' a h  i n  H e b re w ) . A c c o r d i n g  t o  G e n e s i s  XXX
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B e er  Sheba  ( " w e l l  o f  s e v e n ” o r  " w e l l  o f  o a t h " ? p r o n o u n c e d  
b e ~ e r  s h e v a ' ) was so c a l l e d  b e c a u s e  Abraham and Abim alekh  made 
an  o a t h  o f  c o v e n a n t  t h e r e 5 t h e y  u s e d  sev en  s h e e p  a s  a means o f  
w i t n e s s  f o r  t h i s  oath*, Sadan  b a s e s  h i s  i n t e r p r e t a t i o n  on t h i s  
sym bol ism  o f  t h e  number s e v e n .  I n  h i s  o p i n i o n  t h e  s i g n i f i c a n c e  
o f  t h i s  number i s  shown i n  t h a t  c o n n e c t i o n  (AA 75)? and s t r e s s e s  
i t s  r e l a t i o n  t o  some J e w i s h  m o t i f s  a s  t h e  Seven  P i l l a r s  o f  
Wisdom (AA 93) and t h e  s e v e n  m aidens?  com panions  o f  Queen 
E s t h e r  (AA 9 l ) * O th e r  sy m b o l ic  t e r m s  a r e  fo u n d  by T o ch n e r  i n  
EEs he n o t e s  t h a t  w a t e r  u s u a l l y  s y m b o l i z e s  t h e  Law? s h e p h e r d s  
s y m b o l iz e  t h e  a n c i e n t  a n c e s t o r s  o f  t h e  J e w i s h  p e o p le ?  and th e  
e a g l e  i s  an  emblem o f  a n c i e n t  Rome (PA 114)? B a h a t  a l s o  r e m a rk s  
on t h e  R a b b i n i c a l  c o n n e c t i o n  o f  w a t e r  w i t h  t h e  T orah  (All 31) * 
Numbers may a l s o  be sym bol ic?  and  a c c o r d i n g  to  T o c h n e r  f o r t y  
d a y s  i n  EE s y m b o l iz e  t h e  f o r t y  y e a r s  w a n d e r in g  i n  t h e  d e s e r t  
a f t e r  t h e  E x o d u s \ t w e n ty - t w o  d a n c e r s '  a r e  t h e  l e t t e r s  i n  t h e  
Hebrew a l p h a b e t 3 and Gemulah b e i n g  tw e lv e  y e a r s  o l d  s y m b o l i z e s  
t h e  o r i g i n a l  number o f  t h e  l e t t e r s  i n  G o d ' s  name (PA 1 1 5 ) ,  The 
number tw e lv e  a p p e a r s  a l s o  i n  t h e  number o f  r o s e s  i n  S h o s h a n a h ' s  
room i n  SE? and i s  e x p l a i n e d  by S t e r n  a s  r e f e r r i n g  t o  t h e  number 
o f  t h e  t r i b e s  o f  I s r a e l  (BL 7 0 ) .
The m u l t i l a t e r a l  sym bol ism  o f  Shoshanah  i n  SE i n c l u d e s  a l s o  
a  n o n - J e w i s h  a s p e c t ,  She i s  a c o u n t e r p a r t  o f  t h e  h e r o i n e  o f  
t h e  German f a i r y - t a l e  o f  S l e e p i n g  Beauty? w a i t i n g  f o r  h e r  l o v e r  
t o  awaken h e r  w i t h  a k i s s .  Two o t h e r  a n c i e n t  sym bols  a r e  t h e  
s e a  and t h e  f o r e s t ?  w h ich  have  fo u nd  t h e i r  way i n t o  p s y c h o l o g i c a l  
sym bo l ism  a s  w e l l ,  K u rz w e i l?  Band and B a h a t  a g r e e  t h a t  t h e  
f o r e s t  i n  All and i n  BY s y m b o l i z e s  " t h e  r e a lm  of e x t r a c i v i l i z a t i o n " ?  
a c t i n g  w i t h  " a n c i e n t  f o r c e s "  on p e o p le  who f i n d  t h e m s e l v e s  
" o u t s i d e  ( c o n v e n t i o n a l )  s o c i e t y " , No such  a g re e m e n t?  though?  
o c c u r s  c o n c e r n i n g  t h e  sym bol ism  o f  t h e  sea? w hich  i s  one o f  t h e  
m ain  f a c t o r s  i n  t h e  e v e n t s  o f  SE * The idea?  b o th  m y t h o l o g i c a l  and
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p s y c h o l o g i c a l , o f  t h e  s e a  a s  t h e  s o u r c e  of  l i f e  i s  t a k e n  up by 
F i s c h  t o  mean th e  o r i g i n  o f  t h e  J e w i s h  p e o p l e , i . e .  i t s  g l o r i o u s  
p a s t  (MI 128)« t ) a r i v  g o e s  f u r t h e r  and  c o n n e c t s  t h e  i d e a  of  
’‘o r i g i n "  w i t h  D arwin ,  t o  s y m b o l iz e  t h e  f o r e i g n  c u l t u r e  R e c h n i t z  
so e a g e r l y  p u r s u e s  (SEL 1 0 6 ) .  F o r  S t e r n  t h e  s e a  i s  t h e  symbol 
o f  a n c i e n t  c h a o s  w h ich  h a s  b e e n  U n i t e d  by God t o  become th e  
b e a u t i f u l  g a r d e n - p o o l  (BL 18)* An i d e a  f o r  w hich  I  have fo u n d  
no f o u n d a t i o n  i s  e x p r e s s e d  by Sudan,  s a y i n g  t h a t  t h e  s e a  i s  t h e  
" e l e m e n t  o f  w a k e f u l n e s s "  (AA 3 6 ) .
Many o f  t h e  sym bols  s e e n  a s  su c h  by A g n o n ' s  i n t e r p r e t e r s  
a r e  A g n o n ' s  own i n v e n t i o n ,  and n a t u r a l l y  a r e  s t i l l  more open  t o  
d i s c r e p a n c y  am ongs t  them. An example  f o r  t h i s  i s  t h e  v a r i o u s  
i n t e r p r e t a t i o n s  g i v e n  t o  t h e  seaw eeds  a s  a  symbol? f o r  S t e r n  
t h e y  sy m b o l iz e  f o r e i g n  c u l t u r e  ( v e r s o s  J e w i s h  c u l t u r e  s y m b o l iz e d  
by f l o w e r s  -  BL 24-), w h i l e  f o r  O a r iv  t h e y  r e p r e s e n t  A g n o n ' s  own 
c r e a t i o n  b a s e d  on E u r o p e a n  l i t e r a t u r e ,  i n s t e a d  o f  on t h e  
t r e a s u r e s  o f  J e w i s h  l o r e  (SEL 1 0 5 ) ,  Z o r e f  s e e s  i n  t h e  seaw eeds  
a  s u b s t i t u t e  f o r  J a c o b ' s  l o v e  f o r  S h o shan ah  ( lY  8 4 ) ,  w h i l e  f o r  
Sad an  t h e y  s im p ly  e x p r e s s  a l l  t h a t  i s  " m y s t e r i o u s "  ( AA 8 1 ) ,  A 
s i m i l a r  d i s c r e p a n c y  o c c u r s  b e tw e e n  t h e  v ie w s  o f  i n t e r p r e t e r s  o f  
S h o s h a n a h ' s  s l e e p i n g  s i c k n e s s ?  f o r  Sudan i t  s y m b o l i z e s  S h o s h a n a h ' s  
e s c a p e  f ro m  t h e  o a t h  (i\A 8 2 ) ,  w h i l e  S t e r n  s e e s  i n  i t  a  s i g n  f o r  
J a c o b ' s  r e j e c t i o n  o f  Shosh an ah  (BL 84)  f f o r  $ a r i v  i t  s y m b o l i z e s  
t h e  r a t i o n a l i z e d  t h o u g h t  o f  J a c o b ' s  g e n e r a t i o n  (SEL 106 ) 5  
a l l e g o r i c a l l y ,  b o t h  l a s t  i n t e r p r e t a t i o n s  mean t h e  same t h i n g .
T h e re  i s  a  g r a d a t i o n  i n  t h e  sy m b o l ic  v iew  o f  t h e  s i x  g i r l s  
i n  SE, Sad an  s e e s  i n  them t h e  s i x  weekdays a s  o p p o se d  t o  t h e  h o l y  
S h a b b a t  (AA 9 l ) 5 b u t  a l s o  t o g e t h e r  w i t h  Shoshan ah  t h e y  s t a n d  f o r  
t h e  Seven  Y isdom s,  p r e s u m a b ly  s e c u l a r  l e a r n i n g  (AA 9 3 ) .  To Q a r iv  
t h e y  s y m b o l iz e  t h e  p l e a s u r e s  o f  e v e r y d a y  l i f e ;  l o v e ,  h o m e l i n e s s ,  
s p o r t s ,  s c i e n c e ,  e t c ,  (SEL 106 ) 5  -  Q a r i v  m e n t i o n s  o n l y  t h e s e
f o u r  p l e a s u r e s  5 S h o sh an a h ,  i n  t h i s  c a s e ,  r e p r e s e n t s  t h e  h o l y
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p l e a s u r e  o f  s tudy ing ;  t h e  Lav; and  J e w i s h  t r a d i t i o n  (SEL 1 0 5 ) .
S t e r n  g o e s  t o  e x t r e m e s  i n  making  th e  s i x  g i r l s  sy m b o l iz e  e v e r y t h i n g  
which  i s  demonic  and w icked  (BL 3 3 ) .  A s i m i l a r  d i s p u t e  o c c u r s  
i n  c o n n e c t i o n  w i t h  EE, where  Gemulah i s  t h o u g h t  by K u r z w e i l  t o  
s y m b o l iz e  a l l  t h a t  i s  a r c h a i c - p o e t i c  (MA. 1 4 9 ) ;  by F i s c h
" t h e  p a s t  which  i s  i n s e c u r e l y  r o o t e d  i n  t h e  p r e s e n t "  (MI 1 36 ) ;  
by T o c h n e r
" t h e  s a d  d e l i c a t e  f i g u r e  o f  t h e  S h e k h in a h  o f  I s r a e l '  ' (PA 204)5 
and by Hochman b o t h  t h e
" r e m o t e s t  r e a c h e s  o f  t h e  a n c e s t r a l  t r a d i t i o n "  (FA 5) 
and t h e
" f e m i n i n e  d i m e n s i o n  o f  t h e  s o u l "  (FA 1 8 1 ) ,
So t h e r e  i s  a l s o  ho a g re e m e n t  a s  t o  w ha t  Gamzu 's  one eye i n  EE 
s y m b o l i z e s ,  e i t h e r  e v a s i v e n e s s ,  a s  K u rz w e i l  s u g g e s t s  (MA 1 5 4 ) ;  
o r  a  h o l y  s i c k n e s s  a s  a  m a n i f e s t a t i o n  o f  m adness  i n  a n t i q u i t y ,  
i n d i c a t i n g  t h e  c h a r a c t e r  o f  a  p o e t  o r  a p r o p h e t ,  o ,c co rd in g  to  
B a h a t  (All 1 6 5 ) ;  o r  t h e  Tal iuudic  f i g u r e  o f  Nahum o f  Gamzu who was 
f u l 1 o f  b l e m i s h e s  and u s e d  t o  s a y  a lw a y s  " t h i s  t o o  i s  f o r  th e  
b e s t "  ("gam zu l e - t o v a h " ) ,  a c c o r d i n g  t o  T och n e r  (PA 112)*
I n  TS t h e  main  symbol i s  t h e  dog B a la q ,  o r  dogs  i n  g e n e r a l . 
Most i n t e r p r e t e r s  a g r e e  t h a t  d ogs  a r e  bad om ens5 t h e y  do n o t  
a g r e e  a s  t o  t h e  s p e c i f i c  omens t h e y  r e p r e s e n t .  A c c o r d i n g  to  
K u rz w e i l  t h e y  sy m b o l iz e  " a n c i e n t  d e s i r e s "  (MA 1 1 0 ) | Hochman s e e s  
i n  them I s a a c ' s  h i d d e n  a g r e s s i o n  and d e s i r e ,  S o n i a ' s  " d o g g i n e s s "  
and th e  d e c a d e n c e  o f  t h e  t i m e s  (FA 1 4 0 - 1 4 3 ) ;  t o  P e n u e l i  t h e  dog 
a p p e a r s  a s  M e p h i s t o p h e 1e s  (YA 8 6 ) ;  and t o  K a tz  j u s t  a s  bad 
c o n s c i e n c e  (MD 1 7 4 ) .  T o c h n e r  i s  one i n t e r p r e t e r  who s e e s  t h e  dog 
a s  r e p r e s e n t a t i v e  n o t  o f  t h e  u n c o n s c i o u s  b u t  o f  t h e  c o n s c i o u s ,  t h e  
r a t i o n a l  p a r t  o f  I s a a c  which  w arns  him a g a i n s t  e v i l  b u t  t o  no 
a v a i l  (PA 63)„
Sometimes e v e r y d a y  words  a r e  u se d  by Agnon i n  t h e  same way. 
One word of  t h i s  k i n d  i s  e x p r e s s e d  by I s a a c ' s  t r a d e  i n  TS, a
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p a i n t e r  — 1 t s a b a '  * i n  Hebrew -  which  i s  t h e  same r o o t  a s  t h e  word 
f o r  h y p o c r i s y  -  ' t s e v i ' u t ' . On t h i s  b a s i s  t h e  i n t e r p r e t e r s  
e x p l a i n  t h e  s i g n i f i c a n c e  o f  I s a a c ' s  j o b ;  Band c a l l s  i t
" a  s u p e r f i c i a l  c o v e r i n g  o f  t h e  u g l y ,  t h e  shabby"  (NN 4 3 7 ) ;
25t o  I l u r v i t z  i t  means " m a s q u e r a d in g 11 ( IS  174) ; Z o r e f  s e e s  i n  i t  
t h e  c h a n g e s  i n  I s a a c ' s  l i f e ,  a s  t h e  c h an ges  coming a b o u t  w i t h  a 
new p a i n t  ( lY  1 5 4 ) ;  and K a tz ,  t h e  h y p o c r i s y  o f  t h e  r e l i g i o u s  
f a n a t i c s  who a r e  compared  t o  t h e  s t u f f e d  h y a e n a  -  1 t s a v o 1 a ' ,  a l s o  
f rom  t h e  same r o o t  (MD 1 7 6 ) .
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9 .  THE INTERPRETERS -  SUMMING UP AND CRITICISM
I t  i s  a l m o s t  f u t i l e  t o  exam ine  a l l  A g n o n ' s  c r i t i c s  and  
i n t e r p r e t e r s ,  o f  whom I  have  made a n  i n e x h a u s t i v e  l i s t  o f  a b o u t  
s i x t y  ( an d  more o f  them may be added  e v e r y  w e e k ) , But  a s  I  
have  a l r e a d y  l i m i t e d  t h i s  work t o  t h e  comments on s e v e n  o f  
Agnon*s s t o r i e s ,  I  s h a l l  d e a l  o n l y  w i t h  i n t e r p r e t e r s  o f  t h e s e  
s t o r i e s *  The number o f  t h e s e  i s  a ro u n d  t w e n ty ,  a n d  o u t  o f  them 
I  s h a l l  comment o n l y  on n i n e ,  who e a c h  have w r i t t e n  more t h a n  
one a r t i c l e  o n l y  and  u s u a l l y  on more t h a n  one o f  t h e  s e v e n  
s t o r i e s  -  D inah  S t e r n  i s  t h e  o n l y  one who d e a l s  w i t h  j u s t  one 
s t o r y ,  b u t  she  h a s  d e v o t e d  a. book  o f  a  h u n d r e d  p a g e s  to  t h e  
s u b j e c t  and  t h u s  m e r i t s  b e i n g  m e n t io n e d  h e re #
T h ere  i s  no q u e s t i o n  a b o u t  t h e  i n d i v i d u a l i t y  o f  t h e  
i n t e r p r e t e r s  d e a l t  w i t h  b e lo w |  e a c h  one o f  them h a s  h i s  own 
s t y l e ,  h i s  own p a r t i c u l a r  comments t o  make a b o u t  Agnon an d  h i s  
own a t t i t u d e  to w a r d s  h i s  works# I h ave  f o u n d  i t  v e r y  d i f f i c u l t  
t o  i n t r o d u c e  them i n  any  o r d e r  o f  i m p o r t a n c e  o r  s u b j e c t - m a t t e r ,  
and  so i t  h a s  b e e n  done a l p h a b e t i c a l l y #
Y a 'a q o v  B a h a t
I n  t h e  i n t r o d u c t i o n  t o  h i s  book S .Y .  Agnon and  II. Hazaz  (AH) 
B a h a t  p r e s e n t s  h i s  i d e a  o f  how a n a l y t i c  s t u d y  s h o u l d  be done -  
i m p a r t i a l l y ,  by p e n e t r a t i n g  i n t o  t h e  u n iq u e  w o r ld  o f  t h e  a n a l y s e d  
p i e c e  o f  work and e x p l a i n i n g  i t  t h r o u g h  t h e  a n a l y s i s  o f  t h e  
work i t s e l f  (AH 7)* I n  h i s  i n t e r p r e t a t i o n  B a h a t ,  t h e n ,  d o e s  n o t  
dep en d  on  Agnon*s b a c k g ro u n d ,  c h a r a c t e r ,  e t c .  ( a s  o t h e r  i n t e r p r e t e r s  
do,  and  v e r y  much s o ) ,  b u t  on  t h a t  o f  t h e  work and  i t s  p e o p l e ' s  
c h a r a c t e r s *  T h i s  i s  how he  i n t e r p r e t s  Agnon*s s t o r i e s ,  a l l  o f  
w h ich  he i n t r o d u c e s  i n  more o r  l e s s  t h e  same way; t h e  b a c k g ro u n d ,  
t h e  s t o r y ,  t h e  c h a r a c t e r s  and t h e  r e l a t i o n s  b e tw e e n  them, and  t h e  
sym bo l ism  i n  t h e  s t o r y ;  a t  t h e  end  t h e r e  i s  u s u a l l y  a  g e n e r a l  
comment# Symbolism i s  a  v e r y  i m p o r t a n t  p a r t  o f  B a h a t * s  i n t e r p r e t a t i o n
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o f  Agnon, and  i t  i s  m a i n l y  b a s e d  on t r a d i t i o n a l  J e w i s h  s o u r c e s ;  
he d o e s  n o t ,  ho w ev er ,  o v e r l o o k  A g n o n ' s  p o e t i c  i n c l i n a t i o n ,  and  
some o f  t h e  sym bols  a r e  p l a i n l y  i n t e r p r e t e d  on t h i s  b a s i s .  F o r  
i n s t a n c e ,  i n  BY a n  o b v i o u s l y  J e w i s h  symbol i s  f r e s h  w a t e r  « Torah  
(AH 3 1 ) 5  a  l e s s  o b v i o u s  one i s  t h e  e q u a t i o n  o f  M aza l* s  poems 
a l s o  w i t h  t h e  Law (All 3 5 ) .  M i n t z ' s  t r a d e  a s  a  merchant;  o f  
l e n t i l s  may go b a c k  t o  Esau* a i n t e r e s t  i n  J a c o b ' s  l e n t i l  s tew  
( i b . ) ;  b u t  t h e  e x p l a n a t i o n  o f  h i s  name a s  " m i n t ,  c o i n "  (All 36) 
h a s  n o t h i n g  t o  do w i t h  J u d a i s m  and  shows a  w i d e r  i n t e r e s t  b o t h  
o f  t h e  a u t h o r  and h i s  c r i t i c .  The same i s  s e e n  i n  B a h a t ' s  
i n t e r p r e t a t i o n  o f  Allj on t h e  one hand  he s e e s  i n  i t  t h e  c l a s s i c a l  
J e w i s h  p r o b le m  o f  t h e  e n c o u n t e r  o f  Y o s e f  and  H e l e n e ,  t h e  s e d u c e d  
w i t h  h i s  s e d u c e r ,  t h e  J e w i s h  g u e s t - s l a v e  and h i s  E u r o p e a n  h o s t — 
e n s l a v e r  (AH 1 2 0 ) ;  on t h e  o t h e r  hand  t h e  s t o r y  r e m in d s  him o f  
t h e  f a i r y - t a l e  o f  H a n s l e  and G r e t l e  w i th  t h e  w i t c h  l i v i n g  i n s i d e  
t h e  d a r k  f o r e s t  (AH 1 1 9 ) .
B a h a t ' s  comments on EE a r e  made i n s i d e  t h e  f ram ew ork  o f  a  
g e n e r a l  c h a p t e r  f tbout  "The S e n t i m e n t a l  D ream er" ,  and  so i t s  
d r e a m l i k e  q u a l i t i e s  a r e  p a r t i c u l a r l y  s t r e s s e d .  A t y p i c a l  
sym bo l ism  i n  t h i s  c o n t e x t  i s  t h e  e q u a t i o n  o f  t h e  b i r d  G r o f i t  
w i t h  O rp h e u s ,  symbol o f  p o e t r y  a s  a  b r i d g e  b e tw e e n  l i f e  and 
d e a t h  (AH 1 7 0 ) .  I n  t h i s  c h a p t e r ,  much more t h a n  i n  t h e  a n a l y s i s  
o f  s e p a r a t e  s t o r i e s ,  t h e r e  i s  a n  a n a l y s i s  o f  Agnon h i m s e l f ,  on 
t h e  b a s i s  o f  t h e  a p p o s i t i o n  o f  t h e  l e t t e r s  'A y in  and Gimel i n  
EE and  i n  o t h e r  s t o r i e s  (AH 1 7 2 ) ;  and th o u g h  i n  e x p l a i n i n g  
t h e  s e p a r a t e  s t o r i e s  B a h a t  i s  q u i t e  s y s t e m a t i c  and  c l e a r ,  when 
he t r i e s  t o  e x p l a i n  A g n o n ' s  s p l i t  p e r s o n a l i t y  he  r e m a in s  to o  
v ag u e ,  and  shows t h a t  he h i m s e l f  c a n n o t  p e n e t r a t e  t h o s e  d e p t h s  
o f  t h e  s o u l .  Thus t h e  e x p l a i n i n g  o f  G r o f i t  -  0 r f i t  -  O rpheus  i s ,  
t o  my mind,  v e r y  u n s a t i s f a c t o r y ,  and so a r e  o t h e r  sym bols  w hich  
a r e  n o t  p a r t i c u l a r l y  c o n n e c t e d  w i t h  J u d a i s m ,  l i k e  t h e  su p p o sed  
numerous d e a t h s ,  p h y s i c a l  and  m e n t a l ,  i n  BY (AH 4 8 ) ,  o r  M i n t z ' s
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g u i l t  complex  (AH 3 9 ) .  B a h a t ' s  u n c e r t a i n t i e s  w i t h  r e g a r d  t o  
n o n - J e w i s h  m o t i f s  comes t o  l i g h t  when he r e j e c t s  AE a s  a n  
a l l e g o r y ,  b u t  c a n n o t  e x p l a i n  i t s  symbolism?
"Who, a c t u a l l y ,  i s  t h e  Lady? A p p a r e n t l y  she  may be e x p l a i n e d  
a s  t h e  c o u n t r y  which  g a t h e r s  i n  e x i l e d - w a n d e r i n g  s t r a n g e r s  
f o r  i t s  ox/n good ;  t h e y  d e v e l o p  i t s  ways o f  l i f e  b u t  t h e  
h o s t - c o u n t r y  d o e s  a l l  t h e  h a r d  work .  But  i n  t h e  end i t  
k i l l s  i t s  f a t t e n e d  a n i m a l ,  e i t h e r  when i t  h a s  no more n e ed  
f o r  i t  o r  i f  i t  i s  t o o  h u n g r y  a f t e r  a  l o n g  f a s t .  A l l  t h i s  
i s  w e l l  u n d e r s t o o d  and  a p p e a r s  h i s t o r i c a l  phenomena; 
b u t  w ha t  i s  t h e  m ean ing  o f  t h e  L ad y ’ s d e a t h ,  h e r  s u i c i d e  
when she  was u n s u c c e s s f u l  i n  k i l l i n g  t h e  p e d l a r ?  What i s  
t h e  m ean ing  o f  t h e  p e d l a r ' s  i n a b i l i t y  t o  f i n d  a  p r i e s t ,  
h e r  b u r i a l  i n  t h e  snow, t h e  p i c k i n g  o f  t h e  b i r d s  i n  h e r  
c o r p s e ?  Does t h e  a l l e g o r y  h i n t  h e r e  a t  r e c e n t  e v e n t s  i n  
World  War I I ?  Agnon l e a v e s  h e r e  t h e  f ram ew ork  o f  a l l e g o r y  
and  a r r i v e s  a t  sym bol ism  w hich  h a s  n o t h i n g  t o  do w i t h  
i n t e r p r e t a t i o n  o r  m ean ing  b e c a u s e  i t  i s  a n  e m o t i o n a l -  
i m a g i n a t i v e  v i s i o n  which  h a s  no n e ed  o f  i n t e r p r e t a t i o n .
T h i s  i s  b e c a u s e  t h e  i n t e r p r e t a t i o n  and t h e  p i c t u r e  a r e  
imm ersed  i n  e a c h  o t h e r  s e n s u o u s l y  and t h u s  t h e y  a c t  a s  a  
r e v e l a t i o n "  (All 1 2 3 - 4 ) .
I  s u g g e s t  t h a t  p o e t i c  v i s i o n  may be u se d  a s  a  means o f  i n t e r p r e t a t i o n
no l e s s  s u c c e s s f u l l y  t h a n  J e w i s h  a l l e g o r y ;  B a h a t ' s  f a i l u r e  t o  do
so i s  e v i d e n c e  o f  h i s  own s h o r t c o m i n g s .
A r n o ld  (Abraham) Band
I n  c o n t r a s t  t o  B a h a t ' s  m ethod  o f  e x p l a i n i n g  Agnon*s m ean ing  
on t h e  b a s i s  o f  t h e  a n a l y s i s  of  h i s  work, B a n d ' s  s e l f - c o n f e s s e d  
method i n c l u d e s  a  number o f  p e r s o n a l  m e e t i n g s  w i t h  Agnon and 
r e s e a r c h  i n t o  t h e  work o f  h i s  c r i t i c s .  M e e t in g  t h e  a u t h o r ,  i n  
my o p i n i o n ,  may so m e t im es  be d a n g e r o u s  f o r  a n  i n t e r p r e t e r ,  f o r  
i t  c a n  e a s i l y  m i s l e a d  t h e  s t u d e n t  i n t o  f i e l d s  f a r  removed f rom  
t h e  work  i t s e l f .  I t  i s  n o t  r e a l l y  p o s s i b l e  t o  j u d g e  a  Y/ork o f  
a r t  f ro m  t h e  p e r s o n a l i t y  o f  t h e  a r t i s t ,  and i t  seems t h a t  nobody 
c o u l d  be more m i s l e a d i n g  t h a n  Agnon h i m s e l f ;  i n  h i s  " N o s t a l g i a  
and  N ig h tm a re "  (NN) Band c a l l s  h im " t h e  man o f  many masks"  (NN i x ) . 
Band f a v o u r s  a  h i s t o r i c a l  a p p r o a c h  t o  t h e  s t u d y  o f  A gnon 1 s  Y/ork, 
which  he  c a l l s  " t h e  c o r r e c t  way" (NN i x ) , and  he c r i t i c i s e s  t h e
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i n f l u e n c e  o f  K u r z w e i l  on e a r l y  r e a d e r s  o f  Agnon f o r  h i s
Hn e o i m p r e s s i o n i s m  w hich  f o c u s e s  n o t  upon  t h e  work  o f  a r t ,  
b u t  r a t h e r  upon c e r t a i n  g e n e r a l ,  E u r o p e a n  c u l t u r e  
p ro b le m s  t h a t  a r e  a l s o  m a n i f e s t  i n  A g n o n ' s  f i c t i o n "  ( i b , ) .
X do n o t  t h i n k  t h e r e  i s  a  " c o r r e c t "  a p p r o a c h  t o  any  work of  a r t ,
e s p e c i a l l y  su c h  v e r s a t i l e  o n e s  a s  A g n o n ' s ;  on t h e  c o n t r a r y ,  t h e
more d i f f e r e n t  a p p r o a c h e s  t h e r e  a r e ,  t h e  b e t t e r  t h i s  work c an  be
u n d e r s t o o d .  B e s i d e s ,  a l t h o u g h  Band*s work i s  monumental  f o r  t h e
s t u d y  o f  l i t e r a r y  h i s t o r y ,  i t  b e a r s  no g r e a t  i m p o r t a n c e  w i t h
r e g a r d  t o  i n t e r p r e t i n g  Agnon*
I n  h i s  h i s t o r i c a l  a p p r o a c h  t o  A g n o n ' s  w r i t i n g ,  Band f i r s t
d i v i d e s  t h e  s t o r i e s  i n t o  c h r o n o l o g i c a l  g r o u p s ,  t h e n  he c a t e g o r i z e s
them  a c c o r d i n g  t o  t h e i r  s u b j e c t - m a t t e r  and a p p r o a c h  t o  l i f e ,
l a b e l l i n g  them a c c o r d i n g l y .  Too much g r o u p i n g  and  l a b e l l i n g  i s
d on e ,  i n  my o p i n i o n ,  by Band; i t  may h ave  made h i s  h a r d  work
o f  s t u d y i n g  t h e  whole  r a n g e  o f  A g n o n ' s  m a s s iv e  and  d i v e r s i f i e d
work e a s i e r ,  b u t  i t  som et im es  may m i s l e a d  t h e  r e a d e r ;  f o r  i n s t a n c e ,
i t  may be q u i t e  i n  o r d e r  t o  p u t  t o g e t h e r  " u n c o l l e c t e d  s t o r i e s " ,
" f o l k t a l e s "  o r  " p a r a b l e s " ;  b u t  g r a n t e d  t h a t  SM may be d e s c r i b e d
a s  " t h e  d r a m a t i z e d  e g o " ,  a  c l e a r e r  d e f i n i t i o n  s h o u l d  be g i v e n  f o r
t h e  a d j e c t i v e  " G o t h i c "  b e f o r e  i t  i s  u s e d  b o t h  a s  a  t i t l e  f o r  t h e
g r o u p  o f  s t o r i e s  i n c l u d i n g  Agunot  (Ag -  KS I I ,  p .  405)  -  a  s t o r y
o f  d e s p e r a t e  l o v e  o f  a  g i r l  f o r  a n  a r t i s t ,  -  f o r  t h e  a tm o s p h e r e
o f  d e a t h  i n  AR and HD (NN 399;  8 2 ) ,  and  f o r  t h e  f i g u r e  o f
S h o shanah  o f  SE (NN 3 7 5 ) .  The same may be s a i d  a b o u t  t h e  t i t l e
"Love and  t h e  Cosmos" g i v e n  f o r  t h e  g ro u p  o f  s t o r i e s  i n c l u d i n g  SE,
EE and  F a r e n h e im  ( F r  -  IiS V I I ,  p .  321) ; Band h i m s e l f  a d m i t s  t h a t
t h e r e  a r e  no " c o s m ic  p ro b le m s"  i n  F r  (NN 3 6 6 ) ,  and  I  c a n  add t h a t
t h e r e  i s  a l s o  v e r y  l i t t l e  l o v e  i n  i t .
B a n d ' s  m ethod  o f  a n a l y s i n g  A g n o n 's  s t o r i e s  i s ,  i n  h i s  own
w ords ,  " l i n e a r " ,  i . e . ,  he t e l l s  t h e  s t o r y  b i t  by  b i t  and
e x p l a i n s  i t  a t  t h e  same t ime* I t  seems t o  h e l p  him n o t  t o  m is s
any i m p o r t a n t  p o i n t  Agnon m akes ;  on t h e  o t h e r  hand  i t  c o n f u s e s
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t h e  p i c t u r e ,  w h ich  seems p a t c h y  and l e a v e s  t h e  f i g u r e s  w i t h  no 
r e a l  c o n n e c t i o n  w i t h  e ac h  o t h e r  o r  w i t h  t h e  v a r i o u s  e v e n t s ,
(The p o i n t  i s  t h a t  o n l y  r a r e l y  d o e s  Agnon t e l l  h i s  s t o r i e s  i n  a  
c h r o n o l o g i c a l  o r d e r ,  and f o l l o w i n g  t h e  l i n e  o f  t h e  s t o r y  i n s t e a d  
o f  t h e  c h r o n o l o g i c a l  l i n e  i n  t h e  a n a l y s i s  i s  r a t h e r  d i s t u r b i n g . )  
B a n d ' s  r e l a t i n g  o f  t h e  s t o r i e s  seems a  l i t t l e  f l a t ,  t h o u g h  he 
d o e s  exam ine  t h e  v a r i o u s  m o t i f s  and  t r i e s  t o  a p p l y  h i s  o r  o t h e r  
c r i t i c s '  i n t e r p r e t a t i o n s  t o  them .  Band h a s  a  s e l f - c o n f e s s e d  
l a c k  o f  u n d e r s t a n d i n g  o f  Agnon, e x p r e s s e d  p r i m a r i l y  i n  t h e  p h r a s e  
q u o t e d  a b o v e ,  and i n  t h e  u s e  o f  p h r a s e s  l i k e  " s t r a n g e  f o r c e s "  
a c t i n g  i n  s t o r i e s  l i k e  BY and  EE, a s  h a s  b e e n  shown; o t h e r  
i n t e r p r e t e r s  a r e  u s u a l l y  a b l e  t o  f i n d  more e x p l i c i t  e x p r e s s i o n s  
f o r  t h e s e  f o r c e s .  He i s  a l s o  t h e  o n l y  one who f i n d s  S h o sh an ah  o f  
SE " a n  e n ig m a " ;  i n  my o p i n i o n  she  i s  an  en igm a a s  f a r  a s  a  
woman and  a  d i v i n i t y  c an  be so ,  and o t h e r  i n t e r p r e t e r s  have  
e x p r e s s e d  t h i s  i d e a  much b e t t e r .
On t h e  w ho le ,  B a n d ' s  i n t e r p r e t a t i o n  o f  Agnon i s  more a b o u t  
and a ro u n d  h i s  w orks ,  n o t  a  r e a l l y  d eep  and  u n d e r s t a n d i n g  a n a l y s i s  
o f  t h e  s t o r i e s  a s  t h e y  a r e .  An exam ple  o f  h i s  v a g u e  way of  
t r y i n g  t o  e x p l a i n  Agnon may be s e e n  i n  t h e  d e s c r i p t i o n  o f  t h e  
i n f l u e n c e  o f  t h e  s e a  on R e c h n i t z  i n  SE*
" R e c h n i t z * s  c o n n e c t i o n  w i t h  t h e  s e a  and  i t s p l a n t  l i f e  
i s  a t t r i b u t e d  t o  c a u s e s  v a g u e l y  F r e u d i a n  and  J u n g i a n ,  The 
s e a  e v o k e s  t h e  d e e p e s t  i m p u l s e s  i n  R e c h n i t z ' s  p sy c h e ,  
i m p u l s e s  t h a t  c o n s t i t u t e  t h e  i n t e g r i t y  o f  h i s  own p e r s o n a l i t y  
and  t e n d  t o  k e e p  h im away f rom p e r s o n a l ,  m e a n i n g f u l  i n v o l v e ­
m en t  w i t h  t h e  s i x  g i r l s  o r ,  more s e r i o u s l y ,  w i t h  Shoshanah  
whom he  h a s  p r o m is e d  t o  m a r r y  i n  a  c h i l d i s h  o a t h  sworn  i n  
t h e  c o n s u l ' s  g a r d e n .  The o a t h ,  t h a t  seems t o  have  t h e  same 
m y s t i c a l l y  b i n d i n g  f o r c e  a s  t h e  s e a ,  f o r  i f  we a r e  t o  
a c c e p t  h i s  s t o r y  on r e a l i s t i c  p r e m i s e s ,  R e c h n i t z ' s  bond 
e i t h e r  t o  t h e  s e a  o r  t o  Shosh an ah  would be u t t e r l y  m ean ing­
l e s s ;  wha t  m a tu r e .m a n ,  p a r t i c u l a r l y  a  s o p h i s t i c a t e d  s c i e n t i s t ,  
we m ig h t  a s k ,  would h o l d  h i m s e l f  bound t o  a n  o a t h  sw orn  i n  
c h i l d i s h  e a p r i c i o u s n e s ? "  (NN 370)•
The t r o u b l e  w i t h  Band i s  t h a t  he  a lw ay s  a t t e m p t s  t o  i n t e r p r e t
Agnon r e a l i s t i c a l l y ;  a  p o e t i c  a p p r o a c h  would  be much more
a p p r o p r i a t e .
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B aruch  Hoc liman
I n  c o n t r a s t  t o  Band,  Hochman h a s  n o t  a  d o u b t  t h a t  he u n d e r -  
s t a n d s  Agnon, and  e s p e c i a l l y  h i s  f a u l t s *  I n  "The F i c t i o n  of  Agnon” 
(FA) he d i v i d e s  Agnon1s s h o r t  f i c t i o n  s i n c e  t h e  e a r l y  19 3 G 's  i n t o  
t h r e e  g r o u p s :  t h e  b r i e f  n i g h t m a r i s h  t a l e , ” r a t h e r  K a fk a e sq u e  i n
techn ique**!  t h e  e x p r e s s i o n i s t  t a l e  ’’d i r e c t l y  r e l a t e d  t o  t h e  l a s t  
volume o f  Herman B r o c h ' s  n o v e l  ’The S l e e p w a l k e r s *  b u t  w i t h  
a f f i n i t i e s  t o  t h e  a r t  o f  F r a n k  Wedekind,  R o b e r t  M u s i l ,  and  e v en  
t h e  e a r l y  B e r t o l d  B r e c h t ” 5 and t h e  ” s e l f - c o n s c i o u s  p a r a b l e s  o f  
a  q u e s t ” (FA 23 ,  Hochman d o e s  n o t  i l l u s t r a t e  h i s  c l a s s i f i c a t i o n ) .  
Much o f  t h e s e  w o rk s ,  a c c o r d i n g  t o  Hochman, i s  c o n c e r n e d  w i t h  
r e p r e s e n t i n g
" e i t h e r  t h e  r a d i c a l l y  e q u i v o c a l  s t a t e  o f  b e i n g  t h a t  a r i s e s  
when one i s  u n w i l l i n g l y  p o s s e s s e d  by t h e  p a s t ,  o r  when 
one w i l f u l l y  t r i e s  t o  r e c a p t u r e  i t , ”
To me i t  seems r a t h e r  p o i n t l e s s  t o  r e l a t e  Agnon t o  a l i n e  
o f  w r i t e r s ,  w i t h  o n l y  two o f  whom -  I  m us t  c o n f e s s  -  I am f a m i l i a r |  
Band h a s  a l r e a d y  p o i n t e d  o u t  t h a t  Agnon*s ”K a f k a e s q u e ” s t o r y  o f  
T o i t e n - T a n z  was p u b l i s h e d  s e v e r a l  y e a r s  b e f o r e  K a f k a ' s  l i t e r a r y  
d e b u t  (NN 2 7 ) .
Hochman1s i n t e r p r e t a t i o n  o f  Agnon*s c h a r a c t e r s  t e n d s  t o  
move away f rom  b o t h  t h e  J e w i s h - t r a d i t i o n a l  and t h e  p s y c h o l o g i c a l  
i n t o  t h e  r e a l m  o f  t h e  s u p e r n a t u r a l *  I n  t h i s  I  f i n d  him g r a s p i n g  
t o  t h e  f u l l  Agnon*s p o e t i c  a b i l i t y ,  a s  i t  i s  b e a u t i f u l l y  e x p r e s s e d  
i n  h i s  d e s c r i p t i o n  o f  S h o sh an ah  i n  SE:
"She i s  i d e n t i f i e d  ( f o r  R e c h n i t z )  w i t h  t h e  moon, t h e  s e a ,  
t h e  t i d e s  -  w i t h  t h e  g r e a t ,  a g i t a t e d  m o th e r  o f  a l l  b e i n g ,  
a l l  d e s i r e *1 (FA 4 ) ,
Hochman may be t h e  o n l y  i n t e r p r e t e r  who s e e s  t h e  s e a  i n  t h i s  s t o r y
a s  i d e n t i f i e d  w i t h  S h o shanah  r a t h e r  t h a n  h e r  a d v e r s a r y  ( t h i s  i s
a l s o  my v ie w ,  a s  shown i n  C h a p t e r  8 ) .
Hochman c r i t i c i s e s  Agnon* s w r i t i n g  a s  b e i n g  t o o  i n v o l v e d  w i t h  
" h a u n t i n g  i n w a r d n e s s ” w hich  l i m i t s  h i s  a c h i e v e m e n t  a s  a  w r i t e r  and 
p r e v e n t s  him f ro m  a  c o n f r o n t a t i o n  w i t h  s u b j e c t i v e  and  o b j e c t i v e
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r e a l i t i e s  (FA 2 -3 )*
"He i s  n o t  a  mere  a e s t h e t e ;  h i s  work i s  t o o  r i c h  and to o  
d e e p l y  e n gaged  w i t h  some a s p e c t s  o f  r e a l i t y  f o r  him t o  be 
s e e n  a s  one • • • •  b u t  he d o e s  n o t  a c h i e v e  a  v i g o r o u s  
s u b s t a n t i v e  en g agem en t  w i t h  t h e  u l t i m a t e  i m p l i c a t i o n s  o f  
h i s  e x p e r i e n c e ” •
I t  i s  d i f f i c u l t  f o r  me t o  a r g u e  w i t h  Hochman on t h i s  p o i n t ,  f o r  t h e  
s a t i s f a c t i o n  f ro m  a  p i e c e  o f  l i t e r a t u r e  d e p e n d s  on t h e  i n d i v i d u a l  
r e a d e r .  T h ere  i s  no d o u b t  t h a t  I lochman! s l i t e r a r y  a p p r e c i a t i o n  
o f  Agnon i s  t h e  d e e p e s t  and m o s t  c o n c l u s i v e  am on g s t  Agnon’s 
i n t e r p r e t e r s .
B aruch  K u r z w e i l
IC u rz w e i l 1 s a p p r o a c h  t o  Agnon i s  a s  t o  a  modern  w r i t e r ,  i n  
c o n t r a s t  t o  e a r l i e r  J e w i s h  c r i t i c s  who sa i^r i n  h im a  r e l i g i o u s  
J e w i s h  w r i t e r .  F o r  h im, a s  s e e n  i n  h i s  " E s s a y s  on Agnon” (MA),
Agnon i s  a  p u r e  e p i c i s t  o f  J e w i s h  l i f e
" w i t h  no d i d a c t i c a l  i n t e n t i o n s ,  no b a t t l e - c r i e s ,  no a n t i -  
r e l i g i o u s  a f f e c t a t i o n  and w i t h o u t  t h e  p a t h o s  o f  t h e  
r e l i g i o u s  f a n a t i c ” (MA 6 ) ;
he s u b m i t s  t o  t h e  r e a l i t y  o f  t h e  J e w i s h  town " a s  t o  a  n a t u r a l  da tum ” .
But  t h e  e p i c  i d y l l  i s  m i s l e a d i n g ;  t h e  a p p a r e n t  s i m p l i c i t y  o f
" a n t i  h e r o e s ” l i k e  I s a a c  Kumraer f o r c e s  t h e  r e a d e r  t o  p o n d e r  on t h e
m ean ing  o f  t h i s  s i m p l i c i t y  and n o t  t o  e v a l u a t e  i t  i n  t h e  c o n v e n t i o n a l
way (MA 1 5 ) .  The t e n s i o n  i n  t h e  s t o r y  i s  n o t  b e tw e e n  t h e  h e r o e s
and  t h e  w o r l d  o u t s i d e ,  b u t  i n s i d e  t h e  h e r o e s  t h e m s e l v e s ,
" c a u s e d  by t h e  r u l i n g  o f  t h e i r  i n n e r  i n d i v i d u a l i s t i c  
d e s t i n y  and t h e i r  i n n e r  J e w i s h  d e s t i n y ” ;
on t h e  b a s i s  o f  t h i s  i n n e r  c o n f l i c t  K u rz w e i l  h a s  f o u n d e d  h i s
i n t e r p r e t a t i o n  o f  Agnon.
One o f  K u r z w e i l * s  i n t e r e s t s  i n  Agnon i s  t h e  " a r t i s t i c
v i s i o n ” o f  t h e  a u t h o r ;  and i t  i s  a b o u t  t h e  w r i t e r  a s  an  a r t i s t
t h a t  he c o m p l a i n s  a t  t h e  o v e r u s e  o f  h i s  " t e c h n i q u e  o f  r i d d l e s ” which
i s  n o t  " a n  a r t i s t i c  n e c e s s i t y ” (MA 1 4 0 ) .  So he d w e l l s  on c e r t a i n
c h i e f  m o t i f s ,  f o r  i n s t a n c e !  l e a v i n g  t h e  s a f e t y  o f  t h e  home and
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town and g o i n g  i n t o  t h e  l o n e l i n e s s  and d e s o l a t i o n  o f  t h e  " f o r e s t ,  
t h e  r e m n a n t  o f  n a t u r e  i n  i t s  p r e c i v i l i z a t i o n  c o n d i t i o n " ;  t h e  
g e n e r a t i o n  g a p ;  t h e  key  which  opens  t h e  r e n e w a l  o f  t h e  o l d  w o r ld  
o f  t r a d i t i o n *  One p r o b l e m a t i c  m o t i f  i s  r e l a t i o n s  w i t h  women f o r  
t h e  t r a d i t i o n a l - m o d e r n  man; a n o t h e r  i s  t h e  "dem onic  f o r c e s "  
r e a d y  t o  t r a p  t h e  r e l i g i o u s  i n n o c e n t  o r  t h e  u n c a r e f u l .
K u r z w e i l  i s  f o n d  o f  r e g a r d i n g  c h a r a c t e r s  a n d  e x p r e s s i o n s  
i n  Agnon a s  sym b o ls ,  t h e  i n t e r p r e t a t i o n  o f  w h ich  sw in g s  b e tw ee n  
t h e  J e w i s h - t r a d i t i o n a l  and  t h e  p o e t i c - s u p e r n a t u r a l . H i s  e s s a y s  
a r e  r a t h e r  d i s c o n n e c t e d  and  a r e  n o t  a s  s y s t e m a t i c  a s  B a h a t ' s  o r  
B a n d ' s ;  n o r  i s  h i s  e v a l u a t i o n  a s  c o n c l u s i v e  a s  H o ch m an 's .  However, 
more t h a n  any  o t h e r  i n t e r p r e t e r  he h a s  an  i n s i g h t  i n t o  t h e  c o n f l i c t  
r e v e a l e d  i n  A g n o n ' s  works  b e tw e e n  t h e  p o e t  y e a r n i n g  f o r  t h e  
d a n g e r o u s  f r e e d o m  of  n a t u r e  an d  l o v e ,  and t h e  o b s e r v a n t  Jew who 
f e e l s  s a f e  i n  t h e  s t r i c t n e s s  o f  h i s  t r a d i t i o n *
S*Y» P e n u e l i
I n  some ways P e n u e l i 1s m ethod  o f  d e a l i n g  w i t h  Agnon*s works 
i n  " A g n o n ' s  Work" (YA) i s  s i m i l a r  t o  t h a t  o f  B a n d ' s :  he  w r i t e s
more a b o u t  and  a ro u n d  t h e  work ;  he  a l s o  p u t s  i n  h i s  a n a l y s i s  a  
g r e a t  many o f  h i s  own t h o u g h t s  and id e a s *  On t h e  o t h e r  hand ,  he 
i s  no more s y s t e m a t i c  t h a n  K u r z w e i l ,  and l i k e  hijn he  d e a l s  more 
w i t h  s u b j e c t s  and  m o t i f s  t h a n  w i t h  s t o r i e s ,  a s  do Band and B a h a t .  
B a h a t ,  e v e n  when w r i t i n g  on a  g e n e r a l  s u b j e c t ,  d e a l s  w i t h  one 
s u b j e c t  a t  a  t im e ;  P e n u e l i  a lw a y s  jumps f rom  one s u b j e c t  to  
a n o t h e r ,  f rom  one s t o r y  t o  a n o t h e r ,  i n  a  v e r y  c o n f u s i n g  way. One 
o f  P e n u e l i * s  g r e a t  f a u l t s ,  i n  my o p i n i o n ,  i s  t h e  u se  o f  t e r m s  
w i t h o u t  a  c l e a r  d e f i n i t i o n  o f  them. One such  word i s  " E r o s " ,  
w h ich  i s  u s e d  i n  o p p o s i t i o n  t o  l o v e ,  t o  a f f e c t i o n ,  t o  n a t u r a l  lo v e  
l e a d i n g  t o  m o th e rh o o d ,  t o  l u s t  o r  s e x u a l  a t t r a c t i o n  (YA 3 7 - 3 8 ) ,  a s  
h a s  b e e n  shown i n  C h a p t e r  3 IV* A n o th e r  u n d e f i n e d  t e r m  i s  "m yth" ,  
a s  may be  s e e n  i n  t h e  f o l l o w i n g  p a s s a g e s
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’’The t r e a t m e n t  o f  l o v e  i n  I s r a e l ,  which  i s  s i m i l a r  t o  t h e  
t r e a t m e n t  o f  myth,  h a s  b ro u gh t  a b o u t  some f i n e  c h a p t e r s  i n  
t h e  Hebrew s t o y y  . . . .  In  Agnon*a s t o r i e s  l o v e  c a n n o t  
o c c u r  e v e n  i f  i t  i s  p r o p e r  a c c o r d i n g  t o  t h e  Law. And when 
i t  o c c u r s  i t  i s  condemned t o  d e a t h  and  b e r e a v e m e n t .  As i s  
known, B e r d i c z e v s k i  c a l l s  f o r  myth i n  m os t  o f  h i s  s t o r i e s ,
a nd  t h e  myth e n t e r s  and  t u r n s  them i n  a way w h ich  i s  v e r y
s t r a n g e  t o  t h e  t r a d i t i o n a l  l i f e  o f  J e w i s h  e x i s t e n c e  . . . .  
Agnon, a s  i s  w e l l  known, r e j e c t s  myth i n  m o s t  o f  h i s  
s t o r i e s ,  b u t  i t ,  t h e  myth ,  i s  a t t a c h e d  t o  Agnon, and i t  
comes u n i n v i t e d  • •*•  i t  i s  n o t  a p p a r e n t  b u t  v e r y  much 
f e l t  m a s q u e r a d in g  i n  t h e  t r a d i t i o n a l  c l o t h e s  o f
r e c e n t  p a s t ” (YA 48 —4 9 ) .
( i t  s h o u l d  be a d m i t t e d  t h a t  I  h av e  come t o  a  s i m i l a r  c o n c l u s i o n ,
a p p e a r i n g  a t  t h e  end o f  C h a p t e r  8 ; I  h o p e ,  t h o u g h ,  t h a t  my
d e f i n i t i o n  o f  ’’myth” i s  more e x a c t . )  P e n u e l i 1 s s t a t e m e n t  a b o u t
lo v e  i n  Agnon i s  c o n t r a d i c t e d  i n  h i s  a r t i c l e  SPr  i n  t h e  j o u r n a l
G a z i t  a b o u t  t h e  p o e t i c  e n d i n g  o f  SE; s t i l l ,  a c c o r d i n g  t o  him
" l o v e ” i n  AS t u r n s  i n t o  a  s c r o l l  o f  Law, i n  Ag i n t o  a  h o l y  a r c
and i n  BY i n t o  poems which  a r e  b u r n e d  w i t h  t h e  b u r n i n g  o f  t h e
s o u l  o f  Leah  who l o v e s ,  and  d i e s  b e c a u s e  o f  h e r  l o v e  " i n  t h e
pr im e  o f  h e r  l i f e " .  A f u r t h e r  i n c o n s i s t e n c y  i n  P e n u e l i  i s  shown
i n  h i s  s a y i n g  t h a t  an y  r e b e l l i o n  fo u n d  i n  Agnon i s  a  r e b e l l i o n  i n
o r d e r  t o  f r d e  l o v e  f ro m  t r a d i t i o n a l  c o n s t r i c t i o n s .
P e n u e l i  i s  p r o b a b l y  t h e  i n t e r p r e t e r  who u s e s  t h e  l e a s t
sym b o l ism .  I n s t e a d ,  he  u s e s  e n d l e s s  c o m p a r i s o n s  w i t h  o t h e r
w orks  o f  l i t e r a t u r e ,  b o th  J e w i s h  and  n o n - J e w i s h .  F o r  him Agnon
i s  p r i m a r i l y  a n  a r t i s t  who " w r i t e s  s t o r i e s  f o r  t h e i r  own sak e"
(YA 139)5 Agnon*s J e w i s h n e s s  i s  o n l y  a s i d e  i s s u e ,  w i t h  a d d i t i o n a l
p ro b le m s  a s  w e l l  a s  a  s p e c i a l  f l a v o u r  t o  h i s  works*
Bov Sadan
Not a  s i n g l e  i n t e r p r e t e r  o f  Agnon, how ever  much he  i s  
d rawn t o  h i s  p o e t r y ,  c a n  d i s r e g a r d  A gnon’s J e w i s h n e s s ;  b u t  t h e r e  
a r e  q u i t e  a  few i n t e r p r e t e r s  who o v e r l o o k  h i s  p o e t r y  and see  i n  
Agnon n o t h i n g  b u t  a  Jew whose f i g h t s  and c o n f l i c t s  a r e  c a r r i e d  on 
i n s i d e  J u d a i s m .  S a d an  i s  one o f  t h e  l a t t e r ,  and t h e r e  i s  n o t h i n g
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i n  h i s  i n t e r p r e t a t i o n  which  i s  n o t  b a s e d  on e i t h e r  J e w i s h  p sy c h o ­
l o g y  o r  J e w i s h  sy m b o l ism .  A c c o rd in g  t o  Sadan  (AA 19} N a t u r e  a l s o  
a p p e a r s  i n  Agnon a s  J e w i s h ,  a  p a r t  o f  t h e  whole  J e w i s h  l i f e  and 
i t  e v e n  b e h a v e s  a c c o r d i n g  t o  t h e  J e w i s h  w o r l d ,  A symptom, o r  a 
r e s u l t ,  o f  t h i s  a t t i t u d e  i s  t h a t  Sadan  e x a m in e s  t h e  more " J e w i s h "  
o f  Agnon*s s t o r i e s ,  w h ich  a r e  e i t h e r  an  e x p r e s s i o n  f o r  e s c a p i s m  
b a c k  t o  t h e  t r a d i t i o n a l  l i f e ,  o r  b a s e d  on J e w i s h  m o t i f s  -  a t  l e a s t  
a c c o r d i n g  t o  Sadan  -  l i k e  SK. I t  i s  s i g n i f i c a n t  t h a t  S u d a n ' s  
i n t e r p r e t a t i o n  o f  two s t o r i e s  w h ich  some i n t e r p r e t e r s  c o n s i d e r  a s  
r em o te  f ro m  J u d a i s m  a s  p o s s i b l e  -  SE and  HD -  i s  b a s e d  on J e w is h  
m o t i f s  ( s .  Chai>ter  3 I  and  V) •
A c c o r d i n g  t o  Sad&n t h e  p o e t  Heindat, a  G a l i c i a n  who i s  one o f  
t h e  p i o n e e r s  i n  J a f f a ,  a p p e a r i n g  i n  TS and i n  G i v ' a t  h a -H o l  (GH) -  
"Sand  H i l l "  (KS I I I ,  p .  3 5 l ) ,  r e p r e s e n t s  Agnon h i m s e l f .  S u d a n ' s  
c o m p l a i n t  a g a i n s t  Agnon i s  t h e  w eak n ess  w i t h  w hich  he p o r t r a y s  
t h i s  image' o f  Hemdat,
"who i s  o f  a  sh ak y  and weak, a l m o s t  e v a p o r a t i n g ,  
i n d i v i d u a l i t y " ,
i n  c o n t r a s t  t o  t h e  a u t h o r s  B e r d i c z e v s k i  and B r e n n e r  who a r e
" s t r o n g  i n  s h a p i n g  t h e i r  own image" (AA 1 4 ) .
A c c o r d in g  t o  Sadan  t h e  s t r e n g t h  o f  t h e  l a s t  two w r i t e r s  i s  a
r e s u l t  o f  e a r l y  c o n f l i c t  i n  t h e i r  p a r e n t s '  homes.  I n  h i s  w ords ,
"when you see  t h e  s o f t n e s s  o f  Hemdat i n  Bis-Ne1 a r e i n u  u b i -  
Z e q e n e in u  (BB — IIS I I I ,  p .  273) i n  p r o x i m i t y  t o  t h e  
s t r e n g t h  o f  t h e  f i g u r e  o f  h i s  g r a n d f a t h e r ,  t h e n  you 
c a n  u n d e r s t a n d  t h e  s e c r e t  o f  t h e i r  c r e a t o r  ( o r  ' t h e n  you 
c a n  be i n  t h e  company o f  t h e i r  c r e a t o r ' ;  t h e  Hebrew 
word " so d "  h a s  t h i s  d o u b le  m ea n in g .  TB). Fo rm ing  h i s  
own image i n s i d e  t h e  c i r c l e  o f  h i s  g e n e r a t i o n  he i s  
s e e n  i n  h i s  s m a l l n e s s ,  w h i l e  i n  h i s  p a i n t i n g  o f  t h e  
p o r t r a i t  o f  h i s  f a t h e r  and g r a n d f a t h e r  you  s e e  h i s  work 
i n  i t s  m os t  e l e v a t i o n  and  e x a l t a t i o n "  (AA 1 5 ) ,
E v i d e n t l y ,  S u d a n ' s  demand f rom  Agnon i s  t o  be a  good J e w i s h
w r i t e r  on t h e  model  o f  o t h e r s  b e f o r e  h im.
Sad an  comments on t h e  f a c t  t h a t  Agnon*s c r i t i c s  r e c o i l
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f rom s e a r c h i n g  i n t o  h i s  p e c u l i a r  u se  o f  t h e  Hebrew l a n g u a g e ,  
which  i s  no l e s s  u n iq u e  t h a n  h i s  d e a l i n g  w i t h  J e w i s h  s u b j e c t s  
(AA 1 8 9 ) ,  B e in g  a s  good a s  h i s  word, Sadan  e x a m in e s  some of  
A g n o n ' s  s t o r i e s  f ro m  th e  p o i n t  o f  v iew  o f  t h e  l a n g u a g e ,  a t h i n g  
which  i s  q u i t e  r a r e  i n  t h e  works  o f  A g n o n ' s  i n t e r p r e t e r s .  There  
a r e ,  o f  c o u r s e ,  some such  e x a m i n a t i o n s  by  o t h e r  c r i t i c s ,  who 
c a n n o t  be c a l l e d  " i n t e r p r e t e r s "  o f  Agnon.
D inah  S t e r n
B e f o r e  I  d e a l  w i t h  S t e r n ' s  i n t e r p r e t a t i o n  o f  Agnon I  m us t  
make a  comment on h e r  h a b i t  o f  u s i n g  e x p r e s s i o n s  w hich  seem t o  me 
t o  be t o t a l l y  i n a p p r o p r i a t e  t o  u se  i n  a n  o b j e c t i v e  work o f  i n t e r ­
p r e t a t i o n  o r  an y  o t h e r  k i n d  o f  commentary .  Such e x p r e s s i o n s  show 
S t e r n  a s  i n t o l e r a n t  o f  any  o t h e r  i n t e r p r e t a t i o n  and  p u t  h e r  work 
i n  a n  u n f a v o u r a b l e  p r e t e n t i o u s  l i g h t .  Here  a r e  some e x am p les  o f  
t h e s e  e x p r e s s i o n s :  f i v e  t i m e s  S t e r n  u s e s  t h e  p h r a s e  "on  t h e  f a c e
o f  i t  b u t  i n  f a c t " 5 on page  54 i n  h e r  "The B e t r a y a l  and  i t s
L es so n "  (BL),  f o r  i n s t a n c e ,  t h e r e  i s  a  d e s c r i p t i o n  o f  a  t r i v i a l  
c o n v e r s a t i o n  b e tw e e n  I l e c h n i t z  and t h e  Consul  ( S t e r n ' s  o n l y  s t o r y -  
s u b j e c t  i s  S E ) :
"U nder  t h e  mask o f  a n  o f f h a n d  o l d  p e o p l e ' s  t a l k  t h e  C onsu l  
t h r o w s  a  g r a v e  a c c u s a t i o n  a g a i n s t  J a c o b ,  'Have you  fo u nd  
an y  i n t e r e s t i n g  p e o p l e ? '  t h u s  h i n t i n g  a t  J a c o b ' s  
t r a i t o r o u s  w a lk  w i t h  t h e  g i r l s  o f  J a f f a  i n  f r o n t  o f  
S h o sh an a h  • • • •  On t h e  f a c e  o f  i t  i t  seems t h a t  J a c o b i s  
a n sw e r  r e f e r s  o n l y  t o  t h e  o u tw a rd  q u e s t i o n :  'Where
c a n ' t  you  f i n d  i n t e r e s t i n g  p e o p l e ? '  . . . .  B u t  i n  f a c t  
h i s  words  a r e  a l s o  e q u i v o c a l , i . e . ,  t o  t h e  C o n s u l ' s  
a c c u s a t i o n  he  a n s w e r s  t h a t  i t  i s  b e t t e r  t o  be on t h e  move 
and  m u l t i l a t e r a l  and  n o t  s t u c k  w i t h  one i n t e r e s t . "
( A l l  t h e  u n d e r l i n i n g  i s  m ine ,  T . B . )  Twice S t e r n  u s e s  t h e  e x p r e s s i o n
" t h i s  means n o t h i n g  b u t "  and t w i c e  " i t  may be assumed t h a t " ;  i n
t h i s  way she  t r a n s f e r s  t h e  m ean ing  o f  S h o s h a n a h ' s  i l l n e s s  t o
s y m b o l iz e  J a c o b ' s  h i m s e l f  b e i n g  i l l  (BL 5 7 ) .  O t h e r  e x p r e s s i o n s
which  a r e  h a r d  t o  a c c e p t  f rom a n  i n t e r p r e t e r  a r e  "Agnon s a i d  t h i s
o r  t h a t  o n l y  i n  o r d e r  t o " ( s a y  s o m e th in g  e l s e ) ;  o r  " t h e  a u t h o r
79
c r e a t e s  on  p u r p o s e  a n  i l l u s i o n  o f  s i m i l a r  s i t u a t i o n s . "  F o r  
S t e r n  " i t  i s  q u i t e  c l e a r  t h a t  R a c h e l ' s  m e n t i o n i n g  o f  t h e  t i t l e  
•q u e en  o f  A f r i c a '  i s  s a i d  n o t  i n  e x a l t a t i o n  taut t o  h u m i l i a t e  
S h osh an ah "  (BL 3 9 ) .  I t  seems t h a t  Agnon i s  a n  open  book f o r  
Dinah  S t e r n ,  i n  t h e  g r e a t e s t  o p p o s i t i o n  t o  Band,  t o  whom Agnon 
i s  a s  g r e a t  a n  en igm a a s  S h o sh an a h  h e r s e l f .
S t e r n  i s  t h e  m ost  p a r t i a l  o f  a l l  A g n o n ' s  i n t e r p r e t e r s ,  and 
she  a s c r i b e s  t o  him f e e l i n g s  which  no o t h e r  i n t e r p r e t e r  h a s  fo u n d  
i n  Agnon. With  r e g a r d  t o  t h e  p ro b le m  o f  m a i n t a i n i n g  J e w i s h  
t r a d i t i o n  i n  t h e  moderxi w o r l d ,  which  a c c o r d i n g  t o  some i n t e r p r e t e r s  
fo rm s  t h e  b a c k g ro u n d  t o  SE, t h e  f e e l i n g s  w hich  h a v e  b e e n  fo u n d  i n  
Agnon i n c l u d e  n o s t a l g i a ,  r e j e c t i o n ,  c o n f l i c t ,  s a d n e s s ,  f r u s t r a ­
t i o n #  S t e r n  i s  t h e  o n l y  one who a d d s  t h e  f e e l i n g  o f  h a t e ,  
c o n c e r n i n g  Jew s  who have  f o r s a k e n  th e  t r a d i t i o n s  o f  t h e i r  
a n c e s t o r s ;  she  e x p r e s s e s  t h i s  h a t e  i n  p h r a s e s  l i k e  t h e  f o l l o w i n g :  
"Love i s  r e v e a l e d  a s  m u rd e ro u s  h a t e "  (BL 1 1 ) ;
o r
" J a c o b ' s  w ish  t o  f r e e  h i m s e l f  f rom  t h e  c h a i n s  o f  t h e  
o a t h  • • • •  c a u s e s  h im t o  r i s e  a g a i n s t  i t , "
t o  d e n y  and  t o  mock i t ,  and
" t h e  d e n i a l  and mockery  t u r n  i n t o  a h i d d e n  h o s t i l i t y "  (BL 2 6 ) .
I  d o u b t  i f  I  have  e v e r  fo un d  t h e  word h a t e  i n  Agnon1s s t o r i e s ,
e v e n  i n  more c r u e l  s t o r i e s  t h a n  SE.
S t e r n ' s  i n t e r p r e t a t i o n  i s  b u i l t  on s y m b o l s , * some o f  w hich  a r e  
s t r a i g h t f o r w a r d ,  l i k e  t h e  t r a n s l a t i o n  o f  t h e  name o f  G o t t h o l d  
E h r l i c h  a s  " t h e  s t r a i g h t  and  s u p p o r t i n g  God" (BL 5 2 ) ;  t h e  u n d e r ­
s t a n d i n g  o f  J a c o b  a s  t h e  p e o p le  o f  I s r a e l  (BL 1 7 ) ,  e t c .  Some 
sym bols  a r e  e x p l a i n e d  i n  a  r o u n d a b o u t  way, f o r  i n s t a n c e ,  t h e  
m o d e l l i n g  o f  R a c h e l ' s  j o k e  o f  t h e  " A f r i c a n  qu een "  on t h e  B i b l i c a l  
B l e s s i n g  o f  Moses, w i t h  t h e  l i n k  i n  t h e  for^ j  o f  A f r i c a n  S i n a i  (BL 4 0 ) ,  
But some o f  th e  sym bols  a r e  so f a r  f e t c h e d  t h a t  t h e y  b o r d e r  on t h e  
a b s u r d .  Band h a s  commented on t h e  d a n g e r  o f  o v e r u s e  o f  sym bolism  
(NN 3 6 8 ) ;  i n  S t e r n  t h i s  o v e r u s e  h a s  r e a c h e d  i t s  p e a k  i n  t h e
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c o m p a r i s o n  o f  t h e  s i x  J a f f a  g i r l s  t o  demons. S t e r n  n o t e s  (BL 34) 
t h e  f e a t u r e s  o f  demons a s  m e n t io n e d  i n  t h e  h o m i l i e s :  t h e y
"h a v e  w in g s ,  f l y  f rom  one end  o f  t h e  w o r ld  t o  t h e  o t h e r ,  
and  l i s t e n  b e h in d  t h e  c u r t a i n " •
On t h i s  d e s c r i p t i o n  she  b a s e s  h e r  i d e a  of  t h e  g i r l s '  demonic
c h a r a c t e r :  Rayah i s  demonic  b e c a u s e  she ' c o v e r s  h e r s e l f  l i k e  a
b i r d  c o v e r i n g  i t s e l f  w i t h  i t s  w in g s '  -  t h u s  com pared  t o  t h e
winged  demons .  On Leah  i t  i s  s a i d  t h a t  'g o o d  a n g e l s  d w e l l  i n
h e r  e y e s ' $ a c c o r d i n g  t o  S t e r n  t h i s  i s  s a i d  i n  i r o n y ,  and  t h e
w inged  a n g e l s  mark Leah  a s  a  demon. She h a s  a n o t h e r  demonic
f e a t u r e  i n  t h a t  she  knows m i r a c u l o u s l y  where  J a c o b  i s  and what
he  i s  d o i n g  a t  any  g i v e n  t i m e ,  a s  i f  she  was l i s t e n i n g  " b e h i n d
t h e  c u r t a i n " ,  Tamar i s  a l s o  a  demon b e c a u s e  she  i s  compared  t o
t h e  hoopoe  b i r d  -  a g a i n  a  r e f e r e n c e  t o  w in g s .  M i r a h ,  t h e  s w i f t
r i d e r  and  r u n n e r ,  s a y s  b e f o r e  t h e  r a c e  t h a t  she  'w o u ld  l i k e  t o
r u n  f rom  one end o f  t h e  w o r ld  t o  t h e  o t h e r ' ,  w h ich  shows, a c c o r d i n g
t o  S t e r n ,  t h a t  she t o o  i s  a  demon, R ache l  d o e s  n o t  seem t o  have
an y  s p e c i a l  demonic  f e a t u r e ,  b u t  she  i s  f u l l  o f  " p o i s o n  and  h a t e
t o w a r d s  S h osh an ah "  (BL 4 l ) .
I t  i s  p o s s i b l e  t o  sum up S t e r n ' s  a t t i t u d e  i n  a  p a s s a g e  f rom
h e r  book:
"The (happ y )  end  o f  t h e  s t o r y  i s  m os t  d i f f i c u l t  t o  u n d e r ­
s t a n d ,  f o r  i t  a b s o l u t e l y  c o n t r a d i c t s  t h e  s p i r i t  o f  t h e  
work and i t s  i n n e r  m o ra l  c o n s i s t e n c y .  E v e r y o n e  who 
knows Agnon1s a t t i t u d e  t o w a r d s  t h e  o a t h ,  t h e  a l m o s t  magic  
power he a t t r i b u t e s  t o  i t  and  t h e  c o n s i s t e n c y  w i t h  which 
he  l e a d s  h i s  t r a i t o r o u s  h e r o e s  t o  t h e i r  t r a g i c  end ,  would
be amazed a t  t h e  change  o f  t h i n g s  f o r  J a c o b  R e c h n i t z ,  who
b e t r a y e d  w i t h o u t  b e i n g  p u n i s h e d .  T h i s  d e e p  c o n t r a d i c t i o n  
b e tw e e n  t h e  n a t u r e  o f  t h e  l i t e r a l  s t o r y  and i t s  i n n e r  
t r u t h  f o r c e s  u s  t o  l o o k  f o r  a  d i f f e r e n t  e n d i n g  f o r  i t ,  a 
s h a t t e r i n g  t r a g i c  e n d in g  w hich  would b e f i t  i t s  m ora l  
l e s s o n " •
T h i s  p a s s a g e  shows c l e a r l y  t h a t  t h e  whole  i d e a  o f  t h e  c r im e  o f  
b e t r a y a l  and  t h e  n e ed  f o r  p u n i sh m e n t  i n  SE i s  S t e r n ' s  own 
i n v e n t i o n .
S t e r n  i n t e r p r e t e d  o n l y  one o f  Agnon*s many s t o r i e s ;  i n
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t h i s  one she  i s  n o t  l e s s  c o n c l u s i v e  t h a n  Hochman, t h o u g h  i t  i s  
on t h e  l e v e l  o f  f e e l i n g s  r a t h e r  t h a n  on t h a t  o f  l i t e r a r y  
a p p r e c i a t i o n *  I  ivonder w h e th e r  Agnon was a s  c o n c l u s i v e  i n  h i s  
f e e l i n g s  a s  she i s .
Meshulam T o ch n e r
L ik e  Sadan ,  T ochn e r  a l s o  s e e s  Agnon f i r s t  and f o r e m o s t  a s  
a  J e w i s h  w r i t e r ,  and  i t  i s  s i g n i f i c a n t  t h a t  i t  i s  Sadan  who 
w r o te  t h e  i n t r o d u c t i o n  t o  T o c h n e r* s  book " I n t e r p r e t i n g  Agnon" (PA) 
w h ich  was p u b l i s h e d  a f t e r  i t s  a u t h o r ' s  d e a t h .  The p ro b le m  Agnon 
d e a l s  w i t h ,  a c c o r d i n g  t o  T o c h n e r ,  i s  t h e  p r o b le m  o f  t h e  d e c l i n e  o f  
t h e  a u t h o r i t y  o f  t h e  Law w h ich  i s  c o n n e c t e d  w i t h  t h e  d e c l i n e  o f  
t h e  a u t h o r i t y  o f  t h e  f a t h e r ;  t h e  two were  i n s e p a r a b l e  i n  J e w i s h  
t r a d i t i o n  (PA 2 3 9 ) .  As a  r e s u l t  o f  a n a l y s i n g  t h e  c o n f l i c t  
b e tw e e n  t h e  g e n e r a t i o n  o f  a u t h o r i t y  and t h e  g e n e r a t i o n  o f  r e b e l l i o n  
a g a i n s t  i t ,  T o c h n e r  r e a c h e s  t h e  c o n c l u s i o n  t h a t
" t h e  b r e a k i n g  o f f  f rom  a n c e s t r a l  t r a d i t i o n  and t u r n i n g  away 
f ro m  t h e  d u t i e s  o f  t h e  H ala l thah  ( " t r a d i t i o n a l  r u l i n g " ) ,  
w i t h  t h e  s t i l l  i n a d a p t a b l e  r e a l i t y  o f  J e w i s h  o r th o d o x y ,  
h av e  c a u s e d  a  f r u s t r a t i n g  c o n f u s i o n  i n  t h e  s e c u l a r  camp 
w i t h  r e g a r d  t o  p u re  f a i t h .  I t  was,  t h e n ,  i m p o s s i b l e  t h a t  
t h e  r e f e r e n c e  t o  r e l i g i o n  i n  m odern  Hebrew l i t e r a t u r e  
t o g e t h e r  w i t h  t h e  e v a l u a t i o n  o f  t h e  s h a t t e r e d  r e a l i t y  
a c c o r d i n g  t o  t h e  H a la k h a h ,  would be f r e e  o f  a  s p a r k l e  o f  
i r o n y  and  would  be a b l e  t o  be f o r m u l a t e d  i n  a  s t r a i g h t ­
f o r w a r d  unam biguous  way a s  was t h e  c o n f e s s i o n a l  a u t o ­
b i o g r a p h y  o f  t h e  f i r s t  wave o f  r e v i v e d  (Hebrew) 
l i t e r a t u r e "  (PA 2 4 6 ) .
T o c h n e r  seems h e r e  t o  be t r y i n g  t o  j u s t i f y  one o f  Agnon1s most
c h a r a c t e r i s t i c  f e a t u r e s  i n  w r i t i n g ,  h i s  i r o n y .  He g o e s  on t o  s a y
t h a t  t h e  s p i r i t u a l  c r i s i s  o f  a u t h o r i t y  i s  t h e  o n l y  one i n  J u d a i s m
w hich  n e c e s s i t a t e d  su c h  d r a s t i c  m e a s u r e s  a s  i r o n y  i n  l i t e r a t u r e ;
c a t a s t r o p h e s  l i k e  b lo o d  l i b e l s ,  pogroms,  t h e  h o l o c a u s t  o f  World
War I I ,  h a v i n g  b e e n  mere p h y s i c a l  c r i s e s ,  c o u l d  be e x p r e s s e d  i n
l i t e r a t u r e  i n  a s t r a i g h t f o r w a r d  way ( i b . ) .
A c c o r d i n g  t o  T och n e r  A g n o n ' s  s p e c i a l  a t t r a c t i o n  f o r  t h e
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modern J e w i s h  r e a d e r  i s  h i s  a b i l i t y  t o  d e s c r i b e  p e r f e c t l y  two 
c o n t r a s t i n g  e n v i r o n m e n t s :  t h a t  o f  t h e  o l d  l i f e  i n  e a s t e r n  E urope
and t h a t  o f  t h e  new l i f e  i n  P a l e s t i n e *  A c c o r d i n g  t o  him no 
p o e t i c  q u a l i t y  o f  t h e  w r i t e r  c o u l d  compete  w i t h  t h a t  a b i l i t y  f o r  
t h e  i n t e r e s t  o f  t h e  r e a d e r  (PA 172)* We h av e  s e e n ,  how ever ,  t h a t  
t h e  w r i t i n g s  o f  o t h e r  i n t e r p r e t e r s  o f  Agnon e a s i l y  c o n t r a d i c t  
t h i s  s t a t e m e n t ,  e v e n  where  J e w i s h  r e a d e r s  a r e  c o n ce rn ed *
T o c h n e r* s  way o f  i n t e r p r e t i n g  Agnon i s  q u i t e  d i f f e r e n t  f rom  
t h a t  o f  S a d an ,  who d e a l s  b a s i c a l l y  w i t h  m o t i f s *  T o ch ne r  d e a l s  w i t h  
sym b o ls ,  and  he  c a n  a l m o s t  compete  w i t h  S t e r n  f o r  t h e  o v e r u s e  o f  
t h e s e  symbols* Thus i n  h i s  e x a m i n a t i o n  o f  t h e  s t o r y  o f  AO he 
h a r d l y  l e a v e s  one word u n t u r n e d  and u n e x p la in e d *  ( i n  t h a t  s t o r y  
t h e  f i r s t  two l e t t e r s  o f  Agnon*s name, 'A y in  an d  Gimel ,  a p p e a r  
i n  a n  e v e n  g r e a t e r  number t h a n  i n  EE, f o r  Agnon u s e s  them n o t  o n l y  
f o r  names b u t  a l s o  f o r  common w o rds ;  t h e  c o n t e n t  o f  t h e  s t o r y  i s  
i m m a t e r i a l  f o r  o u r  p u r p o s e . )  I t  i s ,  ho w ever ,  e a s i e r  t o  b e l i e v e  
T och n e r  t h a n  S t e r n  w i t h  r e g a r d  t o  t h e  c o n c l u s i o n  a b o u t  A g n o n ' s  
a t t i t u d e  t o w a r d s  t h e  p ro b le m s  we e n c o u n t e r  i n  h i s  s t o r i e s ;  f o r  
S t e r n ' s  i n t e r p r e t a t i o n  i s  a l m o s t  a s  p o e t i c  a s  Agnon*s o r i g i n a l ,  and 
b e c a u s e  o f  t h i s  i t  i s  o f t e n  i n d e p e n d e n t  o f  i t *  T o ch n e r* s  i n t e r ­
p r e t a t i o n  i s  d r y  and  t e c h n i c a l ,  w i t h  v e r y  l i t t l e  p o e t i c  i n s i g h t ;  
som e t im es  he seems t o  be t r e a t i n g  a r t i s t i c  c r e a t i o n  a s  i f  i t  were  
a  p i e c e  o f  e n g i n e e r i n g ,  w i t h  e v e r y  s t e p  c a r e f u l l y  c a l c u l a t e d  b e f o r e ­
h an d  and  v e r y  l i t t l e  room a l l o w e d  f o r  i n s p i r a t i o n .  S t e r n ' s  book 
makes a  much more i n t e r e s t i n g  r e a d i n g *
E f r a i m  Z o r e f
One word w h ich  c an  d e s c r i b e  Z o r e f  i n  c o n n e c t i o n  w i t h  Agnon 
i s  n a i v e ;  h i s  a t t i t u d e  to w a rd s  Agnon i s  l i k e  t h a t  o f  a  " h a s i d "  t o  
h i s  " t s a d i q " ,  e x p e c t i n g  him a l l  t h e  t im e  t o  p e r f o r m  m i r a c l e s ,  a s  
i n  Agnon*s a u t o b i o g r a p h i c a l  s k e t c h  V e - lo  n i k a s h e l  (LN) -  " L e t  us  
n o t  S tu m b le"  (KS I I ,  p .  2 8 9 ) ;  i n  t h i s  s t o r y  Agnon t e l l s  how he 
m i r a c u l o u s l y  s u c c e e d e d  i n  p r e v e n t i n g  a  J e w i s h  g i r l  f rom  m a r r y i n g
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o u t s i d e  J u d a i s m .  Z o r e f * s  a t t i t u d e  t o w a r d s  Agnon*s w r i t i n g s  i s  
compared  by him t o  A g n o n ' s  a t t i t u d e  t o w a r d s  h o l y  b o o k s .
Z o r e f  i s  n o t  a c t u a l l y  an  i n t e r p r e t e r  o f  Agnon; h i s  book 
"The Man and h i s  Work" ( iY )  i s  more o f  a  b i o g r a p h y ,  complem ented  
by d e s c r i p t i o n s  f rom  Agnon*s s t o r i e s  i n  t h e i r  s u i t a b l e  p l a c e s  and 
commented on by t h e  b i o g r a p h e r ;  o n l y  h e r e  and  t h e r e  he a d d s  h i s  
own i n t e r p r e t a t i o n  o f  some s y m b o l ic  l a n g u a g e ,  a s  i n  h i s  t e l l i n g  
o f  SE ( s .  b e lo w ) .  H i s  way o f  d e a l i n g  w i t h  Agnon*s s t o r i e s  i s  
t e l l i n g  th e m  w i t h  e l a b o r a t i o n  and  e x p l a n a t i o n ,  t h e  a p p r o a c h  o f  
which  i s  a  c o m b i n a t i o n  o f  p o e t r y  and J u d a i s m .  Thus ,  n o t h i n g  i s  
s a i d  a b o u t  t h e  i r o n y  i n  AS, a s  i t  i s  s e e n  by Band and  P e n u e l i ;  
i n  h i s  n a i v e t y  i t  i s  a p p a r e n t l y  i m p o s s i b l e  f o r  Z o r e f  t o  s e e  a n y t h i n g  
i n  su c h  a  s t o r y  b u t  t h e  s i m p l i c i t y  o f  t h e  p o e t .  lie com pares  t h e  
f i g u r e  o f  H a f a e l  w i t h  t h a t  o f  B e n - U r i ,  t h e  a r t i s t  f rom  Ag, i n  t h e  
w o rd s i
" I n  t h e  f i g u r e  o f  B e n -U r i  'whose  s o u l  i s  h i d d e n  i n  t h e  a r c  
and  he h i m s e l f  i s  l i k e  an  empty  v e s s e l ' ,  t h e  s o u l  o f  t h e  
a r t i s t  h i m s e l f  i s  i n c a r n a t e d ,  w i t h  a l l  i t s  s t i r r i n g s  and 
t o r m e n t s ,  a s  i t  was l a t e r  r e f l e c t e d  i n  H a f a e l  t h e  S c r i b e ,
'who would  r e a c h  e x c i t e m e n t  and d e v o t i o n  t i l l  s p a r k s  o f  
i n k  would  e s c a p e  f rom  h i s  pen ,  b e c a u s e  o f  t h e  s h a k i n g  o f  
c r e a t i o n ,  and  he  c o u ld  n o t  w r i t e  one s t r a i g h t  l e t t e r " ’ ( IY 8 0 ) .
I n  t h e  same way SE i s  r e t o l d  a s  a  p u re  l o v e  s t o r y *  J a c o b ' s
l o v e  f o r  h i s  work w i t h  seaw eeds  i s  n o t h i n g  b u t  a  r e f l e c t i o n  o f  h i s
e a r l y —day  l o v e  f o r  S h o sh an a h ,  who a p p e a r e d  to  him once  t h e n  a s  a
mermaid w i t h  h e r  h a i r  c o v e r e d  w i t h  seaw eeds  and t o  whom he swore
a n  o a t h  o f  f a i t h f u l n e s s  (IY 8 4 ) .  Z o r e f s  d e s c r i p t i o n  o f  Agnon i s
a s
" a  p o e t  o f  d e v o u t n e s s  an d  s u p r e s s e d  e c s t a s y .  Out o f  t h e s e  
he r e a c h e s  p i e t y  ( h & s i d u t ) • Look a t  t h e  p i e t y  o f  Agnon and 
you  c a n  r e a c h  t h e  p i o n e e r i n g  s p i r i t  ( h a l u t s i y u t ) . They b o t h  
e x i s t  s i d e  by s i d e  and  one i n s i d e  t h e  o t h e r  i n  a  m u tu a l  
a t t r a c t i o n ;  t h e  one ( p i o n e e r i n g )  t a k e s  i t s  S h a b b a t i c  
i n s p i r a t i o n  f rom  t h e  o t h e r ,  and t h e  o t h e r  ( p i e t y )  t a k e s  
f ro m  t h e  f o r m e r  i t s  i n s p i r a t i o n  o f  a c t i o n  and  y e a r n i n g  f o r  
r e d e m p t i o n  and  i m m i g r a t i o n  ( a l i y a h ) . They b o t h  c a r r y  i n  them 
t h e  so r ro w  o f  t h e  e x i l e d  S h e k h in a h  and t h e  shame o f  a n a t i o n
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whose h u m i l i a t i o n  r e a c h e s  h e l l  5 t h e y  b o t h  t u r n  t h e i r  
f a c e s  t o w a r d s  lo v e  o f  I s r a e l  and d e v o t i o n  t o  t h e  Land 
o f  I s r a e l "  (IY 1 8 4 ) .
May be a  l i t t l e  n a i v e t y  i s  w ha t  i n t e r p r e t e r s  n e ed  when t h e y  w r i t e
a b o u t  Agnon*
I n  n i n e  i n t e r p r e t e r s  we have  s e e n  n i n e  d i f f e r e n t  ways o f  
i n t e r p r e t i n g  Agnon:  t h e  p o e t i c  and t h e  t e c h n i c a l ; t h e  E u r o p e a n
and t h e  J e w i s h ,  e t c *  Band h a s  p u t  i t  i n  t h e  p h r a s e
“ e a c h  c r i t i c  f o u n d  i n  Agnon w ha t  he was l o o k i n g  f o r " ,  
p r o b a b l y  w i t h  a  f e e l i n g  o f  r e p r o a c h  and  n o t  o f  c o m p le t e  a c c e p t a n c e ;  
f o r  me i t  i s  a  d e m o n s t r a t i o n  o f  Agnon1s g r e a t n e s s .
PART I I
MOTIFS FROM THE MTTHS OF THE GREAT GODDESS
IN AGNON
5* INTRODUCTION
T h i s  a n a l y s i s  o f  t h e  s a i d  m o t i f s  i n  Agnon i s  b a s e d  m a i n l y  
on R o b e r t  G r a v e s 1s books  1 The W hite  Goddess 1 (WG) and  'The  
G re ek  M yths '  (GM); s u p p l e m e n t a r y  c o m p a r i s o n s  a r e  made w i t h
o t h e r  b oo k s  o f  m y th o lo g y ,  a s  w e l l  a s  some n a t u r a l  h i s t o r y  
books  and  t h e  Hebrew B i b l e .
The l o n g  h e a d i n g  i s  i n  i t s e l f  a n  i n d i c a t i o n  t h a t  i t  i s  
n o t  a  r e a l  i n t e r p r e t a t i o n  o f  Agnon, i . e .  I  do n o t  a s c r i b e  t o  
h im c o n s c i o u s  knowledge  i n  u s i n g  t h e s e  m o t i f s  a s  s u c h ,  and  
c o n s e q u e n t l y  I  c a n n o t  p resum e t o  s a y  t h a t ,  i n  s a y i n g  c e r t a i n  
t h i n g s ,  Agnon m ean t  o r  r e f e r r e d  t o  o t h e r  c e r t a i n  t h i n g s ,  a s  
i n t e r p r e t e r s  o f t e n  d o .  On t h e  c o n t r a r y :  I  t h i n k  t h e  c a s e  o f
Agnon i s  t h e  same a s  t h a t  o f  o t h e r  E u r o p e a n  p o e t s ,  by whom, 
a c c o r d i n g  t o  G ra v es  (WG 1 2 ) ,
" p o e t r y  o f  a  m a g i c a l  q u a l i t y  i s  s t i l l  o c c a s i o n a l l y  
w r i t t e n  . . . .  a s  a  r e s u l t  o f  an  i n s p i r e d ,  a l m o s t  
p a t h o l o g i c a l ,  r e v e r s i o n  t o  t h e  o r i g i n a l  l a n g u a g e  
( o f  sym bols )  -  a  w i l d  P e n t e c o s t a l  ' s p e a k i n g  w i t h  
t o n g u e s '  -  r a t h e r  t h a n  f rom  a c o n s c i e n t i o u s  s t u d y  
o f  i t s  grammar and  v o c a b u l a r y . "
T h i s  l a n g u a g e  i n c l u d e s  l e t t e r s  w hich  a r e  t h e  i n i t i a l s  o f
names o f  t r e e s ,  c a l e n d a r s  made up o f  t r e e s ,  b i r d s ,  a n i m a l s
and  n a t u r a l  e v e n t s ,  e t c .  T h us ,  b e i n g  a  t r u e  p o e t ,  Agnon
i n s t i n c t i v e l y  w r i t e s  a b o u t  " t h e  S i n g l e  Theme o f  P o e t r y "
w h ich ,  a c c o r d i n g  t o  G r a v e s ' s  d e f i n i t i o n ,  i s  t h e  e s s e n c e  o f
" L i f e ,  D e a th  and  Love" -  i n  g e n e r a l ,  b u t  s p e c i f i c a l l y  t h a t
o f  t h e  S p i r i t  o f  t h e  Y e ar  ( s .  be low  p .  ) ,  w i t h  whom he
i d e n t i f i e s  h i m s e l f ,  and  who i s  t h e  so n  and  l o v e r  o f  th e
W hite  G oddess ,  t h e  T r i p l e  Muse who i s  i n c a r n a t e d  i n  e v e r y  
woman he  l o v e s  (WG 2 4 ) .
I  m u s t  s t r e s s  t h a t  a t  f i r s t ,  when s t a r t i n g  my s t u d y  o f  
SE i n  d o i n g  my B . A . , I  d i d  n o t  l o o k  f o r  any  su c h  m o t i f s  i n  
Agnon; I  would  n e v e r  im a g in e  t o  f i n d  any i n  s u c h  a  p r e ­
d o m i n a t e l y  J e w i s h  w r i t e r .  B u t  a f t e r  r e a d i n g  t h e  s t o r y  once I  
was overw helm ed  by t h e  u n e x p e c t e d  t r e a s u r e  o f  m o t i f s  p a r a l l e l  
t o  t h o s e  i n  The W hite  G oddess ,  w hich  I  was t r a n s l a t i n g  i n t o  
Hebrew a t  t h e  t i m e .  I  soon  s a t  down t o  p u t  t h e s e  c o m p a r i s o n s  
i n  w r i t i n g ,  i n  a n  a r t i c l e  w h ich  was s u b s e q u e n t l y  p u b l i s h e d  
i n  a  Hebrew m a g a z i n e .  (H a v in g  been  shown t h i s  a r t i c l e ,  Agnon 
e x p r e s s e d  h i s  i n t e r e s t  and  h i s  w i s h  t o  s e e  me an d  d i s c u s s  
i t s  i d e a s .  U n f o r t u n a t e l y  h i s  w i f e  was i l l  a t  t h e  t im e  and 
t h e  m e e t i n g  c o u l d  n o t  be a r r a n g e d .  L a t e r  he  h i m s e l f  became 
i l l ,  and  d i e d  n o t  l o n g  a f t e r w a r d s . )  R e a d in g  o t h e r  s t o r i e s  
by Agnon I  h av e  f o u n d  no end  t o  t h a t  t r e a s u r e  o f  p a r a l l e l s .  
Here  I  s h a l l  m e n t i o n  o n l y  t h e  m ain  m o t i f s ,  a s  a p p e a r i n g  i n  
a  few o f  Agnon®s s t o r i e s ,  ( h o p i n g  one d a y  t o  p u b l i s h  a  book 
on t h i s  s u b j e c t ) .  The d e m o n s t r a t i o n  o f  some o f  t h e s e  m o t i f s  
may b r i n g  a  s o l u t i o n  f o r  some o f  t h e  m os t  p r o b l e m a t i c  o f  
A g n o n ' s  sym bols  w h ich  h a v e  b a f f l e d  h i s  b e s t  i n t e r p r e t e r s .
The G oddess ,  f rom  whose m yths  m o t i f s  a r e  f o u n d  i n  Agnon, 
i s  a  g o d d e s s  o f  e v e r y t h i n g  c o n n e c t e d  b o t h  w i t h  n a t u r e  and  
w i t h  t h e  l i f e  o f  man; h e r  f i g u r e  i n c l u d e s  a l l  t h e  g o d d e s s e s  
and  a s p e c t s  o f  them o f  an y  m y th o lo g y  i n  e x i s t e n c e .  She i s  
b a s i c a l l y  a  t r i p l e  g o d d e s s  and  h e r  a p p e a r a n c e s  a r e  u s u a l l y  
i n  a  t r i a d .  T h i s  i d e a  i s  b a s e d  on t h e  t h r e e  a p p e a r a n c e s  o f  
t h e  moon, f o r  h e r  o r i g i n a l  m a n i f e s t a t i o n  i s  i n  t h e  moons 
The yo un g ,  g ro w in g  c r e s c e n t ;  t h e  f u l l ,  m a tu r e  d i s c ;  t h e  
w an ing  o l d  c r e s c e n t .  The moon i s  t h e  q u e en  o f  t h e  sk y ,  and  
t h e  f u l l  t r i a d  o f  q u e e n s  i s  com plem ented  by t h e  m o t h e r l y  
q u e en  o f  t h e  e a r t h  and  t h e  s e a ,  and  t h e  w i s e  o l d  q u e e n  o f
d e a t h  and  t h e  u n d e r w o r l d .  The b a s i c  c o l o u r  o f  t h e  Goddess  i s  
w h i t e ,  t h e  c o l o u r  o f  t h e  moon (one  o f  whose Hebrew names i s  
" w h i t e "  — l e v a n a h  — i n  t h e  f e m a le  f o r m ) ; a m o ng s t  t h e  r e s t  
t h i s  c o l o u r  e x p r e s s e s  t h e  p u r i t y  o f  v i r g i n i t y ,  t h e  f r u i t f u l ­
n e s s  o f  t h e  y e l l o w - w h i t e  g r a i n s  o f  c o r n ,  an d  t h e  d e a d l i n e s s  
o f  t h e  w h i t e  snow i n  w i n t e r ,  t h u s  a g a i n  f o r m i n g  a  t r i a d .
O t h e r  s a c r e d  c o l o u r s ,  t o  c o m p le t e  a  g ro u p  o f  t h r e e ,  a r e  r e d  -  
t h e  c o l o u r  o f  h e a t ,  f i r e  an d  b l o o d ,  and  c o n s e q u e n t l y  o f  t h e  
midsummer Goddess  o f  Love and B a t t l e ;  and b l a c k  ( o r  d a r k  
b l u e )  -  t h e  c o l o u r  o f  t h e  i m p e n e t r a b i l i t y  and  i m p e r c e p t i b i l i t y  
o f  n i g h t  and  d e a t h .  I t  w i l l  be n o t i c e d  t h a t  t h o u g h  th e  
c o l o u r s  w h i t e ,  r e d  and  b l a c k  fo rm  a t r i a d  o f  v i r g i n i t y ,  l o v e  
and wisdom, e a c h  o f  them a l s o  e x p r e s s e s  d e a t h ,  which  i s  one o f  
t h e  m o s t  i m p o r t a n t  m a n i f e s t a t i o n s  o f  l i f e ;  i t  i s  a l s o  one 
o f  t h e  m o s t  i m p o r t a n t  th em es  o f  Agnon*s s t o r i e s ,  and e v e n  h i s  
m os t  " J e w i s h "  s t o r i e s  w h ich  a r e  a l m o s t  f r e e  o f  o t h e r  m o t i f s  
a r e  n o t  f r e e  o f  t h e  i d e a  o f  d e a t h .
A f u l l  t i t l e  g i v e n  t o  t h e  Goddess by G ra v es  (iVG 187) i s  
t h e  Goddess  o f  D e a t h - i n - L i f e  (whose l o v e r  d i e s  i n  t h e  m id d le  
o f  h i s  l i f e  and  l o v e )  and o f  L i f e —i n - D e a t h  (whose d e a d  l o v e r  
i s  p r o m is e d  a n  e t e r n a l  a f t e r - d e a t h  e x i s t e n c e ,  and  whose son  
i s  b o r n  o u t  o f  t h e  d e a t h  o f  h i s  p r e d e c e s s o r ) .  I  hope t o  
show t h i s  p a r t i c u l a r  i n v o l v e m e n t  o f  l i f e  and  d e a t h  i n  Agnon1s 
h e r o i n e s ,  who may be s e e n  a s  d i f f e r e n t  a s p e c t s  o f  t h e  G od dess ,
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6 * THE SPIRIT OF THE YEAR 
I
G r a v e s ' s  i d e a  o f  t h e  S p i r i t  o f  t h e  Y e a r  i s  t h a t  t h e  
Goddess  a s  a  r u l e r  o f  t h e  e a r t h  r u l e s  a l s o  o v e r  t h e  s e a s o n s  o f  
t h e  y e a r *  The wan who m a r r i e s  h e r  p r i e s t e s s  and  r e p r e s e n t a t i v e  
on e a r t h  becomes a  k i n g ,  and h i s  l i f e  i s  t i e d  t o  t h e  season© 
o f  t h e  y e a r s  he i s  b o r n  ( r i t u a l l y )  a t  t h e  b e g i n n i n g  o f  t h e  
y e a r  ( m i d - w i n t e r ,  s p r i n g  o r  a u tu m n ) ;  a c q u i r e ©  h i s  s t r e n g t h  
i n  t h e  s p r i n g ,  w i t h  t h e  s t r e n g t h e n i n g  o f  t h e  s u n  ( o r  w i t h  t h e  
g r o w th  o f  v e g e t a t i o n  i n  w i n t e r ,  a s  i n  P a l e s t i n e ,  f o r  i n s t a n c e ) ;  
m a r r i e s  h i s  b r i d e  a t  midsummer; r e s t ©  i n  l a t e  summer; d i e s  w i t h  
t h e  d e a t h  of  t h e  y e a r  ( l a t e ,  h o t  summer, o r  l a t e  autumn),,  T h i s  
myth was u s u a l l y  p r e s e n t e d  i n  t h e  fo rm  o f  a  drama i n  f e s t i v a l s  
o f  th e  New Y e a r .  When t h e  God o f  t h e  Y e a r  d i e d  he  u s u a l l y  
became a n  a n c e s t r a l  g o d - o f - t h e - d e a d ,  o r  a  k i n g  o f  t h e  u n d e rw o r ld *  
T h e re  a r e  some v a r i a t i o n s  on t h i s  myths f i r s t l y ,  t h e  number 
o f  season© may d i f f e r  f rom  one p l a c e  t o  a n o t h e r  and  v a r y  f rom  
two t o  f i v e ;  s e c o n d l y ,  t h e  y e a r  may foe d i v i d e d  b e tw e e n  two 
k i n g s ,  and when t h e  one h a s  m a r r i e d  t h e  b r i d e  and  im p r e g n a t e d  
h e r  he i s  k i l l e d  by h i s  c o - r u l e r ,  o r  t w i n ,  who becomes k i n g  
u n t i l  t h e  end o f  t h e  y e a r ,  t h e n  t o  be k i l l e d  i n  t u r n  by t h e  
r e b o r n  s p i r i t  o f  h i s  v i c t i m .  The two a r e  t h u s  t h e  S p i r i t s  o f  
t h e  Waxing Y e a r  and o f  t h e  Waning Y e a r  (GM I  2 5 0 ) .
A n o t h e r  v a r i a t i o n  i n  t h e  myth i s  when t h e  l i f e  o f  t h e  
k i n g  i s  l e n g t h e n e d ,  and  i n s t e a d  o f  r e a l l y  b e i n g  k i l l e d  a t  t h e  
e n d  o f  hi© t e r m  he i s  o n l y  r i t u a l l y  k i l l e d ,  an d  i s  r i t u a l l y  
r e b o r n  f o r  a n o t h e r  p e r i o d ;  i n  t h a t  c a s e  a  s u b s t i t u t e  s a c r i ­
f i c e  i s  made i n  t h e  fo rm  o f  a  c h i l d  o r  an  a n i m a l .  I f  t h e n  
t h e r e  a r e  two o f  them , t h e y  r u l e  a l t e r n a t e l y  f o r  some y e a r s ,  
e a c h  d u r i n g  one h a l f  o f  t h e  y e a r ,  (The myth o f  t h e  Twins ,  
t h e n ,  i s  an  e x t e n s i o n  o f  t h e  myth o f  t h e  S p i r i t  o f  t h e  Y e a r . )
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More t h a n  i n  a n y  o t h e r  s t o r y  by Agnon, i n  HD (KS XXI 429)  
t h e  m o t i f  o f  t h e  S p i r i t  o f  t h e  Y e a r  i s  p r o m i n e n t ; t h e  l i f e  o f  
t h e  h e r o  Yohanan i s  c o n n e c te d  w i t h  t h e  c h a n g i n g  s e a s o n s  o f  t h e  
y e a r *  But  h i s  f i g u r e  i s  t h a t  o f  t h e  God o f  t h e  Waning Y e a r ,  
c o n n e c t e d  i n  l i f e  w i t h  t h e  d e a d  s e a s o n  o f  w i n t e r ,  and  i n  d e a t h  
w i t h  t h e  aw ak e n in g  o f  s p r i n g *  Thus t h e  b a c k g r o u n d  o f  t h e
s t o r y  i s  t h e  e e m e t a r y ,  i n  t h e  d e s c r i p t i o n  o f  w h ich  many them es
f ro m  t h e  Goddess  m yths  a r e  a p p a r e n t ?
1 .  The e e m e t a r y  i s  s i t u a t e d  on a  h i l l  (HD 4 2 9 ) ,  i . e .  t h e  dead
a r e  b u r i e d  i n s i d e  t h e  h i l l .  I n  p r e h i s t o r i c  t i m e s  h e r o e s ,  o r  
k i n g s ,  were  o f t e n  b u r i e d  i n s i d e  h i l l s ,  o r  a r t i f i c i a l  mounds.  
G rav es  d e s c r i b e s  i n  d e t a i l  (WG 102 f . )  t h e  I r i s h  mound o f  
New-Grange, w h ich  was one such  g r a v e ;  f ro m  su c h  mounds t h e  
s p i r i t s  o f  t h e  d e a d  h e r o e s  u s e d  t o  come o u t  f o r  a n  a i r i n g .
(A h e r o  i s  a  God o f  t h e  Y e a r  who h a s  m a r r i e d  t h e  p r i e s t e s s -  
r e p r e s e n t a t i v e  o f  t h e  g o d d e s s  H e ra  and  h a s  b e e n  so t i t l e d  
a f t e r  h e r  n a m e , ) I n  Agnon t h e s e  a r e  n o t  h e r o e s  b u t  t h e  g h o s t s  
o f  m a id en  g i r l s  who come o u t  o f  t h e i r  g r a v e s  t o  dan ce  a t  
n i g h t  (HD 4 3 0 ) .
Agnon c a l l s  t h e  e e m e t a r y  ■ f i e l d s  o f  l i f e "  (HD 4 2 9 ) .
T h i s  name i s  r e m i n i s c e n t  o f  t h e  E l y s i a n  F i e l d s ,  w h ich  were 
t h e  p l a c e  where  h e r o e s  w en t  a f t e r  t h e i r  d e a th *  G raves  i d e n ­
t i f i e s  t h e  E l y s i a n  F i e l d s  ( " t h e  f i e l d s  o f  t h e  g o d d e s s  A ly s "  
a c c o r d i n g  t o  him) w i t h  K ing  A r t h u r 1s b u r i a l  i s l a n d  o f  A v a lo n ,  
where  a n  a p p l e  o r c h a r d  u s e d  t o  grow (WG 254 ,  262,  3 1 4 )•
Agnon a l s o  makes Yohanan ,  t h e  g r a v e - w a t c h e r ,  sp e n d  h i s  l e i s u r e  
t im e  u n d e r  a p p l e  t r e e s  (HD 4 2 9 ) .
G ra v e s  d e s c r i b e s  how i n  New Grange a  p r i e s t e s s  o f  t h e  
d e a d ,  " t h e  Woman o f  t h e  l l i l l " ,  u s e d  t o  w a i l  i n  p r o p h e t i c  
a n t i c i p a t i o n  w h en ev e r  anyone  o f  r o y a l  b lo o d  was a b o u t  t o  d ie*
I n  Agnon*s d e s c r i p t i o n  (HD 435)  a  mad g i r l ,  "whose b r id e g r o o m  
was k i l l e d  i n  t h e  f o r e s t " , u s e d  t o  come and  " b e w a i l  h e r
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v i r g i n i t y 11 a t  n i g h t  i n  t h e  e e m e t a r y ,  a f t e r  11 ro a m in g  t h e  town, 
i n  t h e  m a r k e t s  and t h e  s t r e e t s  l i k e  a l u n a t i c 11 . T h e re  a r e  a  
few m o t i f s  i n  t h i s  d e s c r i p t i o n *  F i r s t ,  t h e  e x p r e s s i o n  11 b e w a i l  
h e r  v i r g i n i t y 11 i s  t a k e n  f ro m  t h e  B i b l i c a l  s t o r y  a b o u t  t h e  
d a u g h t e r  o f  J e p h t a h  ( J u d .  XI 38 ) 5  a c c o r d i n g  t o  G ra v es  (WG 3 0 3 ) ,  
t h e  a n n u a l  m o u rn in g  o f  J e p h t a h * s  d a u g h t e r  was an  e x c u s e ,  u s e d  
by t h e  J e w i s h  g i r l s  t o  c o n c e a l  t h e i r  f o r b i d d e n  c o n t i n u a t i o n  o f  
t h e  m o u rn in g  o f  t h e  d y i n g  God o f  t h e  Y e a r  i n  t h e  f i g u r e  o f  
Tammuz. The w a i l i n g  g i r l  i n  Agnon i s  a  c o u n t e r p a r t  b o t h  o f  
t h e  J e w i s h  g i r l s  an d  o f  t h e  Woman o f  t h e  H i l l ,  p r o b a b l y  
a n t i c i p a t i n g  Y ohanan*s  own d e a t h  w h ich  comes s h o r t l y  a f t e r *  
Second ,  t h e  e x p r e s s i o n  a b o u t  ro a m in g  t h e  town i s  t a k e n  f rom  
B i b l i c a l  C a n t i c l e s ,  where  t h e  S h u l a m i t e  i s  l o o k i n g  t h u s  f o r  
h e r  l o v e r  (Can* I I I  2 ) .  I n  h i s  a r t i c l e  11 The F e r t i l i t y  C u l t  
i n  H o s e a 11 (AJ X I Y I I I  77 -7 8 )  H.G. May i d e n t i f i e s  t h e  S h u l a m i t e  
w i t h  g o d d e s s e s  l i k e  I s h t a r ,  I s i s  and A p h r o d i t e  who w en t  i n  
s e a r c h  o f  t h e i r  d e a d  l o v e r s  Tammuz, O s i r i s  and  A do n is  
r e s p e c t i v e l y  ( a l l  v e g e t a t i o n  gods  whose l i v e s  w ere  c o n n e c t e d  
w i t h  t h e  s e a s o n s  o f  t h e  y e a r )  i n  t h e  11 c i t y  o f  t h e  d e a d 11 which  
i s  t h e  u n d e r w o r l d .
I n  t h e  w i n t e r  two a n i m a l s  o f  d e a t h  a p p e a r  i n  t h e  e e m e t a r y  
i n  HD5 a  r a v e n  and  a  dog (HD 4 3 4 ) .  The dog  i s  b o t h  t h e  
emblem o f  t h e  b i t c h —h e a d e d  D e a th  Goddess I l e c a t e  (WG 3 7 6 ) ,  and  
a  companion t o  Hermes o r  G a b r i e l  a s  m e s s e n g e r  o f  S h e o l  ( t h e  
Hebrew u n d e r w o r ld )  (iVG 1 5 l ) . The r a v e n ,  o r  c row ,  was t h e  
p r o p h e t i c  b i r d  o f  t h e  D e a th  Goddess A thene  (WG 52 ,  3 7 6 ) ,  The 
w h i t e  snow i n  t h i s  p i c t u r e  i s  a  f i t t i n g  b a c k g r o u n d  f o r  a 
s c e n e  o f  d e a t h .
L i v i n g  i n  t h e  e e m e t a r y ,  Yohanan i s  t h e  k i n g  o f  t h e  dead  
e v e n  b e f o r e  h i s  a c t u a l  d e a t h ;  h i s  l i f e  r e s e m b l e s  t h e  s o r t  o f  
e x i s t e n c e  c o n d u c t e d  by  Gods o f  t h e  Y e a r  l i k e  C ro n o s  ( a  crow 
god) and  O s i r i s  ( a  v e g e t a t i o n  god) who a f t e r  b e i n g  k i l l e d  by
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t h e i r  r i v a l s  came t o  d w e l l  i n  t h e  Underworld*  E v e n  h i s  b a s i c  
f o o d  i s  mushrooms (HD 4 2 9 ) ,  w h ich  were a m b r o s i a ,  a c c o r d i n g  t o  
G ra v e s ,  o r  t h e  f o o d  o f  t h e  g o d s ,  i . e .  o f  t h e  d e a d  (WG 167, 334) 
-  gods  b e i n g  t h e  s p i r i t s  o f  d e a d  a n c e s t o r s  and t h e  k i n g  b e i n g  
c o n s i d e r e d  t h e  f a t h e r  o f  h i s  t r i b e 5 t h e  d e a d  k i n g s  o f  E g y p t  
h e l d  t h e  t i t l e  o f  O s i r i s .
The f i g u r e  o f  Yohanan i s  r e m i n i s c e n t  o f  t h a t  o f  R e s h e f ,  
t h e  P a l e s t i n i a n  God o f  t h e  U n d e r w o r ld  (LC 1 3 3 ) ,  " t h e  power o f  
p e s t i l e n c e  and  d e a t h " ,  who i s  i d e n t i f i e d  (LC 137) w i t h  Mot 
( B a a l 1s r i v a l  i n  U g a r i t i c  m y th o lo g y )  -  " t h e  power o f  d r o u g h t  
and d e a t h "  who d w e l l s  i n  t h e  U n d e r w o r ld .  I n  A gnon1s d e s c r i p ­
t i o n ,  when Yohanan g o e s  t o  town,  " t h e  su n  b u r n s  f i e r c e l y  (Mot* s 
r u l e  was a t  t h e  t im e  o f  t h e  h o t  summer o f  P a l e s t i n e )  and  t h e  
town r e m a i n s  f e v e r i s h  a l l  t h a t  d a y  . . .  t h e  a i r  v a n i s h e s  f rom
t h e  l a n d  and  t h e r e  i s  no b r e e z e  f o r  b r e a t h i n g "  (HD 4 2 9 ) .
2 .  I n  o t h e r  p l a c e s  i n  t h e  s t o r y  t h e r e  a r e  m o t i f s  f ro m  t h e  
myth o f  D io n y su s  t h e  k i d  (WG 2 1 8 ) ,  who was s a c r i f i c e d  i n  
h o n o u r  o f  h i s  Goddess  M other  Rhea i n  t h e  autumn f e s t i v a l  o f  
t h e  New Y e a r  ( a  d i f f e r e n t  f i g u r e  f rom  D io n y su s  t h e  w in e ,  son  
o f  t h e  Moon Goddess  S e m e l e ) • T hus ,  when T s i l a h  s e r v e s  t h e  
p a r t y  a t  t h e  F e s t i v a l  o f  W il lo w s  which  i s  a d j a c e n t  t o  t h e  
a u tu m n a l  New Y e a r ,  " a  d r o p  o f  b lo o d  g lowed f ro m  b e tw e e n  h e r
f i n g e r s  " (HD 4 3 3 ) ,  a s  i f  nhe were  one o f  t h e  n i n e  moon—
p r i e s t e s s e s  who t o o k  p a r t  i n  t e a r i n g  D io n y s u s  t o  p i e c e s  and  
d e v o u r i n g  h im  (WG 3 9 9 ) •  I n  t h e  same c o n t e x t  a song  i s  s u n g : 
"Moses i s  d e a d ,  so who w i l l  n o t  d i e ? " ,  and  G ra v es  i d e n t i f i e s  
t h e  f i g u r e  o f  Moses w i t h  t h a t  o f  D io n y su s  a s  a S p i r i t  o f  t h e  
Y ear  (WG 2 9 2 ) ,  To c o m p le t e  t h e  c o r r e l a t i o n  o f  t h e  m o t i f s ,  
Yohanan i s  d e s c r i b e d  a s  w e a r i n g  g o a t —s k i n  (HD 4 3 5 ) ,  and so 
may h i m s e l f  be i d e n t i f i e d  w i t h  D io n y su s  t h e  k i d .  I n  WG 404 
t h e r e  i s  a  d e s c r i p t i o n  o f  a n o t h e r  s c e n e  c o n n e c t e d  w i t h  t h e  
same m yth ,  where  " a  g o a t - k i n g  was m a ted  t o  t h e  G oddess ,
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s a c r i f i c e d  and  r e s u r r e c t e d 5 t h a t  i s  t o  say? t h e  p r i e s t e s s  
had  p u b l i c  c o n n e c t i o n  w i t h  t h e  a n n u a l  k i n g  d r e s s e d  i n  g o a t ­
skin.**
3* I f  Yohanan i s  t h e  S p i r i t  o f  t h e  Year? t h e  k i n g  who becomes 
a god a f t e r  h i s  d e a th ?  t h e n  T s i l a h  m ust  be t h e  Goddess? whom he 
m a r r i e s *  Indeed?  T s i l a h * s  d e s c r i p t i o n  f i t s  w e l l  t h e  v a r i o u s  
a s p e c t s  o f  t h e  Goddess* F i r s t  o f  a l l ?  she i s  b e a u t i f u l |  11 t h e r e
was nowhere  so b e a u t i f u l  a  g i r l  a s  Tsilah** (HD 441) a r e  Agnon*s 
words* T h i s  i s  a l s o  a  B i b l i c a l  p h ra s e ?  where  i t  i s  a p p l i e d  t o  
t h e  f i g u r e s  o f  S a rah ?  R ache l?  Tamar? Abishag?  t h e  S h u la m i t e ?  and  
E s t h e r *  A l l  t h e s e  women a r e  i d e n t i f i e d  w i t h  v a r i o u s  g o d d e s s e s ?  
Sarah?  t h e  a n c i e n t  m o th e r  o f  I s r a e l ?  i s  s a i d  by G rav es  (WG 1 6 l )  
t o  be ,fa  l a u g h i n g  s e a - g o d d e s s  o f  t h e  k i n d  o f  A p h r o d i t e 1* 5 Tamar? 
Abshalom* s s i s t e r  o r  d a u g h te r ?  was *’t h e  Hebrew e q u i v a l e n t  o f  
t h e  G r e a t  Goddess  I sh ta r " (W G  190)5 R a c h e l  was a  dove g o d d e s s  
(WG 161) -  t h e  Moon Goddess o f  A s i a t i c  P a l e s t i n e  was w o r s h ip p e d  
w i t h  d o v e s  (WG 3 3 7 ) ;  t h e  S h u l a m i t e  h a s  a l r e a d y  b een  shown a s  
I s i s  e t c * ?  and some c o m m e n ta to r s  o f  t h e  B i b l e  i d e n t i f y  h e r  w i t h  
A b i s h a g  t h e  S h u n a m i t e ? K ing  D a v id * s  m i s t r e s s  (BDB 1 0 0 2 ) ;
E s t h e r  i s  i d e n t i f i e d  e v e n  i n  t h e  J e w i s h  Aggadah w i t h  t h e  p l a n e t  
V e n u s - I s h t a r  and  w i t h  t h e  moon (SA 115)•
Y ohanan  f i r s t  s e e s  T s i l a h  11 s i t t i n g  on a  wooden box . . .  
w e a r i n g  a n  open  r e d - s c a r l e t  d r e s s  . h e r  h a i r  i s  l o n g  and 
b l a c k  w i t h  a  g o l d e n  a r r o w  i n  i t *1 (IID 4 4 0 ) . I t  i s  t h e n  t h e  
h e a t  o f  summer? and  T s i l a h * s  f i g u r e  r e s e m b l e s  t h a t  o f  t h e  
midsummer Goddess  o f  Love and  B a t t l e ?  when com pared  w i t h  t h e  
d e s c r i p t i o n  o f  h e r  i n  t h e  b a l l a d  o f  S i r  Gawain* s M a r r i a g e :
*'I s e e  a  l a d y  where  she  s a t e  . . . .  she  was c l a d  i n  r e d  sca r le t**  
(WG ISO)® The g o l d e n  a r r o w * r e c a l l s  on t h e  one h and  t h e  
" g o l d e n  bough" i n  S i r  J* F r a z e r ’ s book by t h a t  name? which  was 
a  g o l d e n  f r u i t - b e a r i n g  bough o f  m i s t l e t o e ;  on t h e  o t h e r  hand  
t h e  a r r o w  t h a t  k i l l e d  t h e  N orse  Sun—god B a l d e r  a t  midsummer
was m i s t l e t o e  (WG 4 0 )*  On t h i s  o c c a s i o n  i n  HD T s i l a h  g i v e s  
Yohanan  a  h o n e y - c a k e ;  sh e  may t h e n  r e p r e s e n t  t h e  midsummer 
Bee Goddess  who k i l l s  h e r  l o v e r  a f t e r  m a t i n g  (WG 1 9 2 ) .  I t  
w i l l  be n o t i c e d  t h a t  Yohanan i s  f a v o u r e d  a t  t h i s  t im e  o f  t h e  
y e a r ?  n o t  k i l l e d ;  he t h u s  may be i d e n t i f i e d  a g a i n  n o t  w i t h  
t h e  God o f  t h e  Waxing Y e a r  ( a s  B a l d e r  was)  b u t  w i t h  t h a t  o f  
t h e  Waning Year*
A f u r t h e r  d e s c r i p t i o n  o f  T s i l a h ?  which  s t a t e s  t h a t  " t h e  
l i g h t  on h e r  c h e e k s  i s  l i k e  t h e  m o o n l i g h t "  (HD 4 4 l ) ?  i d e n t i ­
f i e s  h e r  w i t h  t h e  Moon G oddess ;  C a l io p e ?  " B e a u t i f u l  Face"?  
was t h e  o r i g i n a l  Muse i n  h e r  f u l l —moon a s p e c t  (WG 3 9 1 ) ,
T s i l a h * s  d e a t h  i s  m o s t  p e c u l i a r ?  f o r  i t  i s  n o t  d e s c r i b e d  
a s  s u c h ;  r a t h e r  a s  a  s o r t  o f  t r a n s f e r e n c e  f ro m  t h e  w o r ld  o f  
t h e  l i v i n g  t o  t h a t  o f  t h e  d e a d  (HD 4 3 8 ) ,  I n  t h a t  she  c o r r e s ­
ponds  t o  P e r se p h o n e ?  who * a f t e r  b e i n g  k i d n a p p e d  by  Hades 
became t h e  Queen o f  t h e  U n d e r w o r ld .  On t h e  o t h e r  h and  
P e r s e p h o n e  i s  i d e n t i f i e d  w i t h  t h e  D e a th  Goddess  H e c a te  o r  
A thene  (WG 173? 376)  who? a s  t h e  Moon Goddess o f  au tum n and 
w i n t e r ?  w ould  n a t u r a l l y  m a r r y  t h e  God o f  t h e  Waning Year? 
w h i l e  A r t e m i s  a s  t h e  Moon Goddess  o f  s p r i n g  and summer would
m a r r y  t h e  God o f  t h e  Waxing Y e a r  (GM I  2 5 1 ) •
P r e p a r i n g  T s i l a h  f o r  h e r  m a r r i a g e  w i t h  Yohanan? t h e ( h a d  
g i r l s  " a n o i n t  h e r  body w i t h  women’ s c o s m e t i c s "  (HD 4 3 8 ) .
T h i s  p h r a s e  i s  a l s o  B i b l i c a l ?  and  t a k e n  f rom  t h e  t e x t  a b o u t  
b e a u t i f y i n g  E s t h e r  b e f o r e  h e r  m e e t i n g  w i t h  t h e  k i n g ,  T s i l a h  
i s  t h u s  a g a i n  i d e n t i f i e d  w i t h  E s t h e r ?  and  w i t h  t h e  g o d d e s s  
I s h t a r *
4* T e l l i n g  t h e  s t o r y  "1 i n e a r l y "  ( t o  u se  B a n d ' s  exx3r e s s i o n )  
i s  a l s o  t e l l i n g  i t  c h r o n o l o g i c a l l y ?  i n  t h e  o r d e r  o f  t h e  
c h a n g i n g  s e a s o n s ;  i t  i s  t h u s  p o s s i b l e  t o  show how t h e  
c h r o n o l o g i c a l  e v e n t s  a r e  t i e d  w i t h  t h e s e  c h a n g e s .  The s t o r y
b e g i n s  w i t h  t h e  h e a t  o f  summer (HD 429)?  p r o b a b l y  j u s t  a f t e r
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midsummer;  Yohanan i s  i n  f u l l  v i g o u r ,  r e s t s  u n d e r  t h e  t r e e s  
o r  g o e s  t o  town a t  wi l l®  T h e r e  he m e e t s  T s i l a h  (lID 430)  who 
f a v o u r s  him w i t h  a  h o n e y - c a k e .  Landmarks i n  t h e  s t o r y  a r e  
f i r s t  d r o u g h t  and  h e a t ;  t h e n  t h e  f a s t  o f  Ab ( A u g u s t ) ;  t h e n  
t h e  F e a s t  o f  W il low s  ( O c to b e r )  (lID 4 3 2 ) .  On t h i s  o c c a s i o n  
T s i l a h  i s  s e e n  w i t h  " b l o o d y  h a n d s " ,  r e m i n i s c e n t  o f  D i o n y s u s ' s  
d e a t h .  S i g n i f i c a n t l y ,  a  c h i l d  d i e s  a t  t h a t  t im e  (lID 4 3 4 ) ,  
w h ich  may be a  s u r r o g a t e  f o r  Yohanan ,  a  New Y e a r  v i c t i m ;  t h e  
d e a t h  o f  t h e  c h i l d  i s  c o n n e c t e d  w i t h  t h e  au tum n r a i n s .  Then 
t h e  w i n t e r  w i t h  i t s  snow comes,  and t h e  d e a d  s e a s o n  o f  t h e  
y e a r .  Yohanan i s  v e r y  much a l i v e  a t  t h a t  t i m e ,  w a l k i n g  a b o u t  
a t  n i g h t ,  s i n g i n g  (HD 4 3 5 ) .  The n e x t  s t a g e  i s  s p r i n g ,  b r i n g i n g  
t o  Yohanan w e a r i n e s s  o f  l i f e  and a w ish  t o  d i e  (HD 4 3 7 ) .  T h i s  
he c a n  do o n l y  when T s i l a h ,  whose own d e a t h  h a s  made h e r  a 
D ea th  G od d ess ,  comes t o  c o l l e c t  h im. She d o e s  i t  a t  t h e  t im e  
when t h e  su n  i s  s h i n i n g ,  g o a t s  a r e  ro am in g  a b o u t  and  t h e  d ead  
g i r l s  mourn t h e  d e a d  snow (HD 4 4 2 —7 ) ;  t h e  s e a s o n  o f  g ro w th  i s  
t h e  t im e  f o r  t h e  God o f  t h e  Waning Y e a r  t o  d i e .
5 .  T h e r e  a r e  i n  t h i s  s t o r y  a d d i t i o n a l  m o t i f s  f ro m  t h e  G r e a t  
Goddess  m y th s ,  w h ich  th o u g h  a d d i n g  n o t h i n g  t o  t h e  theme o f  
t h e  S p i r i t  o f  t h e  Y e a r ,  may be s e e n  a s  s t r e n g t h e n i n g  t h e  
g e n e r a l  i d e a .  F o r  ex am p le ,  t h e  a p p l e  and  p e a r  t r e e s  u n d e r  
which  Yohanan r e s t s  were b o t h  s a c r e d  t o  t h e  Goddesss  t h e  w i l d  
p e a r - t r e e  was s a c r e d  t o  H e ra  a s  t h e  pr ime Moon Goddess  o f  t h e  
P e l o p o n e s e  b e c a u s e  i t  g i v e s  f r u i t  i n  May, t h e  month  o f  e n f o r c e d  
c h a s t i t y  (^s* be low  p .  >2.3 and  GM I  2 3 6 ) ;  t h e  a p p l e  was s a c r e d  
t o  t h e  Love Goddess  ( A p h r o d i t e ,  Olwen, Eve)  a s  a  symbol o f  
t h e  i m m o r t a l i t y  o f  t h e  young  k i n g  a f t e r  h i s  d e a t h ,  h a v i n g  
p r e v i o u s l y  b e e n  h e r  l o v e r  (WG 2 5 7 ) .
The m y r t l e ,  u s e d  a t  T s i l a h ' s  d e a t h  (lID 438)  was t h e  t r e e  
o f  t h e  Goddess  o f  L i f e - i n - D e a t h s  a s  an  e v e r g r e e n  t r e e  i t  was 
t h e  t o k e n  o f  t h e  r e s u r r e c t i o n  o f  t h e  d ead  k i n g  o f  t h e  y e a r  (WG 2 6 2 ) .
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I n  t h e  t r e e  a l p h a b e t - c a l e n d a r  i t  was t h e  l a s t  t r e e  o f  t h e  y e a r ,  
b e lo n g in g ;  t o  t h e  d e a t h - m o n t h  (WG 193) ; so t h a t  b e s i d e s  
T s i l a h * s  d e a t h ,  i t  may a l s o  s i g n i f y  Yohanan*s  d e a th *
The goa t® ,  w h ich  seem a lw a y s  t o  be p r e s e n t  a t  t h e  
e e m e t a r y ,  were  s a c r e d  t o  t h e  t r i d d  o f  t h e  G r e a t  Goddess  com­
p r i s i n g  Aina 1 t h e  a  a s  a  v i r g i n  g o d d e s s ;  Rhea ,  t h e  M othe r  Goddess j
and  A th e n e ,  Goddess  o f  D e a th  and  Wisdom (WG 218)*
At h i s  d e a t h  Y ohanan*s  h e a d  i s  washed w i t h  a n  egg  (HD 447)* 
T h i s  i s  a n o t h e r  symbol o f  r e s u r r e c t i o n ,  a s  i s  t h e  egg  e a t e n  
a t  E a s t e r  (WG 330)* I t  i s  n o t a b l e  t h a t  t h e  hope o f  r e s u r r e c t i o n  
a f t e r  d e a t h  i s  o f t e n  p r e s e n t  i n  Agnon, e s p e c i a l l y  i n  c o n n e c t i o n  
w i t h  t h e  s e a s o n s  o f  t h e  y e a r  (s*  below, F r  and  BB).
6 . The d e a d  g i r l s  who come o u t  o f  t h e i r  g r a v e s  t o  d a n ce  a t
n i g h t  have  w h i t e  f e e t *  So h a d  T h e t i s  ( l l  X V II I  127,  1 4 6 ) ,  t h e  
S e a  Goddess  who became A c h i l l e s *  m o th e r ;  Olwen (FSS 1 2 9 ) ,  who 
was a  C e l t i c  May Queen i d e n t i f i e d  w i t h  t h e  F lo w e r  Goddess  
BXodeuwedd (WG 4 l ) ;  and  t h e  W h ite—t o e s  g i r l  i n  S c a n d i n a v i a n  
m y th s ,  who was a  s o r t  o f  C i n d e r e l l a  and became a  Lake Goddess  
a f t e r  d ro w n in g  (SL 42)*
The 1 a s t  m o t i f  h a s  l i t t l e  t o  do w i t h  t h e  S p i r i t  o f  t h e  
Y e a r ,  b u t  g r e a t  i m p o r t a n c e  i n  t h e  Goddess m yths  i n  g e n e r a l .
T h i s  i s  t h e  n i n e - b r a n c h  c a n d l e s t i c k  which  was s t a n d i n g  on t h e  
t a b l e  a t  t h e  u n d e r t a k e r s '  f e a s t  on t h e  F e s t i v a l  o f  W il lo w s  
(HD 4 3 3 ) •  T h e re  i s  a  r o u n d a b o u t  c o n n e c t i o n  b e tw e e n  t h e  c a n d l e ­
s t i c k  ( "m e n o ra h " )  and  t h e  number n i n e ;  t h i s  number was s a c r e d  
t o  t h e  Muse (WG 1 8 2 ) ,  and  t h e  number o f  l u n a r  wisdom (WG 2 5 1 ) ;  
t h e  t r e e  o f  wisdom i s  t h e  h a z e l ,  t h e  J e w i s h  c o u n t e r p a r t  o f  
which  i s  t h e  almond (WG 2 6 3 ) ;  and t h e  t r a d i t i o n a l  menorah  i n  
t h e  T a b e r n a c l e  was made i n  t h e  fo rm  o f  almond b r a n c h e s  and 
f l o w e r s  (Ex XXV 3 l ) *  Nine  g o l d  c a n d l e s t i c k s  a l s o  s t o o d  on t h e  
t a b l e  o f  l u b d a n ,  k i n g  o f  t h e  L e p r a  and t h e  L e p r a e a u n  i n  I r i s h  
m y th o lo g y  (FSS 28)*
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The m o t i f  o f  t h e  S p i r i t  o f  th e  Y e a r  a p p e a r s ,  i n  my 
o p i n i o n ,  a l s o  i n  TS (ICS V ) , b a t  o n l y  i n  c o n n e c t i o n  -with t h e  
h e r o ,  I s a a c  Rummer 's  d e a t h .  T h i s  i d e a  i s  c o n n e c t e d  w i t h  t h e  
c o n t i n u o u s  a s s o c i a t i o n s  b e tw ee n  I s a a c  and d o g s ,  e s p e c i a l l y  
t h e  one dog w h ich  c a u s e s  h i s  d e a t h  and  so c o r r e s p o n d s  t o  t h e  
dog o f  Hermes,  o r  G a b r i e l ,  m e s s e n g e r s  o f  t h e  D e a th  Goddess 
who l e d  t h e  s o u l s  o f  h e r  v i c t i m s  t o  t h e  U n d e r w o r ld  (WG 1 5 1 ) ,  
A c c o r d i n g  t o  G ra v es  t h e  t h r e e - h e a d e d  dog C e r b e r u s ,  g u a r d i a n  
o f  t h e  U n d e r w o r ld ,  was none o t h e r  t h a n  t h e  b i t c h - h e a d e d  
t r i p l e  D e a th  Goddess  H e c a t e  (GM I  1 3 0 ) •  The a s p e c t  t h a t  
makes I s a a c ' s  d e a t h  a  r i t u a l  one ,  c o n n e c te d  w i t h  s a c r i f i c i n g  
t h e  S p i r i t  o f  t h e  Y e a r  i n  o r d e r  t o  en h an c e  t h e  f e c u n d i t y  o f  t h e  
l a n d ,  i s  t h e  f a l l i n g  o f  " b e n e f i c i a l  r a i n s "  so o n  a f t e r  t h i s  
d e a t h  (TS 6 0 6 ) ,  C o n c e r n i n g  t h i s  i d e a  o f  d e a t h ,  a  c h a p t e r  i n  
F r a z e r ' s  book  'T h e  G olden  Bough' (GB 426)  e l a b o r a t e s  on 
c u s to m s  o f  s a c r i f i c e ,  human o r  a n i m a l ,  a s  a  r a i n - m a k i n g  charm .  
I n  P a l e s t i n e  t h e  r a i n s  a r e  p a r t i c u l a r l y  c o n n e c t e d  on t h e  one 
s i d e  w i t h  f r u i t f u l n e s s  and  on t h e  o t h e r  w i t h  t h e  b e g i n n i n g  o f  
t h e  y e a r  i n  t h e  au tum n.  Thus t h e  F e s t i v a l  o f  W i l lo w s ,  w h ich  
i s  a d j a c e n t  t o  t h e  New Y e a r ,  u s e d  t o  i n c l u d e  s p e c i a l  r i t e s  o f  
r a i n - m a k i n g  w i t h  s h e e p  s a c r i f i c e *  One o f  t h e  n e c e s s a r y  
c h a r a c t e r i s t i c s  o f  t h e  v i c t i m s  was t h e i r  b e i n g  " i n n o c e n t "  o r  
"w h o le s o m e " |  t h i s  c h a r a c t e r i s t i c  i s  a s c r i b e d  by Agnon t o  
I s a a c ,  u s i n g  t h e  same Hebrew word "tamira" (TS 1 5 3 ) ,  I n  h i s  
book 'M an and  T em ple '  (MT 44)  R a f a e l  P a t a i  n o t e s  t h a t  human 
s a c r i f i c e ,  l a t e r  c h ang ed  t o  a n im a l  s a c r i f i c e  ( a s  w i t h  E l i j a h  
i n  I  K in g s  X V III  3 3 ) ,  was p e r f o r m e d  i n  t i m e s  o f  d r o u g h t ,
Agnon d e s c r i b e s  t h e  t im e  o f  I s a a c ' s  d e a t h  a s  v e r y  h o t ,
" t h e  s u n  b u r n s  h o t  and  p o w e r f u l ,  k i n d l i n g  t h e  g r a s s ,  
c a u s i n g  t r e e s  t o  w i t h e r ,  and  d r y i n g  up  a l l  s p r i n g s  o f  
w ater" (TS 6 0 6 )5
t h e r e  i s  no s i g n  o f  t h e  r a i n s  which  a r e  su p p o s e d  t o  b e g i n
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f a l l i n g  a t  t h e  New Y e a r  i n  O c t o b e r  e v e n  by t h e  end  o f  December 
(TS 559)?  t h e  t im e  o f  t h e  C h r i s t i a n  New Y e a r ,  But  soon  a f t e r  
I s a a c ' s  d e a t h  t h e  sun  i s  c o v e r e d  w i t h  h e av y  c lo u d s ?  t h e  wind 
b r i n g s  l i g h t n i n g  and  th u n d e r ?  and c o n t i n u o u s  r a i n s  f a l l  and 
f i l l  t h e  w a t e r - h o l e s ,  The l a n d  t h e n  becomes a  g o d l y  g a r d e n  
(TS 6 0 7 ) .
I l l
A f i g u r e  o f  t h e  D e a th  Goddess who k i l l s  and  e a t s  h e r  
( a n n u a l )  h u s b a n d s  a p p e a r s  i n  t h e  c h a r a c t e r  o f  H e l e n  i n  AR 
(KS VI 9 2 ) ,  The t i t l e  Agnon h a s  g i v e n  h e r?  " A d o n i t " ?  (w h ich  
i s  t h e  f e m i n i n e  fo rm  o f  t h e  names o f  d i v i n i t i e s  l i k e  Adona i  
and A d o n is )?  t r a n s l a t e d  i n t o  E n g l i s h  a s  'L a d y ' ?  r e c a l l s  o t h e r  
t i t l e s  o f  t h e  G oddess ;  Lady o f  t h e  Wild T h in g s  (WG 4 2 2 ) ,  Lady 
o f  t h e  Lake (WG 4 39 )  ? and  W hite  Lady (WG 2 4 ) .  As t o  h e r  name? 
Helene?  i t  i s  t h e  name o f  t h e  Goddess  o f  D e a th  and  R e s u r r e c t i o n ?  
Helen?  o r  H e l l e ?  i d e n t i f i e d  w i t h  P e r s e p h o n e  (WG 2 5 7 ) ;  i t  a l s o  
a p p e a r s  i n  H e le n  o f  t h e  T re e s?  o r  A r i a d n e  (GM I  263)?  a  f e r ­
t i l i t y  g o d d e s s  t o  whom human s a c r i f i c e  was g iv e n ?  t o r n  t o  
p i e c e s  by d e l i r i o u s  womens t h e  Lady a l s o  l i v e s  i n  t h e  f o r e s t ?  
c a u s e s  r a i n s  t o  f a l l  and " e a t s  human f l e s h  and  d r i n k s  m e n ' s  
b lo o d "  (AR 9 6 ) ,  H e l e n e ' s  b l u e  e y e s  s p a r k l e  l i k e  t h e  b l a d e  o f  
a  new k n i f e  (AR 9 8 ) 5  G r a v e s ' s  W hite  G o d d e s s ' s  e y e s  a r e  
" s t a r t l i n g l y  b l u e "  (WG 2 4 ) 3  she  c a l l s  h e r s e l f  a  b i t c h  (AR 96)?  
t h u s  i d e n t i f y i n g  h e r s e l f  w i t h  H e c a t e  (WG 1 7 3 ) ,
O t h e r  m o t i f s  a p p e a r  i n  t h e  s t o r y ?  c o n n e c t e d  w i t h  t h e  
f i g u r e  o f  Y o s e f  t h e  p e d l a r .  He i s  a  w a n dere r?  who l a t e r  
becomes a l a b o u r e r ?  t h e n  H e l e n e ' s  l o v e r  (AH 9 3 - 9 5 ) .  I t  f i t s  
G r a v e s ' s  d e s c r i p t i o n  (GM I  15) o f  t h e  t i m e s  when
" r o y a l  women t h o u g h t  n o t h i n g  o f  t a k i n g  l o v e r s  f ro m  among 
t h e i r  s e r f s ?  and p r i n c e s s e s  would  m a r r y  f o r e i g n e r s  o r  
comm oners ."
But  she c a l l s  h im " a  c r a f t s m a n "  ("uman" i n  Hebrew)?  and a c c o r d i n g
t o  G rav es  t h e  T r i p l e  Goddess B r i g i t  -  " t h e  High One" -  who was 
t h e  o r i g i n a l  Muse* was a l s o  t h e  g o d d e s s  o f  c r a f t s m a n s h i p  (WG 394) 
As s u c h ,  she p a y s  him n o t  w i t h  money b u t  w i t h  h o t  mead (AR 9 3 ) ,  
t h e  f i t t i n g  r e w a r d  f o r  a  l o v e r  o f  t h e  Muse (WG 2 1 0 ) ,  and th e  
d r i n k  on w hich  C ronos  a s  t h e  S p i r i t  o f  t h e  Y e a r  f e a s t e d  on h i s  
"h a p p y  i s l a n d "  w i t h  t h e  n i n e  p r i e s t e s s e s . a f t e r  h i s  d e a t h  (WG 419)  
A ls o  Y o s e f  i s  c a l l e d  by H e le n e  "my r a v e n  ( o r  c r o w ) ,  my e a g l e "
(AR 9 6 ) ,  w h ich  a r e  two emblems o f  t h e  S p i r i t  o f  t h e  Y ea rs  t h e  
e a g l e  i s  t h a t  o f  L le w - L la w - G y f f s  a s  a s u n - g o d  (WG 319 ) \ t h e  
r a v e n  i s  t h a t  o f  C ronos  a s  God o f  t h e  B e a d 5 L le w -L law  was a  
p r i n c e  b e t r a y e d  by h i s  w i f e  Blodeuwedd and k i l l e d  by h e r  
l o v e r  w i t h  h e r  h e lp *  On a n o t h e r  o c c a s i o n  i n  AR t h e  Lady t e l l s  
Y o s e f  t h a t  " h i s  h a i r  s t a n d s  021 end  l i k e  p i g ' s  b r i s t l e s "  (Alt 9 8 ) .  
The p i g  was t h e  s a c r e d  a n im a l  o f  t h e  D ea th  Goddess  C i r c e ,  o r  
C e r r id w e n ,  a  p a r a l l e l  t o  H e c a te  (WG 173, 3 7 6 ) j and  " s t a n d i n g  
o f  t h e  h a i r  on end"  o c c u r s ,  a c c o r d i n g  t o  G rav es  (iVG 24) when 
t h e r e  i s  a  f e e l i n g  o f  t h e  f e a r f u l  p r e s e n c e  o f  t h e  G oddess .
L a s t l y  t h e r e  i s  t h e  h u n t e r s '  k n i f e  Y o s e f  s e l l s  t o  t h e  
Lady,  w i t h  w h ich  she t r i e s  t o  k i l l  h im (AR 1 0 2 ) .  The word 
' h u n t e r *  i® r e m i n i s c e n t  o f  t h e  t i t l e  H u n t r e s s  o f  t h e  g o d d e s s  
A r t e m i s  (WG 1 0 ) ,  whose p r i e s t e s s  " t o o k  a  y e a r l y  c o n s o r t  . . .
(who) was s a c r i f i c e d  a t  t h e  c l o s e  o f  h i s  t e r m  o f  o f f i c e  ( a s  
Ic ing)"  (WG 1 2 8 ) .
7* THE MYTH OF THE TWINS
About  t h e  myth o f  t h e  Twins  G ra v es  s a y s  (WG 446)  t h a t  t h e  
God o f  t h e  Y e a r  was " a m p h i d e x i o s " ,  i . e .  a m b i d e x t r o u s ,  ambiguous 
and a m b i v a l e n t ,  and  had  weapons i n  b o t h  hand ss
"He i s  h i m s e l f  and  h i s  o t h e r  s e l f  a t  t h e  same t i m e ,  k i n g  
and  s u p p l a n t e r ,  v i c t i m  and m u r d e r e r ,  p o e t  and  s a t i r i s t  -  
and  h i s  r i g h t  h and  d o e s  n o t  know w ha t  h i s  l e f t  hand  d o e s " .
Thus t h e  M esopo tam ian  god N e r g a l  was b o th  t h e  Sower who b r i n g s
f e r t i l i t y  and  t h e  R e a p e r  who b r i n g s  d e a t h .
" E l s e w h e r e ,  i n  o r d e r  t o  s i m p l i f y  t h e  m yth ,  he was r e p r e ­
s e n t e d  a s  twins® T h i s  s i m p l i f i c a t i o n  h a s  l e d ,  t h r o u g h  
d u a l i s t i c  t h e o l o g y ,  t o  t h e  t h e o r y  t h a t  d e a t h ,  e v i l ,  d e c a y  
and  d e s t r u c t i o n  a r e  e r r o n e o u s  c o n c e p t s  w h ich  God, t h e  
Good, t h e  R i g h t  h a n d ,  w i l l  one day  d i s p r o v e " 5
b u t  t h e  p o e t  knows t h a t  s a t i r e ,  d e s t r u c t i o n  and d e a t h  a r e
n e c e s s a r y  f o r  t h e  c l e a r a n c e  o f  t h e  s o i l  f o r  a  new sow ing  and
new l i f e .
"E ach  t w i n  m u s t  c o n q u e r  i n  t u r n ,  i n  a n  a g e l o n g  and 
c h i v a l r o u s  war f o u g h t  f o r  t h e  f a v o u r s  o f  t h e  W hite  
G o dd ess ,  a s  t h e  h e r o e s  Gwyn and  G re id a w l  f o u g h t  f o r  t h e  
f a v o u r s  o f  C r e i d d y l a d ,  o r  t h e  H e ro e s  Mot and  B a a l  f o r  
t h o s e  o f  A n a t . "
I n  t h e  p a s t  two m i l l e n i a
" t h e o l o g i a n s ,  n o t  b e i n g  p o e t s ,  have  f o r b i d d e n  t h e  Goddess 
t o  u m p ire  t h i s  war ,  and made God impose on t h e  D e v i l  
i m p o s s i b l e  t e r m s  o f  u n c o n d i t i o n a l  s u r r e n d e r . "
I  have  n o t  f o u n d  i n  Agnon t h e  o r i g i n a l  S p i r i t  o f  t h e  Y e a r ,
who i s  b o t h  good and  e v i l .  B u t  t w i n s ,  o r  r i v a l s  f o r  t h e  f a v o u r
o f  one woman o f  d i v i n e  q u a l i t i e s ,  a r e  n o t  l ack in g ®  I n  m o s t
c a s e s ,  how ever ,  t h e y  a r e  n o t  c o m p l e t e l y  e q u a l ,  b u t  one i s
s l i g h t l y ,  o r  much, w orse  t h a n  t h e  o t h e r .  The good ,  how ever ,  i s
n o t  a lw a y s  t h e  w i n n e r  o r  e v e n  w o r th y  o f  w in n in g  t h e  f i g h t .
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BY (KS XXI 5) i s  t h e  m y t h o l o g i c a l l y  c l a s s i c a l  s t o r y ,  where  
t h e  t w i n - r i v a l s  a r e  c o n n e c t e d  w i t h  t h e  s e a s o n s  o f  t h e  y e a r ,  
e a c h  i n  t u r n  w in s  t h e  f a v o u r s  o f  t h e  woman-godde s s . The 
p a r a l l e l i s m  b e tw ee n  t h i s  s t o r y  and t h e  G r e a t  G oddess  m yths  
i s  n o t  so  much i n  s e p a r a t e  m o t i f s  a s  we have  s e e n  i n  p r e v i o u s  
e x a m p le s ,  b u t  r a t h e r  i n  t h e  theme o f  t h e  s t o r y  a s  a  w h o le .
The Godde s s  a p p e a r s  i n  BY i n  h e r  t h r e e  a s p e c t s ,  a s  a  g i r l ,  a
woman and  a  hag  (WG 3 8 6 ) ,  i n  t h e  f i g u r e s  o f  T i r t s a h ,  Leah ,
and t h e  o l d  woman i n  T i r t s a h * s  dream who c l a i m s  t o  have  b e en  
L e a h ' s  n u r s e  (BY 4 6 ) ;  o l d  n u r s e s  i n  Greek  m y th o lo g y ,  a s  
G ra v es  s a y s  (GM I I  3 2 0 ) ,  u s u a l l y  r e p r e s e n t e d  t h e  Goddess a s  
a  hag# V a r i o u s  d e s c r i p t i o n s  o f  t h e  t h r e e  f i g u r e s  e n h an c e  
t h e i r  c o r r e s p o n d e n c e  w i t h  t h e  G oddess :  L e a h ' s  name (Hebrew
" l e a "  o r  c o n s o n a n t a l l y  " I ' h " )  i s  an  anagram  o f  t h e  word f o r  
g o d d e s s  (Hebrew " e l a "  o r  111 Ih**) 5 she  i s  s e e n  i n  t h e  s t o r y  
b o t h  a s  a  g i r l  and b r i d e ,  and  a s  t h e  White  Goddess  o f  D e a th
and I n s p i r a t i o n .  T i r t s a h  i s  p r i m a r i l y  t h e  f l o w e r y  S p r i n g
G oddess ,  b u t  i n  h e r  i l l n e s s  she  i s  i d e n t i f i e d  w i t h  h e r  m o th e r  
a s  a  D e a th  Goddess# ( i  c a n n o t  r e g a r d  s i c k  o r  d e a d  women i n  
Agnon*s s t o r i e s  a s  o t h e r  t h a n  D e a th  G o d d e s s e s ,  b e c a u s e  t h a t  
seems t o  be t h e i r  u s u a l  f u n c t i o n ,  a s  i s  s e e n  i n  HD and  A S ) . 
Towards  t h e  end  o f  t h e  s t o r y  T i r t s a h  a l s o  becomes a  m o th e r ,  
b u t  h e r  d i v i n e  a s p e c t  r e m a in s  i n  h e r  d i s s a t i s f a c t i o n  w i t h  
m a r r i a g e  (BY 5 2 -5 3 )  -  G rav es  n o t e s  t h e  i n i t i a l  r e l u c t a n c e  
t o  m a r r y  on t h e  p a r t  o f  a n c i e n t  g o d d e s s e s  l i k e  H e ra ,  f o r  
i n s t a n c e ,  and  t h e r e b y  f o r f i e t  t h e i r  power (GM I  5 l ) .
The m o t i f  o f  t h e  r i v a l s  f o r  t h e  l o v e  o f  one woman i s  
e x p r e s s e d  i n  BY i n  v a r i o u s  f o r m s :  f i r s t ,  Mazal  and  M in tz
compete  f o r  t h e  l o v e  o f  Leah ,  and  M in tz  i s  t h e  w i n n e r  (BY 2 3 ) ;  
t h e n  Landau  and  Mazal compete  f o r  T i r t s a h * s  l o v e ,  and  Masai  
i s  t h e  ( a d m i t t e d l y  r e l u c t a n t )  w i n n e r  t h i s  t im e  (BY 5 0 ) |
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t h i r d l y ,  t h e  mere i d e a  o f  t w i n s  i s  r e f l e c t e d  i n  t h e  f i g u r e s  
o f  t h e  t w i n - b r o t h e r s  G o t t l i e b  who c a n n o t  be d i s t i n g u i s h e d  
f rom  e a c h  o t h e r  (BY 5 4 ) •  An a d d i t i o n a l  h i n t  i s  made a t  t h e  
e n d ,  when Mazal  and  M in tz  s h a r e  t h e i r  l o v e  f o r  T i r t s a h  ( i b ) ,
I  have  c a l l e d  t h i s  s t o r y  " c h a n g e  o f  s e a s o n s ,  change  o f  l o v e r s " ,  
b e c a u s e  t h e s e  c h a n g e s  a r e  r e a l l y  t i e d  t o g e t h e r  i n  BYl M azal ,  
t h e  m ain  f i g u r e ,  c o r r e s p o n d s  t o  t h e  S p i r i t  o f  t h e  Waxing Y ear  
( l  m u s t  n o t e  h e r e  t h a t  b e c a u s e  o f  t h e  mixed p s y c h o l o g y  o f  
Agnon, b e i n g  o f  J e w i s h  o r i g i n  and u p b r i n g i n g  on a  E u r o p e a n  
b a c k g r o u n d ,  t h e r e  i s  a  c o n f u s i o n  o f  t h e  myths t h e  New Y e a r  
i s  som e t im es  i n  t h e  autumn, so m e t im es  i n  t h e  s p r i n g !  a c t u a l l y ,  
p a s s o v e r  t im e  i s  a l s o  c o n s i d e r e d  a  New Y e a r  i n  t h e  J e w i s h  
r e l i g i o n ) |  he m e e t s  Leah  i n  t h e  summer and  s p e n d s  a n  i d y l l i c  
t im e  w i t h  h e r ,  becom ing  " a f f i a n c e d "  t o  h e r  i n  t h e  J e w i s h  New 
Y e a r  when she  p u t s  a  r i n g  on h i s  f i n g e r  (BY 2 3 ) •  B u t  t h i s  
i s  a l s o  t h e  autumn and b e g i n n i n g  o f  t h e  d e a d  s e a s o n  i n  E u r o p e ,  
and sh e  a c t u a l l y  m a r r i e s  M in tz  t h e n .  Wooing T i r t s a h ,  Landau 
e n t e r t a i n s  h e r  i n  m i d w i n t e r ,  when t h e  snow i s  on t h e  g ro u n d  
(BY 3 8 ) !  b u t  i n  s p r i n g  t i m e ,  w i t h  t h e  a w ak e n in g  o f  v e g e t a t i o n  
and a n o t h e r  s e a s o n  o f  a  New Y e a r ,  sh e ,  l i k e  h e r  m o th e r ,  
b e t r o t h e s  Mazal  t o  h e r  by a n n o u n c in g  h e r  i n t e n t i o n  t o  m ar ry  
him (BY 4 6 ) ,  (The a c t i v e  p a r t  o f  women i n  c o u r t s h i p  i s  
w e l l  p ro n o u n c e d  i n  Agnon, and c o r r e s p o n d s  t o  G r a v e s ’ s r em a rk  
on
" t h e  r e l i g i o u s  t h e o r y  o f  t h e  e a r l y  E u r o p e a n  s o c i e t y  
where  woman was t h e  m a s t e r  o f  man’ s d e s t i n y s  p u r s u e d ,  
was n o t  p u r s u e d  . , ,  " (WG 4 0 0 ) •
B e s i d e s  t h e  m ain  theme o f  t h e  s t o r y  t h e r e  a r e  i n  BY 
a d d i t i o n a l  m o t i f s  w h ich  can  be r e l a t e d  t o  t h e  m yths  o f  t h e  
G r e a t  Goddess?
1 ,  Some m o t i f s  a r e  c o n n e c t e d  w i t h  t h e  f i g u r e  o f  t h e  Goddess 
h e r s e l f s  Leah a lw a y s  w e a r s  w h i t e  g a rm e n t s  (BY 5 ) ,  which  a r e  
a n  a n c i e n t  s i g n  o f  d e a t h  and m o u rn in g ,  a s  f o r  i n s t a n c e  i n  C h in a ,
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T h i s  i s  t h e  c o l o u r  o f  t h e  W hite  Goddess o f  D e a th  and  I n s p i r a t i o n  
(WG 6 8 )?  t h a t  Leah h a s  t h e  power o f  i n s p i r a t i o n  i s  shown by 
t h e  poems Mazal  h a s  w r i t t e n  f o r  h e r  (BY l l ) .
Both  T i r t s a h  and  Leah a r e  c o n n e c t e d  v / i th  t h e  m o t i f  o f  a  
s c a r l e t  t h r e a d s  Leah t a k e s  a  s c a r l e t  t h r e a d  f ro m  h e r  h a i r  t o  
t i e  t h e  M iz rah  on t h e  w a l l  (BY 2 3 ) ,  and  T i r t s a h  t i e s  a  s c a r l e t  
( o r  r e d )  t h r e a d  on h e r  w r i s t  t o  rem in d  h e r  o f  Mazal  (BY 29) j 
T i r t s a h  a l s o  h e a r s  t h e  " d e a t h - b e a r i n g  sound" o f  t h e  l o c u s t  
(BY 1 2 ) .  The se  two m o t i f s  h a v e ,  a c c o r d i n g  t o  G r a v e s ,  s o m e th in g  
i n  common: t h e  l o c u s t  i s  s a i d  t o  have  been
" p e r h a p s  o r i g i n a l l y  an  emblem o f  d e s t r u c t i o n  o f  t h e  Moon 
Goddess  t o  whom, a s  we know f ro m  t h e  B i b l i c a l ,  s t o r i e s  o f  
Rahab ( t h e  h a r l o t )  and Tamar ( J u d a h ' s  d a u g h t e r - i n - l a w ) ,  
t h e  s c a r l e t  t h r e a d  was s a c r e d |  f o r  t h r e e  l o c u s t s  and a  
s c a r l e t  t h r e a d  a r e  m e n t i o n e d  i n  t h e  E t h i o p i a n  !K ebra  
N ag & st 1 a s  t h e  m a g i c a l  p r o p e r t i e s  w i t h  w h ic h  th e  
d a u g h t e r  o f  P h a r a o h  s e d u c e d  K ing  Solomon" (WG 1 1 8 ) .
I n  h e r  t r o u b l e d  l o v e  f o r  Mazal T i r t s a h  com pares  h e r s e l f  t o
t h e  l e g e n d a r y  D a u g h te r  o f  a P r i n c e ,  who l o v e d  a  p o o r  man and
was n o t  a l l o w e d  t o  m a r ry  him (BY 4 9 ) .  The s i t u a t i o n  d o e s  n o t
f i t  t h a t  i n  t h e  s t o r y ,  b u t  i t  may be compared  w i t h  w ha t  h a s
been  s a i d  c o n c e r n i n g  AR ( s .  abo ve  p . m  ) ,
2 .  O t h e r  m o t i f s  i n  BY a r e  e v e n  more c a s u a l ,  t h o u g h  i n t e r e s t i n g  
d s  a  p a r t  o f  t h e  whole  scheme o f  t h i s  t h e s i s .  I n  t h e i r  e x c u r s i o n  
i n  t h e  f o r e s t  T i r t s a h  and  Landau " d r i n k  b i r c h  w ine  and e a t  
r o a s t  a p p l e s "  (BY 3 9 ) .  I  h ave  a l r e a d y  m e n t i o n e d  t h e  n a t u r e  
o f  a p p l e s  i n  t h e  Goddess  myths t h e y  a r e  g i v e n  by h e r  t o  h e r  
l o v e r  a s  a  symbol f o r  h i s  a p p r o a c h i n g  d e a t h ,  w h ich  i s  due 
a  s h o r t  w h i l e  a f t e r  t h e i r  l o v e - m a k i n g ,  and  f o r  h i s  e t e r n a l  
y o u t h f u l  e x i s t e n c e  a f t e r  d e a t h .  The b i r c h ,  on t h e  o t h e r  h and ,  
i s  t h e  " l u c k y  t r e e  o f  t h e  b i r t h - m o n t h "  i n  t h e  t r e e - c a l e n d a r  
(WG 2 5 3 ) ,  and  i t  m arks  t h e  s e a s o n  o f  t h e  New Y e a r  and t h e  
b i r t h  o f  t h e  S p i r i t  o f  t h e  Y e a r .  M y t h o l o g i c a l l y ,  t h e  a d v e n t u r e  
o f  T i r t s a h  and Landau  may be e x p l a i n e d  a s  t h e  d e a t h - w a r r a n t  f o r
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Landau and  a  new hope  f o r  M aza l .
I n  BY Mazal i s  a cc o m p a n ie d  by a  dog (BY 2 9 ) ,  w hich  i s  an  
uncommon h a b i t  among t h e  Jev/s o f  e a s t e r n  E u ro pe  5 a  dog,  
ho w ever ,  was t h e  h a b i t u a l  com panion  o f  H e r c u l e s  M e l k a r t h ,  t h e  
P h o e n i c i a n  S u n - h e r o ,  a s  a  symbol o f  t h e  U n d e rw o r ld  (WG 5 3 ) .
3 .  A s t r a n g e  c o n n e c t i o n  i s  fo u n d  i n  t h e  s t o r y  b e tw e e n  grammar 
and " c h i r p i n g  l i k e  a  c r a n e "  (BY 11 -  i g n o r i n g  t h e  f a c t  t h a t  
c r a n e s  do n o t  c h i r p ) *  I n  h i s  book 'The  W hite  G o d dess '  G raves  
d e v o t e s  a  whole  c h a p t e r  t o  t h e  c o n n e c t i o n  b e tw e e n  c r a n e s  and 
t h e  a l p h a b e t ,  t h e  p r i n c i p a l  i d e a  i n  which  i s  t h a t  t h e  c r a n e  
was s a c r e d  t o  t h e  f i v e - f o l d  Wisdom Goddess  ( r u l e r  o f  t h e  f i v e -  
s e a s o n  y e a r ) ,  who i n v e n t e d  t h e  a l p h a b e t  and t a u g h t  i t  t o  mans 
t h e  c r a n e  f l y  i n  a  f o r m a t i o n  o f  t h e  Roman l e t t e r  V w hich  i s  
t h e  symbol o f  t h e  number f i v e *  ( i t  i s  s t r a n g e  t o  s e e  how 
Agnon, w h i l e  m i s l e a d i n g  a s  a  n a t u r a l i s t  -  t h e  l o c u s t  i s  
uncommon i n  E u r o p e ,  he p r o b a b l y  m ean t  c r i c k e t ,  and  t h e  c r a n e  
d o e s  n o t  c h i r p  -  i s  s t i l l  a b l e  t o  f i t  h i s  m a t e r i a l  i n t o  t h e  
m y t h o l o g i c a l  c o n t e x t * )
I I
The i d e a  o f  t w i n - r i v a l s  a p p e a r s  i n  o t h e r  s t o r i e s  by 
Agnon, two o f  w hich  I  s h a l l  m e n t i o n  h e r e .
1 .  F a r e n h e i m  (KS V I I  3 2 l ) t  The s t o r y  t e l l s  a b o u t  t h e  g i r l
In g e  and  h e r  two f r i e n d s ,  F a r e n h e im  and N e i s s .  N e i s s  was 
I n g e ' s  f r i e n d  f i r s t ,  and he i n t r o d u c e d  F a r e n h e im  t o  he r*
L a t e r  he  d i s a p p e a r s  i n  a  m y s t e r i o u s  way and i s  a ssum ed  d e a d ,  
and  F a r e n h e im  t a k e s  h i s  p l a c e  by I n g e ' s  s i d e  a n d  m a r r i e s  h e r .  
Then F a r e n h e im  g o e s  t o  t h e  war and  becomes a  p r i s o n e r 5 a t  
t h a t  t i m e  N e i s s  r e t u r n s ,  a s  i f  f ro m  t h e  d e a d ,  and  becomes 
I n g e ' s  l o v e r .  F a r e n h e im ,  who h a s  b een  t h o u g h t  d e a d ,  r e t u r n s  
a l s o ,  and w a n t s  t o  resume h i s  r e l a t i o n s  w i t h  I n g e .  H e re  th e  
c i r c l e  b r e a k s  and he i s  no l o n g e r  a c c e p t e d  a s  a  r i g h t f u l  r i v a l „
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T h r o u g h o u t  t h e  s t o i ' y  i t  i s  made c l e a r  t h a t  N e i s s  i s  " t h e  good 
o n e ' 1 and  F a r e n h e im  " t h e  bad o n e " ;  In g e  makes a  f i n a l  d e c i s i o n  
i n  f a v o u r  o f  N e i s s 0
The i n t e r e s t i n g  t h i n g  i n  t h i s  s t o r y  i s  t h a t  t h e r e  i s  a  
" d e a t h "  and  r e s u r r e c t i o n  o f  e a c h  l o v e r  i n  h i s  t u r n ;  ( N e i s s * s 
d e a t h  h a s  a  m y t h o l o g i c a l  c o n n e c t i o n  i n  h i s  b e i n g  b u r i e d  u n d e r  
a  m o u n ta i n  -  F r  328? 330; s /  above )® ®y t h e  f o r c e  o f
c i v i l i z a t i o n  Agnon c a n n o t  make In ge  a  b i g a m i s t  and  she  m us t  
ch o ose  b e tw e e n  h e r  l o v e r s ;  i n  t h i s  c a s e  she  c h o o s e s  t h e  one 
who seems t o  be b e t t e r  t h a n  t h e  . o t h e r .  I n  t h e  s t o r y  o f  
O i v ' a t  h a - I Io l  (KS I I I  3 8 1 ) ,  where  t h e  two l o v e r s  c o m p e t in g  f o r
t h e  l o v e  o f  Y a1e l  a r e  Hemdat and  Sham ai , she  p r e f e r s  t h e
v u l g a r  Shamai t o  t h e  g e n t l e  p o e t  I lem dat• ( i n  a  s t o r y  by J a c k  
London a  woman i n  t h e  same p o s i t i o n  i s  f o r c e d  t o  k i l l  h e r s e l f  
b e c a u s e  she d o e s  n o t  want  t o  c h o o s e , )
2 ,  A m arked  d i s t i n c t i o n  b e tw ee n  good and e v i l  a p p e a r s  i n  
B i - N e * a r e i n u  u b i —Z e q e n e in u  (ICS I I I  273) , where  t h e  r i v a l r y  o f  
t h e  two l o v e r s ,  A l e x a n d e r  and  D e i k s i l ,  f o r  P e s h i - S h e i n d i e  i s  
o n l y  a  s i d e  i s s u e 0 Here  t h e  bad r i v a l  i s  t h e  w i n n e r ,  and  t h e  
good one i s  " t a k e n  by L i l i t h  t o  t h e  d a r k  m o u n ta i n s "  a s  s e e n  i n  
t h e  n a r r a t o r * s  d ream  (BB 3 2 9 ) ,  A c c o r d in g  t o  G ra v e s  t h i s  
s i t u a t i o n  i s  t h e  l a s t  s t a g e  i n  t h e  d e v e lo p m e n t  o f  r e l i g i o n  
f ro m  t h e  r u l e  o f  women t o  t h e i r  a b a s e m e n t ,  when a l l  c a r n a l  
d e s i r e s  b e l o n g  t o  t h e  d e v i l  w h i l e  t h e y  a r e  a t  t h e  same t im e  t h e
s o l e  a t t r i b u t e  o f  woman (WG 4 6 5 - 6 ) .  L i l i t h ,  " t h e  s c r e e c h
o w l " ( f e m a l e ) , i s  t h e  name o f  t h e  B a b y lo n i a n  -  and  l a t e r  Hebrew -  
Goddess o f  D ea th  and Wisdom ( h e r  name i s  a l s o  c o n n e c t e d  w i t h  
t h e  Hebrew word f o r  n i g h t ,  " l a y i l " ) ;  t h e  owl was t h e  emblem 
o f  t h e  D e a th  and  Wisdom Goddess  A thene  (WG 3 1 5 ) ,  Agnon makes 
i t  c l e a r  t h a t  L i l i t h  i s  t h e  g i r l  who i s  t h e  o b j e c t  o f  r i v a l r y  
b e tw e e n  A l e x a n d e r  and D e i k s i l ,
The "Land o f  t h e  Dark  M o u n ta in s "  seems t o  h ave  b e e n  a
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J e w i s h  l e g e n d a r y  name f o r  th e  m y s t e r i o u s  l a n d  o f  t h e  u n d e r w o r ld ,  
f rom  w hich  p e o p le  so m e t im es  m i r a c u l o u s l y  r e t u r n *  Here  a g a i n  i s  
a  s i t u a t i o n  o f  a p o s s i b l e  r e s u r r e c t i o n *
I n  t h e  s t o r y  o f  BB t h e r e  i s  a l s o  a  j o k e  a b o u t  !,a  v i r g i n  
who b o r e  t w i n s "  (BB 2 9 2 ) ,  The Goddess was,  o f  c o u r s e ,  a  
v i r g i n  i n  one o f  h e r  a s p e c t s ,  and  h e r  t w i n —Xovers  were a l s o  
h e r  s o n s  (WG 3 8 8 ) .
8 * VARIOUS ASPECTS OF THE GODDESS
I  EDO VEWEINAM
I* The m o s t  p r o m i n e n t  m o t i f  f rom  t h e  G r e a t  Goddess  m yths  i n  
EE (ICS V I I  336) i s  t h e  c o n n e c t i o n  b e tw een  t h e  h e r o i n e  Gemulah 
and t h e  moon, m ak ing  h e r  a  g e n u in e  i n c a r n a t i o n  o f  t h e  Moon 
Goddesso R e f e r e n c e s  t o  t h i s  c o n n e c t i o n  a r e  num erous  and  q u i t e  
c l e a r s  i n  t h e  f i r s t  m e e t i n g  o f  Gamzu w i t h  Gemulah she i s  
s t a n d i n g ,  s i n g i n g ,  on t o p  o f  an  u n a p p r o a c h a b l e  c l i f f  w h i l e  t h e  
moon p o u r s  h e r  ( t h e  f e m i n i n i t y  o f  t h e  moon m u s t  a lw a y s  be 
s t r e s s e d  i n  c o n n e c t i o n  w i t h  Agnon*s s t o r i e s )  l i g h t  on h e r  
(EE 356 ) 5  coming t o  J e r u s a l e m  Gemulah f a l l s  i l l  and  becomes 
a  s l e e p - w a l k e r ,  o r  i n  Hebrew " l u n a t i c " ,  i . e .
" w h en ev e r  t h e  m o o n l i g h t  i s  p o w e r f u l  Gemulah r i s e s  f rom  
h e r  bed and  g o e s  w h e r e v e r  t h e  moon t a k e s  h e r *1 (EE 355) 5
i n  t h a t  c a s e
" ( m a g i c )  l e a v e s  p l a c e d  i n  t h e  window make Gemulah r e t u r n  
home w i t h  t h e  moon* s  r e t u r n i n g  t o  h e r  d w e l l i n g ’* (EE 3 5 8 ) ,
A l l  t h e s e  a r e  mere p a r a l l e l i s m  b e tw ee n  Gemulah and th e  moon;
i d e n t i f i c a t i o n  o f  t h e  two i s  f o u n d  i n  t h e  d e s c r i p t i o n  o f
Gemulah* s b e h a v i o u r  i n  c o r r e l a t i o n  w i t h  t h a t  o f  t h e  moon?
" t h e  g i r l  G i n a t  h a s  c r e a t e d  f o r  h i m s e l f  ( l a t e r  shown 
t o  be Gemul ah)  w a lk s  on t h e  r o o f "  (EE 3 5 0 ) ;
" s t a n d i n g  on t h e  t o p  o f  t h e  c l i f f  Gemulah was s i n g i n g  Ydl 
y d l  y d l  wah pah  mah" (EE 3 5 6 ) ;
i n  t h e  n a r r a t o r *  s dream
" t h e  moon w a lk s  a l l  o v e r  t h e  w o r ld  s i n g i n g  Ydl y d l  
y d l  wah pah mah" (EE 367 ) 5
and on t h e  p o s t - c a r d  he r e c e i v e s  f ro m  t h e  G r e i f e n b a c h s
" a  k i n d  o f  f i g u r e  l i k e  t h e  moon r e s t s  on t h e  r o o f "  (EE 386) 
i n  t h i s  c o n n e c t i o n  a g a i n
" t h e  moon came and shone on my e y e s  , , »  t h e  v o i c e  s a n g  
a g a i n  Ydl y d l  y d l  wah pah mah; t h e  moon shone  on 
t h e  v o i c e  and t n ^ i d e  th e  v o ic e  a p p e a r e d  t h e  f i g u r e  o f  
a  woman" (EE 387) •
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Then Gemulah i s  f o u n d  i n  G i n a t 1s rooms
"The m o o n l i g h t  shone i n  t h e  room and i n s i d e  t h e  room 
a  young  woman s t o o d ,  w rap p ed  i n  w h i t e ,  b a r e  f o o t e d ,  
h e r  h a i r  d i s h e v e l l e d  and  h e r  e y e s  c l o s e d :  t h e  moon
made h e r s e l f  s m a l l  and came i n t o  t h e  room, and t h e n  
s p r e a d  a l l  o v e r "  (EE 388)« / '
And i n  t h e  end ,
" t h e  woman who had  b e e n  c o n f i n e d  t o  h e r  bed  m et  h e r  
d e a t h  on t h e  r o o f "  (EE 392)*
T h e re  i s  a  f u r t h e r  c o n n e c t i o n  b e tw ee n  Gemulah and  t h e
moons i n  h e r  c o u n t r y  o f  o r i g i n  Gemulah i s  known t o  have
sung  " s o n g s  o f  s p r i n g s  and  m o u n ta i n s "  (EE 363, 3 9 0 ) ,  and  i n
h i s  d ream  t h e  n a r r a t o r  h e a r s  t h e  moon s i n g i n g  Gem ulah1s ^ong
w h i l e  t r a v e l l i n g  o v e r  " h i g h  m o u n ta i n s  and s p r i n g s  o f  w a t e r "
(EE 366)« T h i s  c o n n e c t i o n  b e tw e e n  s o n g s ,  m o u n t a i n s  and
s p r i n g s  a p p e a r s  i n  G r a v e s * s  *The White  Goddess* i n  t h e
c h a p t e r  a b o u t  t h e  T r i p l e  Muse: a t  t h e  f o o t  o f  t h e  Muse*s
Mount H e l i c o n  was a  s p r i n g  f rom  which  p o e t s  d e r i v e d  t h e i r
i n s p i r a t i o n  (WG 3 8 3 ) ,  The Muse, f rom  whom A p o l l o  l a t e r
u s u r p e d  t h e  p a t r o n a g e  o f  p o e t r y ,  had  b e e n ,  a c c o r d i n g  t o
G r a v e s ,  t h e  o r i g i n a l  f i g u r e  o f  t h e  T r i p l e  W hite  Goddess  o f
t h e  sky  ( t h e  Moon), t h e  e a r t h  and  s e a  ( t h e  M othe r  Goddess
and r u l e r  o f  t h e  s e a s o n s ) ,  and  t h e  u n d e r w o r ld  ( D e a th  and
Wisdom)(WG 386)§ h e r  name was p r o b a b l y  d e r i v e d  f ro m  t h e
word "mont"  -  m o u n ta i n ,  A s i g n i f i c a n t  c o r r e l a t i o n  b e tw ee n
Agnon*s moon and G r a v e s ' s  Muse a p p e a r s  i n  t h e  f o l l o w i n g
d e s c r i p t i o n s :  Agnon s a y s  t h a t
" t h e  moon i s  i m p a r t i a l ,  she s h i n e s  f o r  t h e  one a s
much a s  f o r  t h e  o t h e r "  (EE 368 ) 5
i n  G r a v e s ' s  words  t h e  Muse, a p p e a r i n g  a s  a  " Moon—woman'* i n
an  a n c i e n t  G reek  i c o n  w i t h  h e r  t w i n  so n s  and l o v e r s ,
" i s  i m p a r t i a l :  she  d e s t r o y s  o r  c r e a t e s  w i t h  e q u a l  p a s s i o n , "
2 a A c o m p r e h e n s iv e  d e s c r i p t i o n  o f  Gemulah shows o t h e r
a s p e c t s  o f  h e r  w h ich  c o r r e s p o n d  t o  t h e  G r e a t  Moon G oddess :
"Gemulah was a s  p u r e  a s  t h e  moon* h e r  e y e s  l i k e  s p a r k s  
o f  l i g h t s h e r  f a c e  l i k e  t h a t  o f  Venus" ( t h e  Hebrew word 
i s  "nogah"* w h ich  means b o t h  " g lo w in g  l i g h t "  and t h e  
name o f  t h e  p l a n e t  Venus ) 5 " s h e  knew how t o  bake  
( s a c r i f i c i a l )  c a k e s  and  r o a s t  m ea t  on em bers  . . .  she 
was t h e n  t w e l v e  y e a r s  o l d  # , .  b u t  t h e  l i g h t  o f  h e r  
wisdom shone  l i k e  t h a t  o f  a n  o l d  woman" (EE 376 ) 5
and i n  a n o t h e r  p l a c e *
" a  w h i t e  k i d  l a y  on h e r  k n e e s  , , ,  i n  t h e  e v e n i n g  she 
s a i d s  I  w ould  l i k e  t o  e a t  ( s a c r i f i c i a  X) c a k e s "  (EE 3 6 4 ) ;
and ag a in *
" s h e  m u s t  be one o f  t h e  t w e lv e  Z od ia c  s ig n s *  t h e  s i g n  
o f  V i r g o "  (EE 3 5 6 ) .
So Gemulah i s  s e e n  a s  a t r i a d s  she i s  a  yo u ng  g i r l  o f  tw e lve*
" a s  p u re  a s  t h e  moon"* and a  v i r g i n .  She i s  l i k e  a  mother*
h o l d i n g  a k i d  on h e r  lap*  a l s o  a  p a r a l l e l  o f  t h e  Love
Goddess  Venus* a  p a r a l l e l  o f  G r e a t  Goddess I s h t a r  who was
t h e  o r i g i n a l  V i r g o  o f  t h e  Z o d ia c  (WG 380)* l o v e r  and  m o th e r
o f  Tammuz ( A p h r o d i t e *  V e n u s ’ s c o u n t e r p a r t *  was a l s o  b o t h  a
v i r g i n  and  a  Love Goddess* f o r  she  u s e d  t o  wash i n  t h e  s e a
i n  o r d e r  t o  renew  h e r  v i r g i n i t y ^  b e s i d e s *  she was a l s o
A d o n i s ' s  m o t h e r ) .  B u t  i n  h e r  wisdom Gemulah i s  a l s o  an
o l d  woman* t h u s  i n c l u d i n g  i n  h e r s e l f  t h e  t h r e e  a s p e c t s  o f
t h e  Moon Goddess  a s  a  v i r g i n *  woman and h a g  ( W  3 8 6 ) .
An e x p l a n a t i o n  s h o u l d  be g i v e n  f o r  t h e  c u r i o u s  Hebrew
word Agnon u s e s  f o r  c a k e s  -  "kavan im "s  t h i s  i s  a  B i b l i c a l
word w h ich  a p p e a r s  t h e r e  o n ly  tw ice *  b o t h  t i m e s  i n  J e r e m i a h .
The p r o p h e t  s a y s  t h a t  t h e  J e w i s h  e x i l e s  i n  E g y p t  c o m p la in
t h a t  t h e  d e s t r u c t i o n  o f  J e r u s a l e m  h a s  come a b o u t  b e c a u s e
t h e y  were  s t o p p e d  f ro m  "m aking  k avan im  f o r  t h e  .Queen o f
Heaven" ( J e r .  V I I  1 8 ) .  D r .  M a n d e lk e rn  e x p l a i n s  i n  t h e
Hebrew B i b l i c a l  C on co rd an ce  (KT 539)  t h a t  " k a v a n im  a r e
c a k e s  i n  t h e  shape  o f  t h e  g o d d e s s  A s h t a r t e *  p r o b a b l y  a
c r e s c e n t *  s a c r i f i c e d  t o  h e r  a s  a charm f o r  f e r t i l i t y . "
G ra v es  i d e n t i f i e s  t h e  Queen o f  Heaven w i t h  V e n u s - I s h t a r  (WG 426)
109
b u t  she  i s  a l s o  t h e  Moon i n  t h e  t r i a d  o f  q u e e n s  o f  t h e  sky ,  
e a r t h  and  u n d e r w o r l d .  The f a c t  t h a t  Gemulah b o t h  makes 
"kavan im "  and e a t s  them makes h e r  b o t h  a  p r i e s t e s s  and an  
i n c a r n a t i o n  o f  t h e  G od d ess ,
I n  h e r  i l l n e s s  Gemulah i s  shown n o t  j u s t  i n  h e r  f e m i n i n i t y  
b u t  a s  a  r e a l  a g g r e s s i v e  g o d d e s s  t o  whom human s a c r i f i c e  was 
g i v e n ,  i n  t h a t  she
" b e a t s  h im ( h e r  h u s b a n d ) ,  b i t e s  him and t e a r s  h i s  c l o t h e s "  
(EE 3 5 4 ) ,
b e h a v i o u r  w h ich  i s  r e m i n i s c e n t  o f  t h a t  o f  t h e  Lady i n  AR.
The n a r r a t o r  i n  EE t e l l s  a b o u t  t h e  t a l k  o f  some p e o p le  
a b o u t  " a  g i r l  whom Dr,  G i n a t  h a s  c r e a t e d  f o r  h i m s e l f "  (EE 3 4 7 ) ,  
Agnon m e n t i o n s  h e r e  a  s i m i l a r  s t o r y  a b o u t  Solomon I b n - G a b i r o l ,  
who made a  wooden g i r l  t o  s e r v e  h im; b u t  t h i s  i n  t u r n  may 
r e f e r  t o  t h e  o l d e r  l e g e n d  o f  P yg m a l io n  who b u i l t  a n  image o f  
A p h r o d i t e  t h r o u g h  h i s  l o v e  f o r  h e r .  T h e re  i s  h e r e  a  f u r t h e r  
e q u a t i o n  o f  Gemulah w i t h  t h e  Love G oddess .
3 .  Gem ulah1s f i r s t  f i a n c e  was Gadi b e n -G e *im. N o t h i n g  much 
i s  s a i d  a b o u t  h im, b e s i d e s  t h e  f a c t  t h a t  h i s  m o th e r  n u r s e d  
Gemulah and t h a t  i n  c o n s e q u e n c e  he saw h e r  a s  a  s i s t e r  and 
a  b r i d e  (EE 3 7 7 ) .  T h i s  r e l a t i o n s h i p  i n  i t s e l f  i s  s u g g e s t i v e  
o f  an  o l d  c u s to m  o f  i n c e s t  w h ich  i s  fo u n d  i n  t h e  d i v i n e  
U g a r i t i c  c o u p l e  o f  B a a l  and  A n a t ,  who were  b r o t h e r  and  s i s t e r  
a s  w e l l  a s  l o v e r s .  The Hebrew word f o r  s i s t e r  i s  o f t e n  u se d  
i n  t h e  B i b l e  a s  a  p e t -n a m e  f o r  a b r i d e .  Bu t  G a d i 1s t r u e  
m y t h o l o g i c a l  c h a r a c t e r  i s  r e v e a l e d  by h i s  name, w h ich  on t h e  
one h a n d  i s  t h e  Hebrew name o f  t h e  God o f  Luck,  a p p e a r i n g  i n  
p l a c e - n a m e s  l i k e  B a a l - G a d ;  and  on t h e  o t h e r  i t  i s  o f  t h e  same 
r o o t  a s  t h e  word f o r  t h e  k i d  -  " g e d i "  -  w h ich  was l y i n g  i n  
Gemulah* s l a p ,  p a r a l l e l  t o  D io n y su s  t h e  k i d ,  son  o f  t h e  Moon 
Goddess  Rhea (WG 213,  335; a l s o  s .  above p .  ) ,  I t  w i l l  
be f u r t h e r  n o t e d  t h a t  b o t h  Gemulah and Gadi  b e lo n g e d  i n  t h e  
s t o r y  t o  t h e  l o s t  t r i b e  o f  Gad (EE 3 6 2 ) ,
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4 0 T h e re  a r e  o t h e r  m o t i f s  i n  EE* n o t  p a r t i c u l a r l y  r e l a t e d  
t o  Gemulah* With  r e f e r e n c e  t o  t h e  E in o m ic  hymns -  o f  which 
T o c h n e r  s a y s  t h a t  t h e y  sy m b o l iz e  t h e  T o rah  -  t h e r e  i s  a  
s t r a n g e  r e j e c t i o n  by Agnon o f  a n  o r i g i n a l  male  d i v i n i t y  and 
p r i e s t h o o d s
“A l l  t h e  s c h o l a r s  who h av e  s t u d i e d  E inam s a y  t h a t  i t s  
g o d s  and p r i e s t s  a r e  male? how c o u ld  t h e y  n o t  s e n s e  
t h e  s w e e t n e s s  o f  a  woman's  s i n g i n g  f l o w i n g  f ro m  t h e s e  
hymns 1" (EE 3 4 5 ) .
Agnon d e s c r i b e s  t h e  E in a m ic  hymns a s
" t h e  l o s t  l i n k  i n  t h e  g e n e r a t i o n s 1 c h a i n ,  w h ich  c o n n e c t s  
t h e  b e g i n n i n g  o f  h i s t o r y  w i t h  p r e v i o u s  g e n e r a t i o n s "  (EE 3 4 4 ) e
Some o f  t h e  m yths  o f  t h e  b e g i n n i n g  o f  h i s t o r y  a r e 1 t ^ e  k i l l i n g
o f  t h e  B a b y l o n i a n  S e a -G o d d es s  T ia m a t  by Marduk? t h e  k i l l i n g
o f  t h e  m o n s t e r  C h im a e ra  by B e l l e r o p h o n j  an d  t h e  k i l l i n g  o f
t h e  Snake  Goddess  Medusa by  P e r s e u s *  A c c o r d in g  t o  G ra v es
a l l  t h e  se  m yths  r e p r e s e n t  t h e  o v e r p o w e r i n g  o f  t h e  G r e a t
G o d d e s s ' s  r u l e  by  t h e  w o r s h i p  o f  m a l e - g o d s  (WG 3 63 )•
Agnon p r e s e n t s  a  s t r a n g e  p i c t u r e  o f  G e v a r i a h ,  G e m u la h 's
f a t h e r s
" h i s  f a c e  i s  l i k e  a  l i o n ' s ,  h i s  s t r e n g t h  i s  l i k e  an  o x ' s ,  
and  h i s  f e e t  a r e  a s  s w i f t  a s  a  f l y i n g  e a g l e "  (EE 3 6 2 ) ,
A c c o r d i n g  t o  G ra v es  t h e  main  theme o f  t h e  G r e a t  Goddess  m yths
i s  t h e  change  o f  s e a s o n s ,  and  t h e  d i f f e r e n t  s e a s o n s ,  a s  s e e n
i n  p a r t s  o f  t h e  Z o d ia c  f o r  i n s t a n c e ,  a r e  s y m b o l i z e d  by
d i f f e r e n t  a n im a l s *  A c c o r d i n g l y ,  many o f  t h e  a n c i e n t  m o n s t e r s
w h ich  a r e  c o m p o s i t e s  o f  d i f f e r e n t  a n i m a l s  a r e  r e p r e s e n t a t i v e s
o f  v a r i o u s  c a l e n d a r s  (WG 409)*  Thus t h e  C h im aera ,  composed
o f  a  l i o n - h e a d ,  g o a t - b o d y  and s e r p e n t - t a i l  r e p r e s e n t s  s p r i n g
( l i o n ) , summer ( g o a t ) , and w i n t e r  ( s e r p e n t ) . The C he rub ,
a n o t h e r  c a l e n d a r  b e a s t ,  r e p r e s e n t s  by i t s  d i f f e r e n t  f a c e s
s p r i n g  ( l i o n ) , summer ( e a g l e ) , au tumn (m an) , and  w i n t e r  (ox)
(WG 413)  * On t h i s  b a s i s  we may c o n c lu d e  t h a t  G e v a r i a h ,  a
r e p r e s e n t a t i v e  o f  t h e  S p i r i t  o f  t h e  Y e a r ,  s y m b o l i z e s  by h i s
I l l
d i f f e r e n t  c h a r a c t e r s  t h e  s e a s o n s  o f  s p r i n g  ( l i o n ) , summer 
( e a g l e ) 5 and w i n t e r  (ox)»
I n  c o n n e c t i o n  w i t h  G e v a r i a h  we f i n d  a  r e m a r k  a b o u t  t h e  
" e a g l e s  which  ren e w  t h e i r  y o u t h "  (BE 3 7 7 ) .  Renewal o f  y o u t h  
i s  t h e  p a r t i c u l a r  c h a r a c t e r i s t i c  o f  th e  P h o e n ix ,  w h ich  had  
t h e  fo rm  o f  an  eagle® A c c o r d i n g  t o  G raves  (WG 412)  t h i s ,  t o o ,  
i s  a  c a l e n d a r  b e a s t t
"The a n c i e n t  E g y p t i a n s  had  no l e a p - y e a r ;  e v e r y  y e a r  
t h e  f r a g m e n t  o f  a  day  w h ich  was l e f t  o v e r  a t  New Y e a r  
was s a v e d  up u n t i l  a f t e r  1460 y e a r s  t h e y  am ounted  t o  
a  whole  y e a r  •»„ T h i s  was t h e  o c c a s i o n  of  much r e j o i c i n g  
«•« a n  e a g l e  was b u r n e d  a l i v e  w i t h  s p i c e s  i n  a  n e s t  o f  
pa lm  b r a n c h e s  „ • •  The e a g l e  r e p r e s e n t e d  t h e  S un -g o d ,  
t h e  pa lm  was s a c r e d  t o  t h e  G r e a t  Goddess  h i s  m o th e r ;  
t h e  sun  had  c o m p le t e d  h i s  g r e a t  r e v o l u t i o n  and  t h e  o l d  
s u n - e a g l e  was t h e r e f o r e  r e t u r n e d  t o  t h e  n e s t  f o r  t h e  
i n a u g u r a t i o n  o f  a  new P h o e n ix  age . * e"
From t h e  a s h e s  a  l i t t l e  worm, r e p r e s e n t i n g  t h e  few  h o u r s  l e f t
o v e r  f ro m  t h e  P h o e n i x  y e a r ,  would  be b o r n  t o  t u r n  i n  t im e  i n t o
a  new Pho en ix *  I t  w i l l  be n o t e d  t h a t  G e v a r i a h  d i d  n o t
s u c c e e d  i n  r e n e w in g  h i s  y o u t h  -  t h e  o l d  c a l e n d a r - a g e  u n d e r
t h e  r u l e  o f  t h e  Goddess  was s u b s t i t u t e d  by t h e  new J e w i s h
c a l e n d a r  r e p r e s e n t e d  by t h e  f i g u r e  o f  t h e  J e w i s h  s c h o l a r
Gamzu ®
I I  AGADAT HA-SOFER 
I t  i s  i r o n i c a l  t h a t  i n  t h e  s t o r y  o f  AS (KS I I  1 3 1 ) ,  
w hich  i s  c o n s i d e r e d  by some c r i t i c s  t o  be " a  p u r e l y  J e w i s h  
p i c t u r e " , some o f  t h e  c l e a r e s t  m o t i f s  f rom  t h e  G r e a t  Goddess 
m yths  i n  Agnon c a n  be f o u n d .
1 * As a lw a y s  i n  Agnon, t h e  m ost  p r o m in e n t  m o t i f s  a r e  fo u n d  
i n  c o n n e c t i o n  w i t h  t h e  h e r i o n e ; so i t  i s  a l s o  w i t h  M ir iam  
i n  AS. Her  name i s  i n t e r p r e t e d  by G rav es  (WG 1 6 l )  a s  " S e a  
Drop" (Hebrew "mar"  + "y a m " ) ,  b e i n g  a  t i t l e  o f  th e  Sea  Goddess ,  
and  i d e n t i f i e d  w i t h  Myrrha  (Adonis* s. m o th e r )  and  w i t h  M a r in a
112
( p a t r o n e s s  o f  p o e t s  and l o v e r s ) * who i n  t u r n  i s  i d e n t i f i e d  
w i t h  t h e  Mermaid o r  A p h r o d i t e  ( E ro s  ' s m o th e r  and  A d o n i s ' s  
pa ram our)  who i s  " t h e  Love Goddess  B i s i n g  f rom  t h e  S e a " « A 
non—S e m i t i c  i n t e r p r e t a t i o n  o f  t h e  name M ir iam  i s  t h e  S um er ic  
M a - r i - e n n a ,  w h ich  means " t h e  F r u i t f u l  M other  o f  Heaven" (WG 3 7 l ) „ 
M ir iam  i s  d e s c r i b e d  a s  w e a r i n g  a  h e a d s c a r f  t i e d  u n d e r  
h e r  c h i n  i n  t h e  fo rm  o f  d o v e ' s  w ings  (AS 1 3 6 ) .  Doves were 
s a c r e d  t o  t h e  Love Goddess  A p h r o d i t e  (WG 1 2 5 ) ? and t h e  Moon 
Goddess  was w o r s h ip p e d  w i t h  d o v e s  i n  S y r i a  and  P a l e s t i n e  (WG 337)« 
When M ir iam  i s  a d o r n e d  a s  a  b r i d e  she  r e p r e s e n t s  t h e  F lo w e r  
Goddess a b o u t  t o  m a r ry  t h e  K ing  o f  t h e  Y e a r 5 and  h e r  w h i t e  
b r i d a l  d r e s s  c o v e r i n g  R a f a e l  when he d i e s  (AS 144) i s  t h e  
c o lons '  o f  t h e  W hite  Goddess b o t h  a s  May B r i d e  and  a s  t h e  
Goddess  o f  D e a th  and  I n s p i r a t i o n  (WG 448* 6 8 )*
2 0 Th© charm s M ir iam  u s e s  t o  h e l p  h e r  c o n c e i v e  a r e  no l e s s  
p a r t  o f  t h e  myth* One i s  t h e  Odern s t o n e  (AS 1 34 ) 5  t h i s  i s  
a  r u s t y - r e d  s e m i - p r e c i o u s  s t o n e  w h ich  b e lo n g e d  i n  t h e  s t o n e  
c a l e n d a r  t o  t h e  f i r s t  month o f  t h e  y e a r ? when t h e  God o f  t h e  
Y ear  i s  b o r n  i n  t h e  W in t e r  S o l s t i c e  (WG 2 6 9 ) f i t  i n c l u d e s  
t h e  d a t e  o f  C h r i s tm a s*  w h ich  i n  Hebrew i s  c a l l e d  F e s t i v a l  o f  
B i r t h  ( p r e s u m a b l y  a  t r a n s l a t i o n  f rom  t h e  R u s s i a n ) *
A n o t h e r  b i r t h  charm i s  a n  a m u l e t  Mir iam  has* w i t h  t h e  
i n s c r i p t i o n  "Why s h o u l d  n o t  t h e  cow have  a  h e i f e r  when she 
i s  young  and  h e a l t h y ? " § M ir iam  t i e s  t h i s  charm w i t h  t h e  
magic  number o f  t h r e e  t i m e s  s e v e n  (AS 135)* Cow g o d d e s s e s  
o f  f e r t i l i t y  were l o  (WG 62)* P a s i p h a e  (WG 329)* and  H a t h o r  
who i s  i d e n t i f i e d  w i t h  I s i s *  H o r u s ' s  m o th e r  (WG 102)§ s e v e n  
was t h e  number o f  l e t t e r s  i n  t h e  s a c r e d  name o f  t h e  Litayao— 
P e l a s g i a n  Goddess  o f  Wisdom b e f o r e  i t  became s a c r e d  t o  t h e  
J e w i s h  God (WG 382)* and  t h e  P y t h a g o r e a n  number o f  t h e  month 
o f  t h e  W il low  a s  a  symbol o f  f e m a le  e n c h a n tm e n t  (WG 387)* a s  
w e l l  a s  t h e  number o f  t h e  J e w i s h  P i l l a r s  o f  Wisdom (WG 2 6 0 ) ;
t h r e e  was t h e  p r im e  number o f  t h e  T h r e e - f o l d  G r e a t  Goddess  (WG 
A charm  f o r  e a s y  b i r t h *  f o r  w h ich  M ir iam  u n f o r t u n a t e l y  
h a s  no use* i s  t h e  w i l l o w  w a te r*  i n  w hich  t h e  b r a n c h e s  l e f t  
o v e r  f ro m  t h e  F e s t i v a l  o f  W il lo w s  a r e  d i p p e d  (AS 1 3 5 ) ,  The 
w i l l o w  t r e e  was t h e  p r im e  t r e e  o f  t h e  w i t c h e s '  Goddess* 
c a l l e d  H eca te*  C i rce *  Hera* o r  P e r s e p h o n e  -  a l l  Moon G o d desses  
o f  D e a th  (WG 173)* I t  was c o n n ec te d *  i n  J e w i s h  r e l i g i o n  
a s  w e l l  a s  i n  N a t u r e  r e l i g i o n *  w i t h  water*  and u s e d  a s  a  
charm f o r  r a i n - m a k i n g  i n  t h e  J e w i s h  f e s t i v a l  a t t a c h e d  t o  t h e  
New Y e a r j  w a t e r  h a s  a lw a y s  b e e n  c o n n e c t e d  w i t h  b i r t h .  I n  
t h e  t r e e  c a l e n d a r  t h e  w i l l o w  b e lo n g e d  t o  t h e  s p r i n g  m onths  
Apri l -M ay* t h e  t im e  o f  b i r d - n e s t i n g  i n  E u ro p e  (WG 2 0 9 ) ,  The 
name o f  t h e  t r e e  i s  c o n n e c t e d  w i t h  m o th e rho o d  i n  one o f  th e  
S p i r i t  o f  t h e  Y e a r ' s  t i t l e s *  Salma* which  i s  i n t e r p r e t e d  a s  
S a l  -  Ma -  W il low  M other  (WG 3 7 3 ) ,
The f i g u r e  o f  t h e  i n f a n t  R. G a d i ' e l ,  who a p p e a r s  i n  t h e  
s t o r y  a s  a  h e r a l d  o f  c h i l d - b i r t h  (AS 1 3 4 ) ,  i s  r e m i n i s c e n t  o f  
t h e  i n f a n t  D io n y su s  (WG 158) i n  t h e  fo rm  o f  a  k id*  who was 
y e a r l y  b o r n  t o  h i s  m o th e r  t h e  Moon G o d d e s s 5 t h e  name G a d i* e l  
i s  c o n n e c t e d  w i t h  t h e  Hebrew word f o r  k i d  — " g e d i " .
3# The c o n n e c t i o n  o f  M i r i a m 1s h u sb a n d  w i t h  t h e  G r e a t  
Goddess m yths  i s  by h i s  name, R a f a e l ,  m ean in g  " E l  ( o r  God) 
h e a l s " 5 i t  was t h e  name o f  t h e  a n g e l  o f  h e a l i n g ,  t h e  c h i e f  
p a t r o n  o f  t h e  t h e r a p e u t i c  E s s e n e s  (WG 156^ and  seems t o  have  
b e e n  a  d e v e l o p m e n t  o f  t h e  f i g u r e  o f  A s c l e p i u s *  t h e  h e a l e r  
god® About  A s c l e p i u s  i t  i s  s a i d  t h a t  he was t h e  son  o f  
A thene  i n  h e r  a s p e c t  o f  t h e  Crow Goddess o f  D e a th  and D i v i n a ­
t i o n  (WG 5 2 ) •  A s c l e p i u s  i s  i d e n t i f i e d  w i t h  C ro n o s ,  t h e  Raven 
God o f  t h e  Y e ar  (GM I  176 ) 5  and  by h e r  a p p e a r a n c e  a s  a  D ea th  
Goddess ( i® e ,  by t a k i n g  p a r t  i n  h e r  h u s b a n d ' s  d e a t h )  M ir iam  
i d e n t i f i e s  w i t h  A th e n e ,
" t h e  d ead  h e r o  (C ro n o s  o r  A s c l e p i u s )  h a v i n g  b e e n  b o t h  
h e r  son  and  h e r  l o v e r "  (GM I  1 76 )•
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The i r o n y  o f  t h e  s t o r y  i s  p a r t i c u l a r l y  s e e n  i n  i t s  m ytho­
l o g i c a l  a s p e c t ,  b e c a u s e  R a f a e l  d e n i e d  M ir iam  t h e  p r i v i l e g e  
o f  b e i n g  e i t h e r  a  l o v e r  o r  a  m o th e r ,
I I I  SHEVU1 AT EMUNIM 
I t  i s  q u i t e  p o s s i b l e  t h a t  had  I  n o t  s t a r t e d  my s t u d i e s  
o f  Agnon w i t h  SE (KS V I I  216) I  would  n e v e r  h av e  t h o u g h t  o f  
l o o k i n g  i n  h i s  s t o r i e s  f o r  m o t i f s  f rom  t h e  G r e a t  Goddess  m y th s .  
F o r  a n  i l l u s t r a t i o n  l e t  me q u o t e  some s t a t i s t i c s  h e r e : i n  HD
t h e r e  a r e  a b o u t  24 m o t i f s ,  i n  BY t h e r e  a r e  10, and  i n  EE 18; 
b u t  i n  SE t h e r e  a r e  some 70 m o t i f s  § so t h a t  w h i l e  s t u d y i n g  
t h a t  s t o r y  t h e r e  was no way o f  a v o i d i n g  them  o r  t h e i r  s i g n i ­
f i c a n c e ®  On t h e  o t h e r  h a n d ,  w h i l e  HD and BY r e l a t e  a c o h e r e n t  
theme f rom  t h e s e  m y th s ,  i t  i s  d i f f i c u l t  t o  j o i n  t h e  mass o f  
v a r i o u s  m o t i f s ,  f i g u r e s  and  e v e n t s  i n  SE t o g e t h e r  t o  make up 
a  d i s t i n c t  th e m e .  The main  theme o f  t h e  s t o r y  i s  t h e  r e l a t i o n ­
s h i p  be tw ee n  t h e  h e r o  J a c o b  and  th e  v a r i o u s  women he m e e ts  i n  
t h e  c o u r s e  o f  h i s  l i f e ®
1 .  I t  i s  d i f f i c u l t  t o  ju d g e  f rom  Agnon*s d e s c r i p t i o n  wha t  
J a c o b  R e c h n i t z 1s c h a r a c t e r  r e a l l y  w as .  I n  s p i t e  o f  i n t e r ­
p r e t e r s *  e v a l u a t i o n  o f  h im a s  " p a s s i v e " ,  Agnon p l a i n l y  d e n i e s  
i t  i n  t h e  f o l l o w i n g  s e n t e n c e s
" R e c h n i t z  was n o t  a  p a s s i v e  man" (SE 2 57 ) 5  
b u t  he had  t h e  h a b i t  o f  n o t  w o r r y i n g  a b o u t  t h i n g s  w hich  d i d  
n o t  d e f e n d  on h i s  own a c t i o n .  F o r  me i t  i s  c l e a r  f rom  v a r i o u s  
d e s c r i p t i o n s  i n  t h e  s t o r y  t h a t  J a c o b  R e c h n i t z  was a  p o e t  by 
n a t u r e ,  i n  s p i t e  o f  b e i n g  a l s o  a  s c i e n t i s t .  H i s  a t t i t u d e  
t o w a r d s  h i s  s u b j e c t  o f  s t u d y ,  t h e  se aw eed s ,  was p o e t i c  i n  
i t s e l f ,  a s  may be s e e n  f rom  t h e  f o l l o w i n g  p a s s a g e s
"The m y s t e r i e s  o f  t h e  w a t e r ,  wonder o f  c r e a t i o n ,  gave 
h im  s t r e n g t h  and c o u r a g e .  These  p l a n t s  grow i n  th e  
s e a  l i k e  f l o w e r - g a r d e n s ,  l i k e  t h i c k  b u s h e s ,  l i k e  a shady  
g r o v e  i n  t h e  w a t e r ;  t h e i r  c o l o u r s  a r e  l i k e  y e l l o w
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s u l p h u r ,  o r  p u r p l e ,  o r  l i k e  raw f l e s h ,  w h i t e  p e a r l s ,  
o l i v e s ,  c o r a l s ,  o r  p e a c o c k  f e a t h e r s  % and t h e y  a re  
s t u c k  t o  t h e  s h a r p  r o c k s  and c l i f f s .  I n  h i s  lo v e  
f o r  t h e  s e a  and i t s  p l a n t s  he c a l l s  i t  *my o r c h a r d ,  
my v i n e y a r d * , and o t h e r  names o f  a f f e c t i o n ” (SE 2 1 9 ) .
Many o f  t h e  s i m i l i e s  i n  Agnon*s d e s c r i p t i o n  c o r r e s p o n d  t o  
m o t i f s  f ro m  t h e  G r e a t  Goddess  m y th s .  The s e a  i t s e l f ,  and 
w a t e r  i n  g e n e r a l ,  a r e  t h e  p r im e  symbols  o f  f e m i n i n i t y ,  th e  
o r i g i n  o f  l i f e  and f a c t o r  o f  f e r t i l i t y .  G roves  were  p a r t i c u ­
l a r l y  s a c r e d  t o  t h e  Goddess  a s  M other  E a r t h ,  one f i g u r e  o f  
whom was Be1 i 1 i . She was " t h e  S u m e r ia n  Moon G oddess ,  Love 
Goddess  and U n d e rw o r ld  G od d ess ’* who was a l s o  a  t r e e  g o d d e s s ,  
and  ” o r i g i n a l l y  e v e r y  t r e e  was h e r s ” , a s  w e l l  a s  a g o d d e ss  
o f  s p r i n g s  and w e l l s  (WG 5 8 - 5 9 ) .  The f l o w e r - g a r d e n  i s  a  
symbol o f  l o v e ,  a s  i t  a p p e a r s  i n  C a n t i c l e s ,  and a  symbol o f  
t h e  b e l o v e d  b r i d e ,  who i s  a l s o  s y m b o l iz e d  i n  t h e  same c o n t e x t  
by a  s p r i n g  (Can IV 12)§ on t h e  same o c c a s i o n  t h e  b r i d e  i s  
a l s o  compared  t o  a n  o r c h a r d  ( " p u r d e s ” i n  H ebrew ) ,  t h e  word 
w h ich  J a c o b  u s e s  t o  d e s c r i b e  h i s  seaweed g a r d e n .  G raves  
s p e a k s  o f  t h e  poems o f  C a n t i c l e s  a s  c e l e b r a t i o n  o f
" t h e  m y s t e r i e s  o f  an  a n n u a l  s a c r e d  m a r r i a g e  be tw ee n  
Sa lma t h e  K in g  o f  t h e  Y e a r  and t h e  F lo w e r  Queen" (WG 2 6 1 ) .
V i n e y a r d  (Hebrew "k e re m ” ) i s  a n o t h e r  t e r m  which  i s  much
u s e d  i n  C a n t i c l e s |  t h e  v i n e  was one o f  t h e  s a c r e d  t r e e s  i n
t h e  t r e e - c a l e n d a r  and  i t  e x p r e s s e d  " j o y ,  e x h i l a r a t i o n  and
w r a t h " |  i t  was s a c r e d  t o  T h r a c i a n  D io n y su s  and t o  O s i r i s
(WG 1 8 3 ) .  To t h e  f i v e - f o l d  W hite  Goddess ( s .  b e lo w  p . 131 ) i t
was s a c r e d  b e c a u s e  o f  i t s  f i v e - p o i n t e d  l e a v e s  (WG 2 0 1 ) .
I n  Agnon* s d e s c r i p t i o n  t h e  seaw eeds  a p p e a r  i n  v a r i o u s
c o l o u r s s  s u l p h u r - y e l l o w ,  p u r p l e ,  raw f l e s h ,  p e a r l - w h i t e ,
o l i v e ,  c o r a l s ,  p e a c o c k .  T h i s  s e r i e s  o f  c o l o u r s  r e c a l l s  t h e
d e s c r i p t i o n  o f  t h e  g a r m e n t s  o f  t h e  g o d d e s s  I s i s  i n  A p u le iu s *  s
book *The G o lden  Ass* (WG 72) s
"Her  vestment-  was . . .  y i e l d i n g  d i v e r s e  c o l o u r s ,  somewhere 
w h i t e  and s h i n i n g ,  somewhere y e l l o w  l i k e  t h e  c r o c u s  
f l o w e r ,  somewhere r o s y  r e d ,  somewhere f l a m i n g 11.
Y e l lo w  was t h e  d r e s s - c o l o u r  o f  t h e  two g i r l s  a t t e n d a n t  on
A r t e m i s  C a l l i s t e ,  i n  h o n o u r  o f  t h e  moon (WG 1 7 9 ) ;  p u r p l e
was t h e  c o l o u r  worn by th e  C e l t i c  God o f  t h e  Y e a r  B ran  (WG 58)
r e d ,  raw  f l e s h ,  i s  t h e  m ark  o f  t h e  r e d  Goddess o f  Love and
B a t t l e  who k i l l e d  h e r  l o v e r s  a t  midsummer (V/G 70) | and w h i t e
i s  t h e  p r im e  c o l o u r  o f  t h e  W hite  G o dd ess .  The two c o l o u r s
i n  Agnon which  do n o t  f i g u r e  i n  A p u l e i u s 1s d e s c r i p t i o n  o f
I s i s  a r e  t h o s e  o f  t h e  o l i v e  and t h e  p e a c o c k .  The o l i v e  was
A th e n e * s  t r e e  (GM I  6 2 ) ,  which  she b r o u g h t  f rom  L ib y a  t o
G reece  t o g e t h e r  w i t h  h e r  w o r s h i p  a s  a  T r i p l e  Goddess  (GM I  99)
The p e a c o c k  was t h e  f a v o u r i t e  b i r d  o f  Juno (Al? 35) -  t h e  Roman
p a r a l l e l  o f  t h e  G r e a t  Goddess  H e ra  (WG 85) -  i n  t h e  t a i l  o f
w h ich  nhe  f i x e d  t h e  h u n d r e d  e y e s  o f  Argus  (GM I  1 9 0 ) .
2« J a c o b ' s  p o e t i c  n a t u r e  i s  a l s o  s e e n  i n  h i s  a t t i t u d e
to w a r d s  women| f a r  f ro m  r u n n i n g  away f rom  l o v e ,  he l o v e s  a l l
t h e  women he  m e e t s ;  young ,  m a t u r e  o r  o l d .  T h i s  l o v e  i s
e x p r e s s e d  by Agnon i n  t h e  f o l l o w i n g  e x t r a c t s  f ro m  t h e  s t o r y ;
" J a c o b  R e c h n i t z  had  a f f e c t i o n  f o r  t h e  g i r l s "  (SE 2 2 7 ) 5
" s i n c e  S ho sh an a h  came t o  J a f f a  he d i s c o v e r e d  t h e  b e a u t y
o f  t h e  g i r l s  he had  known i n  J a f f a "  (SE 2 56 ) 3
" so m e t im es  he  f a v o u r s  a  s m a l l  g ro u p  o f  l o v e l y  g i r l s  t o  
anybody  i n  t h e  w o r ld "  (SE 288 ) 3
" J a c o b  l o o k e d  ( a t  Shoshanah* s h a n d s )  a s  he u s e d  t o  l o o k  
a t  h e r  m o t h e r ' s  f i n g e r s  « . . .  h i s  mouth  q u i v e r e d  and he 
l o n g e d  t o  p u t  h i s  l i p s  t o  them" (SE 2 6 8 ) 3
" J a c o b  b e n t  and  l i f t e d  ( t h e  l i t t l e  g i r l )  up and s a i d ;
' Iv^ jr s w e e t ,  I  f e e l  l i k e  k i d n a p p i n g  y o u * " (SE 2 7 0 ) .
T h i s  g e n e r a l  a t t i t u d e  i s  e x p r e s s e d  by R a c h e l ,  who i s  t h e
c l e v e r e s t  o f  t h e  s i x  J a f f a  g i r l s ;
" I  know t h a t  I  and Leah a r e  n o t  enough f o r  you"  (SE 2 9 1 ) .
But  h i s  f e e l i n g  i s  n o t  j u s t  a f f e c t i o n a t e  3 some i n t e r p r e t e r s
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f i n d  J a c o b  a s  c o l d - b l o o d e d  a s  a  f i s h ,  b a t  t h i s  i s  n o t  wha t  
i t  seems f rom  t h e  f o l l o w i n g  p a s s a g e s ;  when he i s  w i t h  A s e n a t ,  
w i t h  h e r  f l a m i n g  l i p s ,
"yo u  f e e l  l i k e  t a k i n g  h e r  i n  y o u r  arms" (SE 257)5 
w i t h  Tam ar3
" o n c e  R e c h n i t z  t u r n e d  h i s  l i p s  t o w a rd  h e r s  and  p u t  h i s  
mouth  on h e r  mouth" (SE 259)
and
" s u d d e n l y  he  f e l t  l i k e  t a k i n g  i n  h i s  arms t h a t  body 
w hich  d i d  n o t  know w ha t  t o  do w i t h  i t s e l f ,  and t o  
k i s s  h e r  on h e r  l i p s "  (SE 289 ) 5
and when t h e  g i r l s  d e c i d e  on a r a c e  t o  e s t a b l i s h  w hich  o f
them  w ould  m a r r y  J a c o b ,
" J a c o b  s a i d s  11 a g r e e ' 5 and when he s a i d  t h a t  h i s  f a c e  
t u r n e d  p a l e  and  h i s  h e a r t  s t a r t e d  s t o r m i n g  v* * * ( a n d ) ' h i s  
h a n d s  shook"  (SE 295,  2 9 6 ) .
But  more t h a n  any o t h e r  f e e l i n g *  t h e  one c o n n e c t e d
m os t  w i t h  t h e  a t t i t u d e  o f  a p o e t  t o w a r d s  women, i n  w h ich  he
a c k n o w le d g e s  them  a s  d i v i n e ,  i s  t h e  a m b iv a l e n c e  1 a d m i r a t i o n  
f o r  t h e i r  b e a u t y ,  t o g e t h e r  w i t h  a  f e a r  o f  t h e i r  d e s t r u c t i v e  
i n c l i n a t i o n  (WG 248, 4 4 8 ) .  T h i s  a m b iv a l e n c e  i s  s e e n  i n  t h e  
f o l l o w i n g s
" J a c o b  l o o k e d  ( a t  S h osh an ah )  w i t h  r e s e n t m e n t  . . . .  t h e n  
he f e l t  t h a t  w i t h o u t  h e r  t h e  whole  w o r ld  i s  t a k e n  f rom  
him" (SE 2 7 0 ) 5
" J a c o b  d i d  n o t  know w h e t h e r  t o  be g l a d  t h a t  S h o sh an a h  
had  n o t  gone o r  n o t "  (SE 2 6 6 ) .
I n  a  more vague  way i t  i s  s a i d  t h a t  J a c o b  was t h i n k i n g  a b o u t
t h e  g i r l s ,  b u t
" i f  he knew w ha t  he t h o u g h t  he would have  b e e n  f r i g h t e n e d "  
(SE 2 8 8 ) .
J a c o b ' s  f e e l i n g  o f  f e a r  t o w a r d  S h o sh an ah  i s  e x p r e s s e d  i n  t h e  
s e n t e n c e
" a  s h i v e r  t o o k  h o l d  o f  him and h i s  h a i r  s t o o d  on end"
(SE 249)
i n  h e r  p r e s e n c e .  The i d e a  of  t h e  h a i r  s t a n d i n g  on end  when
t h e  " f e a r f u l  p r e s e n c e  o f  t h e  Goddess"  i s  f e l t  (WG 2 l )  h a s  
a l r e a d y  b e e n  m e n t io n e d  i n  c o n n e c t i o n  w i t h  AR. To J a c o b  
i t  h a p p e n s  when S h o sh an ah  t e l l s  him t h a t  sh e  n e v e r  f o r g e t s  
a n y t h i n g .  I t  w i l l  be n o t e d  t h a t  t h i s  f a c u l t y  o f  h e r s  c a u s e d  
i n t e r p r e t e r s  t o  e q u a t e  S h o sh an a h  w i t h  t h e  J e w i s h  God.
3 .  J a c o b ' s  name i s  a l s o  c o n n e c t e d  w i t h  t h e  Goddess  m y th s .  
A c c o r d i n g  t o  G ra v e s ,  t h e  Hebrew name " Y a 'a q o v "  means "Ya—Aqev 
i . e .  "God o f  t h e  H e e l "  (WG 325 ) 5  t h i s  was a  god o f  t h e  y e a r  
o f  t h e  t y p e  o f  D io n y su s  t h e  B u l l  who w a lked  on t i p t o e s  ( a s  
t h e  b u l l  seems t o  d o ) ,  h a v i n g  a  s a c r e d  h e e l  w h ich  m us t  n o t  
t o u c h  t h e  ground® ( B i b l i c a l  J a c o b  i s  a l s o  c o n n e c t e d  w i t h  t h e  
h e e l ,  t h o u g h  w i t h  a  d i f f e r e n t  s l a n t  -  Gen. XXV 2 6 ) .  In  
o r d e r  t o  p r e v e n t  t h e  s a c r e d  king* s h e e l  f rom  t o u c h i n g  t h e  
g ro un d  h i s  t h i g h  was d i s l o c a t e d ,  t h u s  t w i s t i n g  t h e  whole 
l e g .  B i b l i c a l  J a c o b ' s  t h i g h  was d i s l o c a t e d  by t h e  a n g e l  
(Gen XXXII 2 6 ) ,  f o l l o w e d  by re n a m in g  him a s  I s r a e l .  I n  
G r a v e s ' s  o p i n i o n  t h e  name I s r a e l  means i n  Hebrew " I s h - R a h e l " ,  
i . e .  " R a c h e l ' s  Man" (WG 1 6 1 ) ,  g i v e n  t o  J a c o b  when he  m a r r i e d  
R a che l  who was a  p r i e s t e s s  o f  t h e  Dove Goddess o f  Love,  In  
SB one o f  J a c o b ' s  g i r l - f r i e n d s  i s  a l s o  c a l l e d  R a c h e l .
O t h e r  r e m a rk s  by Agnon a b o u t  R e c h n i t z  may show him a s  
a  f i g u r e  o f  t h e  S p i r i t  o f  t h e  Y e a r .  He i s
" a s  f r e s h  ( g r e e n )  a s  a  young  god" (SB 279)
and
" h i s  l o o k s  r e m in d e d  ( t h e  C o n su l )  o f  t h e  t im e  o f  s p r i n g  
when a l l  t h e  w o r ld  i s  r e n e w in g  i t s e l f "  ( i b . ) .
The God o f  t h e  Y e a r  had  t o  be young ,  b e c a u s e  he was k i l l e d
b e f o r e  he h a d  t im e  t o  grow o l d  and i m p o t e n t ;  and  h i s  y o u t h
p a r t i c u l a r l y  c o r r e s p o n d e d  t o  t h e  t im e  o f  s p r i n g ,  when t h e
young  sun  was r e n e w in g  i t s e l f  a f t e r  t h e  d e a t h  o f  w i n t e r
(WG 1 9 2 ) .  When, t h e  n, Agnon com pares  J a c o b  and t h e  s i x
g i r l s  t o  t h e  se v e n  p l a n e t s  (SB 2 2 8 ) ,  i t  may be assum ed
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t h a t  J a c o b  r e p r e s e n t s  t h e  sun  i n  t h e  o l d  s e r i e s  o f  p l a n e t s  
o f  t h e  Sun, Moon, Mars,  M ercu ry ,  J u p i t e r ,  V enus ,  and S a t u r n  
(WG 2 5 9 ) .  The f i n a l  t o u c h  i n  t h i s  d i r e c t i o n  i s  made i n  t h e  
l i g h t s  o f  a  s h i p  o u t  a t  s e a  (SE 293 ) 5  t h e  s h i p  r e m in d s  
t h e  g i r l s  o f  J a c o b ' s  c l o s e  d e p a r t u r e ,  b u t  i n  such  a  s h i p  
t h e  body o f  t h e  d e a d  God o f  t h e  Y e a r  ( A r t h u r ,  B ran  o r  C ronos)  
was s e n t  t o  h i s  i s l a n d  o f  b u r i a l ,  t h e r e  t o  l e a d  a n  e t e r n a l  
e x i s t e n c e  o f  y o u t h  (WG 109, 4 1 8 ) o ( S t e r n  a l s o  c o n n e c t s  t h e  
s h i p  w i t h  J a c o b ' s  d e a t h ) «,
4 0 The m os t  s i g n i f i c a n t  i n s i g h t  o f  Agnon -  and  t h r o u g h  him
o f  J a c o b  -  i n t o  t h e  r e a l m  of  t h e  G r e a t  Goddess m y ths  i s ,
i n  my o p i n i o n ,  Jacob*  s d ream  w hich  made him ch ange  h i s  c o u r s e
o f  s t u d y  and t a k e  up a  s u b j e c t  c o n n e c t e d  b o t h  w i t h  t h e  s e a
and w i t h  N a tu r e s
"One n i g h t  ( I l e c h n i t z )  was r e a d i n g  Homer when he  h e a r d  
a  sound  l i k e  t h e  s e a - w a v e s j  b u t  he c o u ld  n o t  s e e  t h e  
s e a .  He s h u t  h i s  book and l i s t e n e d !  t h e  sound  was 
b r e a k i n g  l i k e  t h e  n o i s e  o f  much w a t e r * He r o s e  f rom  
h i s  c h a i r  and l o o k e d  o u t s i d e ; t h e  moon s t o o d  i n  t h e  sky  
be tw ee n  c l o u d s  and s t a r s  and  ev e ry w h e re  a l l  was q u i e t  
and  calm* He r e t u r n e d  t o  h i s  book and r e a d  a  l i t t l e  
b u t  t h e  sound r e m a in e d  i n  h i s  e a r s .  Then he  p u t  h i s  
book  down and c l im b e d  i n t o  h i s  b e d 5 t h e  n o i s e  
q u i e t e n e d  down, b u t  t h e  s e a  whose sound  R e c h n i t z  h ad  
h e a r d  s t r e t c h e d  b e f o r e  him t o  i n f i n i t y ,  and  t h e  moon 
( l e v a n a h )  h o v e r e d  on t h e  w a t e r ,  c o o l  and  sw e e t  and 
f e a r f u l "  (SE 2 2 0 ) .
I t  i s  i n t e r e s t i n g  t o  compare t h i s  v i s i o n  o f  moon and  s e a
t o  A p u l e i u s  * s d e s c r i p t i o n  i n  'T h e  G olden  A s s '  o f  L u c i u s ' s
f e e l i n g s  j u s t  b e f o r e  h i s  v i s i o n  o f  t h e  g o d d e s s  I s i s  ( s .  above
p# 115*) :
"A bou t  t h e  f i r s t  w a tc h  o f  t h e  n i g h t  when a s  I  h ad  
s l e p t  my f i r s t  s l e e p ,  I  awaked w i t h  su d d e n  f e a r  and  
saw t h e  moon s h i n i n g  b r i g h t  a s  when she  i s  a t  t h e  f u l l  
and seem ing  a s  th o u g h  she l e a p e d  o u t  o f  t h e  s e a .  Then 
I  t h o u g h t  w i t h  m y s e l f  t h a t  t h i s  was t h e  m os t  s e c r e t  
t i m e ,  when t h a t  g o d d e s s  had  m os t  p u i s s a n c e  and f o r c e  . . . "  
(WG 7 0 ) .
B e s i d e s  J a c o b ' s  dream Agnon m e n t io n s  a n o t h e r  r e a s o n  f o r  
h i s  c h o o s i n g  h i s  p a r t i c u l a r  p r o f e s s i o n ^  t h a t  r e a s o n  i s  
c o n n e c t e d  w i t h  t h e  f i g u r e  o f  S h o sh an a h ,  and  m os t  i n t e r p r e t e r s  
s e e  a  c o n t r a d i c t i o n  b e tw ee n  t h e  two r e a s o n s ,  and  an e s c a p i s m  
f rom  r e a l  l i f e  i n t o  h i s  d ream .  I  t h i n k  i t  w i l l  n o t  be 
d i f f i c u l t  t o  show t h a t  t h e  two r e a s o n s  a r e  one and  t h e  same. 
Agnon s a y s  t h a t  i t  i s  p o s s i b l e  t h a t  J a c o b  was i n t e r e s t e d  i n  
w a t e r  p l a n t s  s i n c e  t h e  d a y s  he  was a  l i t t l e  boy and  u s e d  t o  
p l a y  w i t h  t h e  C o n s u l ' s  d a u g h t e r  Shosh an ah  i n  t h e  C o n s u l ' s  
g a r d e n  where t h e r e  was a  w a t e r  p o o l  w i t h  w a t e r  p l a n t s .
"He t h e n  remembered  t h a t  ro u n d  po o l  i n  t h e  g a r d e n ,  
s u r r o u n d e d  by b u s h e s ,  and  f l o w e r s  which  S h o shanah  
u s e d  t o  c u t  and  u se  f o r  m ak ing  g a r l a n d s 5 s u d d e n l y  
S h o sh an a h  jumped i n t o  t h e  p o o l  and v a n i s h e d ^  t h e n  
she  came o u t  w i t h  h e r  h a i r  d r i p p i n g  w a t e r  and  c o v e r e d  
w i t h  se aw eed s  e x a c t l y  l i k e  a  mermaid" (SE 2 7 7 ) .
Co v e red  w i t h  g a r l a n d s  o f  f l o w e r s  Shoshanah  r e p r e s e n t s  t h e
F lo w e r  Queen, o r  May B r i d e ,  who a n n u a l l y  m a r r i e d  t h e  King  o f
t h e  Y e a r  (WG 2 6 1 ) 5  b a t  she  i s  a l s o  c o v e r e d  w i t h  seaw eeds
" l i k e  a  m erm aid" ,  and  t h e  mermaid  was " t h e  Love Goddess
r i s i n g  f rom  t h e  Sea"  (WG 3 9 5 ) ,  i . e .  A p h r o d i t e .  As a  g o d d e s s
o f  p l a n t s  and  f r e s h  w a t e r  she c o r r e s p o n d s  t o  t h e  Moon Goddess
B e l i l i  (WG 5 9 ) 5  a s  a  mermaid she  c o r r e s p o n d s  t o  t h e  Sea
Goddess A p h r o d i t e ,  t h u s  i t  i s  h e r  own m a n i f e s t a t i o n  a s  Moon
and  S e a  w h ich  a p p e a r s  i n  J a c o b ' s  d ream .  I t  i s  s i g n i f i c a n t
t h a t  S h o sh an a h  t a k e s  J a c o b  t o  t h e  s e a  s h o r e  t o  r e m in d  him
o f  t h e i r  o a t h  (SB 2 4 8 ) | t h i s  shows t h a t  t h e  s e a  and  i t s
j j l a n t s  d i d  n o t  s t a n d  b e tw ee n  S h o s h a n a h ,  J a c o b  and  t h e i r
o a t h ,  b u t  t h a t  i t  was a  p o w e r f u l  w i t n e s s  t o  t h e i r  r e u n i o n .
At  t h e  en d  o f  t h e  s t o r y  i t  a l s o  w i t n e s s e s  S h o s h a n a h ' s  w in n in g
t h e  r a c e  and J a c o b ' s  h and  (SE 2 9 8 ) .
5 .  The m ain  i n d i c a t i o n  o f  S h o sh an a h  b e i n g  a  f l o w e r  g o d d e s s ,  
b e s i d e s  h e r  c o n t i n u e d  c o n n e c t i o n  w i t h  f l o w e r s ,  i s  i n  h e r  name, 
w hich  i s  t h e  Hebrew f o r  " r o s e "  o r  " l i l y " .  As i t  a p p e a r s  i n
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C a n t i c l e s  i t  i s  t r a n s l a t e d  a s  " l i l y - o f - t h e ~ v a l l e y "  ( l i l y  i s  
t h e  s h o s h a n ,  o r  s h o s h a n a h ,  f rom  th e  word " s h e s h "  m ean ing  " s i x " ,  
so c a l l e d  b e c a u s e  o f  i t s  s i x  p e t a l s 5 i s  i t  a  f u r t h e r  h i n t  f o r  
t h e  g r o u p  o f  s i x  g i r l s  a s  a  p a r a l l e l  t o  S h o s h a n a h ? ) 5 i t  i s  
one o f  t h e  t i t l e s  t h e  S h u l a m i t e  g i v e s  h e r s e l f  (Can* I I  l ) .
B ut  i n  modern u s a g e  S h o sh an ah  i s  t h e  rose*  and t h i s  i s  t h e  
f l o w e r  w i t h  w h ich  she  i s  m o s t l y  c o n n e c te d  i n  t h e  s t o r y .  To 
s t r e s s  h e r  a s p e c t  o f  a  q u e e n  and  a  b r i d e  S h o sh anah  a t  t h e  end 
o f  t h e  s t o r y  p u t s  a  crown on h e r  h e ad  (SE 2 9 8 ) 5  b u t  t h i s  t im e  
i t  i s  a  g a r l a n d  o f  s e aw ee d s ,  t h u s  show ing  a g a i n  h e r  c o n n e c t i o n  
w i t h  t h e  sea®
S h o s h a n a h * s  name c o n n e c t s  h e r  a l s o  w i t h  t h e  l e g e n d  o f  
S l e e p i n g  B e a u ty ,  t h r o u g h  i t s  German name which  means "Rose 
am ongs t  t h e  T h o r n s " .  H er  s l e e p i n g  s i c k n e s s  r e s e m b l e s  d e a t h ,  
and h e r  c o n n e c t i o n  w i t h  death  i s  a l s o  fo u n d  i n  r e m a r k s  l i k e
"Once I  d ream ed  I  were d e a d  how n i c e  i s  t h e  f a t e
o f  t h e  mummies, b u r i e d  i n  t h e  e a r t h  w i t h  no t o i l  o r
t r o u b l e s ;  how I  w ish  I  were  l i k e  them" (SE 2 7 1 ) 0
T h i s  c o n n e c t i o n  i n  e n h a n c e d  i n  h e r  i d e n t i f i c a t i o n  w i t h  h e r
d e a d  m o th e r ,  e„g# i n  J a c o b ' s  v i s i o n  d u r i n g  t h e  r a c e ,  when t h e
f i g u r e s  o f  S h o s h a n a h ,  h e r  d e a d  m o th e r  and h i s  own m o th e r  g e t
mixed up  i n  h i s  i m a g i n a t i o n  (SE 2 9 7 ) ;  o r  i n  t h e  d e s c r i p t i o n
o f  b o t h  S h o shanah  and h e r  m o th e r  a s
" v a n i s h i n g  i n  b l u e  d i s t a n c e s "  (SE 222, 2 7 l )
-  which  would be a  f i n e  p r e s e n t a t i o n  o f  t h e  f iueen o f  H eaven .
On t h e  whole  h e r  d e a t h  d o e s  n o t  seem t o  be r e a l ,  f o r  t h e  
mummies and  s t u f f e d  a n i m a l s  whom she w a n ts  t o  r e s e m b le  do 
n o t  l o o k  d e ad  ( s h e  n e v e r  w i s h e s  h e r s e l f  t o  be a  c o r p s e ) ,  and 
h e r  own c o n d i t i o n  i s  b u t  a  s l e e p  w hich  r e s e m b l e s  d e a t h .  Thus 
she  i s  d e s c r i b e d  a s  a  " d r o w s in g  p r i n c e s s " , and  t h i s  i s  a l s o
t h e  a d j e c t i v e  a p p l i e d  by Agnon t o  t h e  s t u f f e d  sw a l lo w  a t
J a c o b ' s  s c h o o l  (SE 2 5 3 ) .  The sw al low  i s  d e s c r i b e d  by E„A. 
A rm s t ro n g  (FB 179-181)  a s  b o t h  a  f i r e  and a  w a t e r  b i r d  i n
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mytho logy*
" I n  e a s t e r n  E u r o p e  and A s i a  f i r e  i s  f e t c h e d  by t h e  
sw al low "o  ®•
i t  b r o u g h t  t h e  f i r s t  f i r e  a f t e r  t h e  d e l u g e ,  i  „ e , i t  h e r a l d s  t h e  
f i r s t  sim™rays o f  s p r i n g *
"The sw a l lo w  i s  c o n n e c t e d  w i t h  w a t e r  and f e r t i l i t y  
I s i s  was s a i d  t o  h ave  t a k e n  t h e  fo rm  o f  a sw al low "  (l?B 179-181)  *
The c l u e  t o  t h e  p ro b le m ,  i n  my o p i n i o n ,  i s  i n  t h e  word " d r o w s in g "
which  shows t h a t  S h o s h a n a h * s  d e a t h  i s  o n ly  a p p a r e n t  and  tem p o ra ry *
b r o w s in g  P r i n c e s s  i s  u s e d  i n  Hebrew a s  a  synonym f o r  S l e e p i n g
B e a u ty ,  and h e r e  i s  w ha t  G ra v e s  s a y s  a b o u t  t h e  s t o r i e s  o f
S l e e p i n g  B e a u ty  and Snow W h i t e ,  where  t h e  p r i n c e s s  i s  a l s o
r e v i v e d  f rom  h e r  a p p a r e n t  d e a t h s
"The t a b o o  on t h e  d e a t h  o f  a  p r i e s t e s s  ( a  p r i e s t e s s  i s  
an  i n c a r n a t i o n  o f  t h e  Goddess -  T , B . )  may h av e  b een  
l i f t e d ,  i n  t h e o r y ,  on c e r t a i n  r a r e  o c c a s i o n s 5 f o r  
e x a m p le ,  a t  t h e  c l o s e  o f  a  c aec lu m  ( c y c l e )  o f  1 0 0  o r  
110 y e a r s  t h e  Carm en ta  ( t h e  Homan G r e a t  G oddess)  p r i e s ­
t e s s  e n ded  h e r  l i f e  , „ , ,  and  t h e  c a l e n d a r  was r e v i s e d , . , .
The German f o l k —s t o r i e s  o f  S l e e p i n g  B e a u ty  an d  Snow 
W hite  seem t o  r e f e r  t o  t h i s  t y p e  o f  d e a t h  „ , , ,  These  
d e a t h s  a r e  t h e r e f o r e  m o c k - d e a t h s  o n l y  -  f o r  t h e  Goddess  
i s  p l a i n l y  i m m o r t a l ; • • 0 t h e  a n n u a l  drama i s  re su m ed ,
when t h e  amorous  p r i n c e  0 ®** i s  f r e e  t o  do a s  he p l e a s e s  
i n  t h e  »•»» month  o f  t h e  h e d g e - r o s e  ( J u n e ) ,  when h i s  
b r i d e  c o n s e n t s  t o  open h e r  h a l f - c l o s e d  e y e s  and s m i l e "
(WG 421)®
I n  t h i s  c o n t e x t  i t  may be ad ded  t h a t  t h e  o c c a s i o n  o f  t h e  
g i r l s '  r a c e  i n  SE i s  a  p a r a l l e l  t o  t h e  r a c e s  i n  w h ich  t h e  
f i f t y  p r i e s t e s s e s  o f  t h e  Goddess  H e ra  t o o k  p a r t  i n  o r d e r  t o  
ch o ose  a  h i g h  p r i e s t e s s  who would t h e n  m a r r y  t h e  a n n u a l  Oak 
K ing  (WG 357, GM I  19) -  a  t i t l e  o f  t h e  God o f  t h e  Y e a r  to  
whom t h e  oak  was s a c r e d  (WG 1 2 8 ) ,  M y t h o l o g i c a l l y  t h e n  
S h o sh an a h  r i s e s  f ro m  h e r  m o c k - d e a th  and t a k e s  p a r t  i n  t h e  
r a c e ,  i n  w h ich  she  w in s  b o th  t h e  h i g h - p r i e s t e s s h o o d  and th e  
r i g h t  t o  cho o se  h e r  l o v e r  a s  a  k i n g  o f  t h e  y e a r .
I t  may be s e e n  now t h a t  S h oshanah  r e p r e s e n t s  h e r e  t h e
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Love Goddess  a s  a  b r i d e ,  t h e  f i r s t  i n  t h e  t r i a d  o f  t h e  Moon 
G o d d e s s T h e  Goddess a s  a  M othe r  a p p e a r s  v e r y  s h o r t l y  i n  t h e  
f i g u r e  o f  J a c o b ' s  mother. ,  w h i l e  t h e  r e a l  D ea th  Goddess  i n  SE 
i s  G e r t r u d © s S h o s h a n a h ' s  m o th e r  who d i e s  a t  t h e  b e g i n n i n g  o f  
t h e  s t o r y  and i n  whose g r a v e  J a c o b  i s  n e a r l y  b u r i e d  (SE 225) <,
The t h r e e  o f  them a r e  c o n f u s e d  i n  J a c o b ' s  mind when he i s  
w a i t i n g  f o r  t h e  r e s u l t  o f  t h e  r a c e  (SE 297)*
6 « The f i g u r e  o f  E h r l i c h  i n  t h e  s t o r y  a s  a myth i s  i n t e r e s t i n g .  
Though v e r y  l i t t l e  o f  t h e  myth a p p e a r s  i n  t h e  man h i m s e l f ,  
i n  c o n n e c t i o n  w i t h  J a c o b  he may r e p r e s e n t  t h e  t i m e s  when a 
p r i n c e  c o u l d  n o t  i n h e r i t  h i s  f a t h e r ' s  k ingdom -  t h i s  b e i n g  
t r a n s f e r r e d  t h r o u g h  t h e  women o f  t h e  f a m i l y  — b u t  had  t o  
t r a v e l  an d  f i n d  s h e l t e r  i n  o t h e r  c o u n t r i e s ,  t h e r e  t o  compete  
w i t h  o t h e r  p r i n c e s  f o r  t h e  hand  o f  t h e  h e i r e s s  i f  he w an ted  
t o  become a k i n g  (GM I I  2 8 7 ) ,  J a c o b  i s  no p r i n c e  5 on th e  
c o n t r a r y ?  th e  s i t u a t i o n  e n t i r e l y  a g r e e s  w i t h  t h a t  o f  numerous 
f a i r y  t a l e s  i n  w h ich  a  p o o r  man w ins  t h e  hand  o f  t h e  p r i n c e s s  
i n  c o m p e t i t i o n  w i t h  p r i n c e s  and k i n g s  by h i s  s k i l l  and  wisdom — 
a  k i n g  a l s o  w an ted  t o  m ar ry  S h o shan ah  (SE 2 6 5 ) ,  The l o r d l y  
p o s i t i o n  o f  S h o s h a n a h ' s  f a t h e r  i s  shown i n  t h e  d e s c r i p t i o n  o f  
h i s  dwe11 i n g  a s  " a  p a l a c e "  (SE 2 2 1 ) ,  and he i s  a c t u a l l y  th e  
one who h e l p s  J a c o b  i n  h i s  h a r d  c l im b  t o  a t t a i n  h i s  g o a l  (SE 2 2 6 ) .  
T h i s  p r e s u m a b l y  i s  r e a c h e d  when J a c o b  i s  o f f e r e d  a  p r o f e s s o r 1s 
c a t h e d r a  i n  America*
Thus i t  seems t l m t  i n  s p i t e  o f  t h e  muddle  o f  f i g u r e s  and  
m o t i f s  t h e r e  i s  a  c l e a r  c e n t r a l  m y t h o l o g i c a l  theme i n  t h e  
s t o r y ,  which  i s  t h a t  o f  t h e  young  God o f  t h e  Y ear  a b o u t  t o  
r e a c h  t h e  c l i m a x  o f  h i s  l i f e  and m a r ry  t h e  Love Goddess  i n  
h e r  a s p e c t  o f  a  May B r i d e • I t  c o r r e l a t e s  w i t h  t h a t  s e a s o n  
o f  t h e  y e a r ,  b e tw e e n  s p r i n g  and summer, when t h e r e  was a 
p e r i o d  o f  p u r i f i c a t i o n  and a b s t i n e n c e  c o n n e c t e d  w i t h  t h e  
c l e a n i n g  o f  t e m p l e s ,  j u s t  b e f o r e  t h e  g r e a t  c e l e b r a t i o n s  o f
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t h e  m a r r i a g e  o f  t h e  G o d d e s s ' s  p r i e s t e s s  w i t h  t h e  young  Sun­
k i n g  (WG 175)* ( T h i s  p e r i o d  s t i l l  e x i s t s  i n  Juda ism * i n  t h e  
ban  on m a r r i a g e  b e tw e e n  p a s s o v e r  .arid P e n t e c o s t *  The b r e a k i n g  o f  
t h e  t a b o o  on t h e  3 3 rd  day  o f  t h e  c o u n t i n g  o f  t h e  Omer may be 
a sy a ib o l i c  o p p o s i t i o n  t o  t h e  o l d  p a g a n i s t i c  c u s t o m ) .  So G r a v e s ' s  
f u l l  t e x t  i n  c o n n e c t i o n  w i t h  t h e  p r i e s t e s s '  a m o c k - d e a th  i s :
"Then  t h e  a n n u a l  drama i s  resumed* w i t h  t h e  amorous 
p r i n c e  c h a f in g *  a s  u s u a l*  a t  t h e  a s c e t i c  r e s t r i c t i o n s  
o f  t h e  H aw thorn  ( t h e  p a r t i c u l a r  May t r e e  o f  t h e  W hite  
Goddess* who h a t e s  m a r r i a g e ) *  b u t  f r e e  t o  do a s  he 
p l e & s e s  i n  t h e  Oak—month" (WG 421)*
7* Th is*  however* i s  n o t  t h e  end  o f  t h e  m o t i f s  f rom  t h e
G r e a t  Goddess  Myths i n  SE* The s i x  J a f f a  g i r l s *  f o r  i n s t a n c e *
g i v e  a  v e r y  c o m p r e h e n s iv e  p i c t u r e  o f  Woman f rom  h e r  v a r i o u s
a s p e c t s *  w h ich  a r e  a l s o  t h e  d i f f e r e n t  a s p e c t s  o f  th e  G od d ess ,
Thus t h e  v a r i o u s  c h a r a c t e r i s t i c s  fo u n d  i n  t h e  s i x  g i r l s  a r e s
v i r g i n i t y  and  a r t i s t i c  t a l e n t  (T a m a r )* s e x  a p p e a l  (M&rah)*
m o th e rh o o d  ( L e a h ) * p ro u d  b e a u t y  and s h re w d n e s s  ( R a c h e l ) *
s i l l i n e s s  and  p l a i n n e s s  ( R a y a h ) , d e a d l y  c r u e l  b e a u t y  ( A s e n a t ) .
Taken a l l  t o g e t h e r ,  t h e y  fo rm  a  t r i a d *  f o r  t h e  s i x  o f  them
a r e  p r e s e n t e d  by t h e  a u t h o r  i n  t h r e e  p a i r s ,  and t h e s e  p a i r s *
f a r  f rom  b e i n g  a c c i d e n t a l  * fo rm  o p p o s i t e s  o f  f e a t u r e s :  Leah
and  R a c h e l  ( b e s i d e s  b e i n g  t h e  names o f  B i b l i c a l  J a c o b ' s  two
w iv e s )  r e p r e s e n t  g o o d n e s s  and p l a i n n e s s  a g a i n s t  c l e v e r n e s s *
b e a u t y  and  w i c k e d n e s s  (SE 234-5* 2 5 6 ) ,  T h i s  s i t u a t i o n
c o r r e s p o n d s  t o  w ha t  G raves  s a y s  o f  t h e  Goddess :
" I t  i s  a n  ax iom  t h a t  t h e  W hite  Goddess i s  b o t h  l o v e l y  
and  c r u e l *  u g l y  and k i n d "  (WG 248)*
and t h i s  i s  t h e  s o u r c e  o f  t h e  a m b iv a l e n c e  i n  t h e  a t t i t u d e
o f  t h e  p o e t  t o w a r d s  h e r ,  and  i n  p o e t i c  meaning* Leah and
R a c h e l  a r e  good f r i e n d s  (SE 256 ) 5  A s e n a t  and  Rayah a r e  
c o u s i n s  (SE 258)* The f o r m e r  i s  b o th  b e a u t i f u l  and  c l e v e r ,
t h e  l a t t e r  i s  b o t h  p l a i n  and  s i l l y  (SE 2 5 7 - 8 ) ,  A s e n a t ' s  
d e s c r i p t i o n  -
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" h e r  l i p s  a r e  b u r n i n g  *. * * b u t  h e r  e y e s  a r e  a s  b lu e
and  s h a r p  a s  s t e e l "
f i t s  G r a v e s ' s  d e s c r i p t i o n  o f  t h e  W hite  Goddesss
" L i p s  r e d  a s  r o w a n - b e r r i e s ,  s t a r t l i n g l y  b l u e  e y e s "  (WG 24)* 
The t h i r d  p a i r  i s  d e f i n e d  a s  such  by t h e  c o n t r a d i c t i o n  i n
t h e  g i r l s '  c h a r a c t e r s  M irah  i s  f u l l - b o d i e d  and se x y  b u t
b e h a v e s  l i k e  a b o y ! Tamar i s  a s  f l a t - c h e s t e d  a s  a  boy b u t  
t h e  s w e e t e s t  g i r l  o f  them a l l *  M irah  i s  i n t e r e s t e d  i n  
s p o r t s ,  r i d i n g  an d  r u n n i n g ,  w h i l e  Tamar h a s  a r t i s t i c  i n c l i n a ­
t i o n s !  M irah  h a s  b e en  b r o u g h t  up by h e r  f a t h e r ,  w h i l e  Tamar 
l i v e s  w i t h  h e r  m o th e r  (SE 2 5 9 ) •  I n  t h e  s t o r y  i t  i s  c l e a r  t h a t  
Tamar i s  t h e  main  r i v a l  o f  Shosk anah  and r e c o g n i z e d  a s  such  
by h e r  (SE 271)* She t o o  i s  a g o d d e s s  f i g u r e ,  t h a t  o f  t h e  
d a t e - p a l m  w h ich  i s  t h e  Hebrew m ean ing  o f  h e r  name Tamar, 
A c c o r d i n g  t o  G raves  t h i s  was t h e  T ree  o f  L i f e  i n  t h e  B a b y lo n i a n  
Garden  o f  E d e n ,  and  t h e  Goddess  c a l l e d  by t h e  name o f  Tamar -  
an  e q u i v a l e n t  o f  I s h t a r  -  was p a r t i c u l a r l y  c o n n e c t e d  w i t h  b i r t h s  
t h e  palm i s  known f o r  i t s  t h r i v i n g  on t h e  s a l t y  s o i l  c l o s e  
t o  t h e  s e a  which  i s  t h e  U n i v e r s a l  M o th e r .  A r a b i a n  t r i b e s  
a d o r e d  t h e  d a t e - p a l m  a s  a  g o d d e s s  and d r a p e d  i t  a n n u a l l y  
w i t h  women 's  c l o t h e s  (WG 190,  4 1 2 ) .  The f l o w e r s  on T a m a r ' s  
b r e a s t  make h e r  a f l o w e r  g o d d e s s ,  b u t  t h e
" b l u e  a u r a  e m a n a t i n g  f rom  h e r  f a c e  and c o n f u s i n g  t h e  
( b l u e  and g r e y )  c o l o u r s  o f  h e r  h a i r  and  e y e s "  (SE 259)
c o n n e c t s  h e r  w i t h  t h e  Goddess o f  D e a th  (WG 323, 4 2 6 ) ,  w h i l e
a t  t h e  same t im e  i t  i s  a l s o  t h e  c o l o u r  o f  t h e  s e a  and t h e
sky  a t  n i g h t  (iVG 241) 5 n e v e r t h e l e s s  she i s  t h e  y o u n g e s t  and
m ost  i n n o c e n t  o f  t h e  g i r l s *  She i s  t h e n  h e r s e l f  a  t r i a d  o f
a  v i r g i n ,  M other  and D ea th  Goddess* T a m a r ' s  a m b i t i o n  t o
s t u d y  " e i t h e r  m e d i c i n e  o r  s c u l p t u r e "  c o n n e c t s  h e r  f u r t h e r
w i t h  t h e  T r i p l e  Muse i n  t h e  f i g u r e  o f  th e  C e l t i c  g o d d e s s
B r i g i t ,  who was a  g o d d e s s  o f  P o e t r y ,  H e a l i n g ,  and  S m i t h c r a f t
(WG 394)* So she  i s  a  s e r i o u s  r i v a l  f o r  S h o sh an a h j  b u t
S h o sh an a h  r e f l e c t s  t h e  p a r t i c u l a r  a s p e c t  o f  t h e  Goddess  a s  
a  f l o w e r y  S p r i n g  Goddess  and  she  i s  t h e  a c t u a l  b r i d e  f o r  
E e c h n i t z  a s  " a  young  god"*
There  a r e  i n  t h e  s t o r y  o t h e r  m o t i f s  which  show t h e  g i r l s *  
c o n n e c t i o n  w i t h  t h e  G r e a t  Goddess m y th s .  Agnon compared  
them t o  t h e  s t a r s  ( t h e  p l a n e t s  a r e  c a l l e d  i n  Hebrew "m oving 
s t a r s " )  i n  t h e  w o rds :
" I f  t h e  s t a r s  c o u l d  n o t  be s e e n ,  t h e  g i r l s '  e y e s  would  
s p r e a d  l i g h t  on t h e  road'* (SE 218)
o r
" b e c a u s e  t h e r e  were s e v e n  o f  them (m ean ing  E e c h n i t z  and 
t h e  s i x  g i r l s ) ,  and  b e c a u s e  t h e y  u se d  t o  w a lk  t o g e t h e r  
a t  n i g h t ,  t h e y  were known i n  t h e  town a s  t h e  s e v e n  
p l a n e t s "  ( o r  "m oving  s t a r s " ) !
and i n  a n o t h e r  p l a c e  t h e r e  i s  t h e  d e s c r i p t i o n  o f  them  w a l k in g
on t h e  b e a c h ,
" t h e  s h o r e s  were l o n g  and t h e  moon shone on t h e  s a n d  and 
on t h e  s e a !  a  good a tm o s p h e r e  ( o r  b r e e z e )  h o v e r e d  upon 
E e c h n i t z  and  t h e  s i x  g i r l s ,  f o r  on t h e i r  way t h e y
c a l l e d  M irah  t o  come and  c o m p le te  t h e  number of  t h e
p l a n e t s "  (SE 292)*
I n  a l l  t h e s e  d e s c r i p t i o n s  t h e r e  i s  a n  e q u a t i o n  o f  t h e  g i r l s
v / i th  t h e  h e a v e n l y  b o d i e s !  t o w a r d s  t h e  end o f  t h e  s t o r y  t h e
i d e a  d e v e l o p s  i n t o  a n  a c t u a l  moon—w o rs h ip s
" I n  t h e  sky  above  and on t h e  s e a  be low  t h e  moon ( l e v a n a h )  
r a n  a s  i f  l u n a t i c  ( " m o o n - s t r u c k " ) !  and  t h e  s a n d  a l s o  
l o o k e d  l i k e  a  l u n a t i c ,  and seemed t o  be w a l k i n g  on 
and  on* L ik e  t h e  s a n d  and t h e  whole a i r  t h e  g i r l s  a l s o  
s t o p p e d ,  w i t h  E e c h n i t z ,  and  t h e y  a l l  seemed t o  be s t r u c k  
by  a  d ream .  L o o k in g  upward t h e y  c o u ld  see  t h e  moon 
r u n n i n g !  l o o k i n g  down t h e y  c o u ld  se e  h e r  h o v e r i n g  on 
t h e  w a t e r  . . . .  R a c h e l  t o o k  L e a h ' s  h a n d ,  and  Leah t o o k  
A s e n a t * s  h a n d ,  and  A s e n a t  R a y a h ' s ,  and  Rayah M i r a h ' s ,  
and  M irah  T a m a r ' s ,  and  Tamar t o o k  R a c h e l ' s  h a n d ,  and  
t h e y  a l l  e n c i r c l e d  R e c h n i t z  and d an ce d  a ro u n d  h im. Then 
R a c h e l  l e f t  t h e  l i n e  and k n e e l e d  o p p o s i t e  t h e  s e a  w i t h  
h e r  e y e s  l i f t e d  t o w a r d s  t h e  moon" (SE 293)*
Then t h e  r a c e  b e g i n s ,  t h e  p u r p o s e  o f  w h ic h ,  a s  we have  s e e n ,  
i s  t o  e s t a b l i s h  who w i l l  m a r ry  J a c o b .
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8 e Wisdom i s  an  i m p o r t a n t  m o t i f  i n  SE, and i t  i s  m o s t l y  
c o n n e c t e d  w i t h  J a c o b ’ s p r o f e s s i o n  a s  a  r e s e a r c h e r  i n  s e aw ee d s .  
Wisdom i s  a l s o  one o f  t h e  a t t r i b u t e s  o f  t h e  G r e a t  G o d d e s s , 
a p p e a r i n g  i n  t h e  f i g u r e  o f  A thene  and e x p r e s s e d  i n  C h r i s t i a n i t y  
by t h e  f i g u r e  o f  S o p h i a  (O x fo rd  D i c t i o n a r y  o f  t h e  C h r i s t i a n  
Church  e x p l a i n s  t h a t  S o p h i a  -  Greek  Wisdom was f e m a le  much t h e  
same a s  Hebrew "Hokhmah" -  was t h o u g h t  by t h e  G n o s t i c s  t o  
be c o n n e c t e d  w i t h  t h e  c r e a t i o n  and r e d e m p t i o n  o f  t h e  w o r ld ,  
b e i n g  b o t h  t h e  s p o u s e  o f  t h e  Logos and t h e  m o th e r  o f  t h e  
Demiurge 5 i n  C h r i s t i a n i t y  she  became a male f i g u r e ,  C h r i s t  
a s  a n  i n c a r n a t i o n  of  t h e  wisdom o f  God -  DCC 1471)* Agnon 
d e s c r i b e s  Wisdom ("Hokhmah") a s  a " p l e a s a n t  w i f e " ,  who d o e s  
n o t  demand t o o  much (SE 2 8 3 ) j t h i s  may r e f l e c t  on t h e  
v i r g i n i t y  o f  A thene  and on h e r  i n t e n t i o n  t o  r e m a in  s o ,  o r  on 
t h e  f a c t  t h a t  she h a d  f o r m e r l y  b e e n  t h e  f i g u r e  o f  t h e  Goddess 
a s  a  h a g  who h a d  p a s s e d  t h e  age o f  l o v e  (WG 255)„  B u t  Wisdom 
i s  a l s o  c o n n e c t e d  w i t h  t h e  number s e v e n  i n  t h e  s e v e n  p i l l a r s  
she  h a s  b u i l t  f o r  h e r s e l f  ( P r . IX l ) ,  and a c c o r d i n g  t o  G raves  
t h e s e  p i l l a r s  were  t h e  s e v e n  d a y s  o f  t h e  week c o r r e s p o n d i n g  
on t h e  one h an d  t o  t h e  s e v e n  p l a n e t s  (WG 259) and  on t h e  o t h e r  
t o  t h e  s e v e n  l e t t e r s  i n  t h e  "H o ly  and I n e f f a b l e  Name o f  t h e  
L i b y a o - P e l a s g i a n  Goddess  o f  Wisdom" (WG 3 8 2 ) ,  N e i t h ,  w i t h  whom 
t h e  D e a th  Goddess  A thene  i s  i d e n t i f i e d  (GM I  4 4 ) ,  I n  SE Wisdom 
i n  t h e  fo rm  o f  seaw eeds  i s  a l s o  c o n n e c te d  w i t h  t h e  s e a ,  and 
w i t h  i t s  h e a l i n g  q u a l i t i e s  i n  t h e  fo rm  o f  i o d i n e  (S*E 2 9 0 ) ,  
and  t h a t  b r i n g s  us  b a ck  t o  t h e  G r e a t  Goddess o f  t h e  S ea  and 
t o  t h e  Muse a s  B r i g i t  ( s .  p r e v i o u s  s e c t i o n ) .
9* I t  i s  a lw a y s  i n t e r e s t i n g  t o  s e e  how Agnon i n c o r p o r a t e d  
N a tu re  and  i t s  phenomena i n t o  h i s  s t o r i e s .  I n  SE, f a r  f rom  
J u d a i z i n g  t h e s e  phenomena a s  some i n t e r p r e t e r s  have  fo u n d  i n  
o t h e r  s t o r i e s ,  t h e  d e s c r i p t i o n s  a r e  q u i t e  " n a t u r a l "  o r  e ven  
p a g a n i s t i c , and f i t  w e l l  i n t o  t h e  scheme o f  t h e  Goddess  m y t h s .
Here  a r e  some e x a m p le s !
"S o m et im es  he would w a lk  w i t h  a l l  t h e  g i r l s  t o g e t h e r ,  
a t  n i g h t  on t h e  s h o r e  o f  t h e  s e a  whose waves k i s s  t h e  
b e a c h e s  and t h e  s k i e s  k i s s  t h e  e a r t h "  (SE 228 ) 5
"He saw h i m s e l f  a g a i n  w a l k i n g  w i t h  l i t t l e  S h o sh an a h  
w h i l e  she  was p i c k i n g  f l o w e r s  i n  t h e  g a r d e n  and t y i n g  
them  i n t o  g a r l a n d s ,  o r  s k a t i n g  on t h e  i c e  i n  t h e  g a r d e n  
p o o l .  Summer and w i n t e r ,  s p r i n g  and au tum n,  a l l  s e a s o n s  
o f  t h e  y e a r ,  were mixed t o g e t h e r ,  e v e r y t h i n g  w hich  was 
good and b e a u t i f u l  i n  them  s t o o d  b e f o r e  h im i n  one u n i t "  
(SE 2 2 9 ) |
" J a c o b  s i t s  w i t h  Shoshanah  am ongs t  t r e e s  and b u s h e s  
and f l o w e r s |  b u t  t h i s  i s  w i n t e r ,  a t  t h e  t im e  t h a t  
t h e  v e r y  g i rd e n  where J a c o b  and S h oshanah  s p e n t  t h e i r  
c h i l d h o o d  i s  c o v e r e d  w i t h  c o l d  snow and t h e  p o o l  i s  
w rapped  i n  i c e "  (SE 268 )$
"The g a r d e n  f l o w e r s  b lo s so m e d  and th e  lemon t r e e s  s p r e a d  
t h e i r  a rom a,  and t h e  palm l e a v e s  i n s i d e  t h e  g a r d e n  
s t r e t c h e d  t h e m s e l v e s  t o w a rd  a  b l u e  sk y ,  and  t h e  b lu e  
sky  s p r o u t e d  o p p o s i t e  e v e r y  t r e e  and s h r u b "  (SE 280)„
Agnon1s f a s c i n a t i o n  w i t h  t h e  c h a n g e s  o f  t h e  s e a s o n s  i s  q u i t e  
o b v io u s  f rom  t h e s e  d e s c r i p t i o n s .
Some o f  t h e  n a t u r a l  a p p a r i t i o n s  i n  Agnon, h o w e v e r ,  go 
beyond t h e  mere d e s c r i p t i o n  and may a g a i n  be f o u n d  i n  c o n n e c ­
t i o n  w i t h  t h e  myth* The C o n s u l ,  f o r  i n s t a n c e ,  s e e s  i n  J a c o b  
an  i n c a r n a t i o n  o f  t h e  s e a s o n  o f  s p r i n g !
"The s i g h t  o f  t h e  f e l l o w  ( J a c o b )  r em in d ed  hii$ o f  s p r i n g  
t i m e ,  when a l l  t h e  w o r l d  r e  news i t s e l f .  He a l s o  w an ted  
t o  be r en e w e d ,  i f  n o t  i n  t h e  m o u n ta in s  and h i l l s ,  a t  
l e a s t  i n  t h e  g a r d e n  by t h e  h o t e l "  (SE 279) |
and  i n  t h i s  c o n t e x t  t h e  C onsul  c a l l s  J a c o b  " a  yo un g  g o d " .
The palm, t h e  b i r t h - t r e e  o f  I s i s  and L a t o n a  (GM I  8 6 ) ,
i s  m e n t io n e d  q u i t e  a  few t i m e s s  one o f  t h e  g i r l s  i s  c a l l e d
Tamar a f t e r  i t ,  and  b o th  R a ch e l  and  Shoshan ah  a r e  compared
t o  i t  i n  t h e i r  b e a u t i f u l  s t a t u r e  (SE 234, 2 8 1 ) .  The A f r i c a n
k i n g  who w a n te d  t o  m a r ry  S h o shanah  had  a  p a l a c e  made o f  palm
l e a v e s  (SE 265 ) 5  and  i t  i s  s a i d  t o  be g ro w in g  i n  t h e  g a r d e n
o f  t h e  h o t e l .  B ut  i t s  im p o r t a n c e  i s  r e a l l y  shown i n  one o f
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t h e  m ain  a t t r a c t i o n s  o f  J a f f a ,  which  i s  a g r o u p  o f  n i n e  
pa lm s ,
"whose g r e e n  t o p  s u p p o r t e d  t h e  s i l v e r  c l o u d s ,  and  i t  
was c rowned by a s o r t  o f  s i l v e r y - g r e e n  c rown, g lo w in g  
and  r i s i n g  i n  s i l v e r y - g r e e n  and g r e e n i s h - s i l v e r  i n  
t h e  c l e a r  a i r ,  and  t h e  l e a v e s '  f i b r e s  q u i v e r e d  l i k e  
d r i z z l e  i n  t h e  sun" (SE 2 4 7 ) .
Here  i s  wha t  G rav es  h a s  t o  sa y  a b o u t  t h e  palms
"The palm, t h e  b i r t h  t r e e  o f  E g y p t ,  B a b y l o n i a ,  A r a b i a  
and  P h o e n i c i a ,  g i v e s  i t s  name p h o e n ix  ( " b l o o d y " )  
t o  P h o e n i c i a ,  which  f o r m e r l y  c o v e r e d  t h e  whole  E a s t e r n  
M e d i t e r r a n e a n ,  and  t o  t h e  P h o e n ix  w h ich  i s  b o r n  
r e b o r n  i n  a  palm® I t s  p o e t i c  c o n n e c t i o n  w i t h  b i r t h  
i s  t h a t  t h e  s e a  i s  t h e  U n i v e r s a l  M other  and t h a t  t h e  palm 
t h r i v e s  c l o s e  t o  t h e  s e a  i n  san d y  s o i l  h e a v i l y  c h a r g e d  
w i t h  s a l t  5 w i t h o u t  s a l t  a t  i t s  r o o t s  a  you n g  palm 
r e m a in s  s tu n ted ®  The palm i s  t h e  T ree  o f  L i f e  i n  t h e  
B a b y l o n i a n  G arden  o f  E d en  s t o r y *  I t s  Hebrew name i s  
"Tamar" — Tamar was t h e  Hebrew e q u i v a l e n t  o f  t h e  G r e a t  
Goddess  I s h t a r  o r  A s h t a r o t h ;  and t h e  A r a b i a n s  a d o r e d  
t h e  pa lm  o f  N e j r a n  a s  a  g o d d e s s ,  a n n u a l l y  d r a p i n g  i t  
w i t h  women's  c l o t h e s  and ornaments® B oth  D e l i a n  
A p o l l o  and N a b a te a n  D u s a re d  were  b o r n  u n d e r  a  p a lm -  
t r e e "  (WG 1 9 0 ) .
A n o t h e r  m o t i f  may be s e e n  i n  t h e  p a s s a g e
" f r o m  t h e  s e a  r o s e  t h e  sound  o f  i t s  waves w h ich  was 
l i k e  t h e  sound  o f  m o n s t r o u s  a n im a l s "  (SE 2 6 4 ) •
M o n s t ro u s  s e a —a n i m a l s  a r e  m e n t io n e d  o f  c o u r s e  i n  t h e  B i b l e  -
t h e  L e v i a t h a n  and  i t s  a s s o c i a t e s ; b u t  a c c o r d i n g  t o  G raves
t h e y  a r e  much more a n c i e n t  b e in g s ?
"The s e a - b e a s t  i s  t h e  Goddess  T ia iua t  o r  Rahab ,  whom t h e  
god B e l  o r  Marduk wounded m o r t a l l y  and u s u r p e d  h e r  
a u t h o r i t y  and  c h a i n e d  h e r  i n  h e r  f e m a le  fo rm  t o  t h e  
r o c k  t o  k e e p  h e r  f ro m  m i s c h i e f " ,
a s  a p p e a r s  i n  t h e  t a l e  o f  P e r s e u s  and Andromeda*
" I t  h a s  b e e n  s u g g e s t e d  t h a t  i n  t h e  o r i g i n a l  i c o n  ( a t t a c h e d  
t o  t h i s  t a l e )  t h e  G o d d e s s 1s c h a i n s  were  r e a l l y  n e c k l a c e s ,  
b r a c e l e t s  amd a n k l e t s ,  w h i l e  t h e  s e a - b e a s t  was h e r  
e m a n a t io n "  (WG 363)*
10» Not many numbers  a p p e a r  i n  SE, b u t  m os t  o f  t h o s e  t h a t  do
have  some b e a r i n g  on t h e  G r e a t  Goddess myths® One o f  them,
130
h ow ever ,  t h e  number s e v e n ,  w h ich  i s  a l l  i m p o r t a n t  i n  J u d a i s m  
and on w h ich  Sadan  h a s  b a s e d  h i s  i n t e r p r e t a t i o n  o f  SE, seems 
a lw a y s  t o  c o n c e a l  t h e  more m y t h i c a l  number o f  t h r e e ,  o r  i t s  
m u l t i p l i c a t i o n s s  Agnon s a y s  he w a n ted  a t  f i r s t  t o  c a l l  t h e  
s t o r y  'T h e  Seven  G i r l s '  (SE 2 9 8 ) ,  b u t  he can  g e t  t h i s  number 
o f  g i r l s  o n l y  by a d d i n g  Shosh anah  t o  t h e  g ro u p  o f  t h e  J a f f a  
g i r l s |  on t h e  o t h e r  h a n d ,  t h e  number o f  t h e  s e v e n  p l a n e t s  
i s  a t t a i n e d  o n l y  by a d d in g  J a c o b  t o  t h e  same g r o u p .  B o th  
a d d i t i o n s  a r e  t o  my mind u n s a t i s f a c t o r y ,  f o r  t h e  s i x  g i r l s  
fo rm ,  a s  I  have  shown, an  i n t e g r a l  u n i t  t o  whom any  a d d i t i o n  
would be a  d e f i c i e n c y .  The same may be s a i d  a b o u t  t h e  g ro u p  
o f  p a l m - t r e e s :  i t  i s  s a i d  t h a t  t h e  s i g n i f i c a n c e  o f  t h e  number
s e v e n  i s  shown i n  them  b e c a u s e  t h e y  have b e e n  p l a n t e d  by 
J a p h e t  i n  memory o f  h i m s e l f ,  h i s  w i f e  and t h e i r  s e v e n  s o n s  
(SE 2 4 7 ) ;  b u t  a s  a  whole  g r o u p  o f  n i n e  t h e y  a r e  much more 
im press ive®  I t  may be s e e n  t h a t  i n  b o th  c a s e s  t h e  a r t i f i c i a l l y  
a t t a i n e d  number s e v e n  c o n c e a l s  t h e  more n a t u r a l  number o f  
t h r e e ,  which  i s  t h e  pr im e  number o f  t h e  T r i p l e  G oddess :
"As Goddess  o f  t h e  U n d e rw o r ld  she  was c o n c e r n e d  w i t h  
B i r t h ,  P r o c r e a t i o n  and  Death® As Goddess  o f  t h e  E a r t h  
she  was c o n c e r n e d  w i t h  t h e  t h r e e  s e a s o n s  o f  S p r i n g ,
Summer and W in te r s  she  a n im a t e d  t r e e s  and  p l a n t s  and  
r u l e d  a l l  l i v i n g  c r e a t u r e s ®  As Goddess o f  t h e  Sky she 
was t h e  Moon, i n  h e r  t h r e e  p h a s e s  o f  New Moon, F u l l  
Moon, and  Y/aning Moon, T h i s  e x p l a i n s  why f ro m  a  t r i a d  
she  ( t h e  Muse) was so o f t e n  e n l a r g e d  t o  an  e n n e a d .  But  
i t  m us t  n e v e r  be f o r g o t t e n  t h a t  t h e  T r i p l e  G oddess ,  
a s  w o r s h ip p e d  f o r  example  a t  S ty m p h a lu s ,  was a  p e r s o n i ­
f i c a t i o n  o f  p r i m i t i v e  woman -  woman t h e  c r e a t r e s s  and 
d e s t r u c t r e s s .  As t h e  New Moon o r  S p r i n g  she  was 
g i r l |  a s  t h e  F u l l  Moon o r  Summer she  was woman; a s  
t h e  Old Moon o r  W in t e r  she was hag" (WG 3 8 6 ) ,
So t h e  number o f  p a l m - t r e e s  i n  t h e  s t o r y  i s  t h e  number of
t h e  n i n e - f o l d  Muse, and " a  symbol o f  L unar  Wisdom" (Y/G 1 8 2 ) ,
On S h o s h a n a h ' s  w a rd ro b e  J a c o b  s e e s  a  bunch o f  t w e lv e  r o s e s ,
and he i s  g l a d  t h e y  a r e  n o t  t h i r t e e n  (SE 2 5 5 ) ,  He may w e l l
be g l a d ,  f o r  t h e  number t h i r t e e n  i s  t h a t  o f  t h e  month i n  which
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lie* a s  a  S p i r i t  o f  t h e  Year? s h o u l d  be k i l l e d ?  i n  a c c o r -  
d ance  w i t h  t h e  o l d  c a l e n d a r  o f  t h i r t e e n  m onths  (WG 185)*
A c c o rd in g ’ t o  Graves?  t h e  number tw e lv e  i s  a lw a y s  t h a t  o f
t h e  c om pan ions  o f  t h e  God o f  t h e  Y e ar  ( t h i r t e e n  b e i n g  h i s
own number)o F o r  exam ples  A r t h u r  and  h i s  Twelve K n i g h t s  o f
t h e  Round T a b l e 5 O d y sseu s  and h i s  Twelve Com panions;  Romulus
and h i s  Twelve S h e p h e r d s ;  J a c o b  and  h i s  Twelve Sons? etc® (WG 2 0 l ) ♦
I n  t h i s  c o n n e c t i o n  i n  SE t h e r e  i s  some c o n f u s i o n  a ro u n d  t h e
h o u r  o f  n i n e  o ' c l o c k  ( s .  t h e  f o l l o w i n g  p a s s a g e ) ;  i n  a n o t h e r
p l a c e  i t  i s  m e n t i o n e d  t h a t  J a c o b  h a s  s t a y e d  i n  J a f f a  f o r
t h r e e  y e a r s  (SE 284)?  and S h o sh an ah  was a s k e d  t o  be t h e  t h i r d
w i f e  o f  t h e  A f r i c a n  k i n g  (SE 265) -  a l l  t h e s e  a r e  o c c u r r e n c e s
o f  t h e  number t h r e e  o r  i t s  m u l t i p l i c a t i o n s .
B e s i d e s  t h r e e ?  f i v e  i s  t h e  m ost  s a c r e d  number o f  t h e  
Goddess  (WG 195? 295) a s  a  r u l e r  o f  t h e  y e a r  o f  f i v e  s e a s o n s  
o f  t h e  B i r t h ?  I n i t i a t i o n ?  Love? Repose and D e a th  o f  th e  
S p i r i t  o f  t h e  Y e a r  (WG 2 1 4 ) 0 The a p p e a r a n c e  o f  t h i s  number 
o r  i t s  m u l t i p l i c a t i o n s  i s  e v e n  more c a s u a l  t h a n  t h a t  o f  
number t h r e e .  The c o n f u s i o n  o f  t im e s  when J a c o b  i s  s i t t i n g  
i n  Shoshanah* s room i s  more o r  l e s s  b e tw ee n  t h e  h o u r s  n i n e  
and  t e n  o ' c l o c k s
" S u d d e n ly  he remembered  w ha t  he w an ted  t o  r e c a l l  b e f o r e  
he had  gone t o  t h e  s e c o n d  l e s s o n .  I t  was e i t h e r
011 t h e  p r e v i o u s  n i g h t  o r  t h e  n i g h t  b e f o r e  t h a t  he
was i n v i t e d  t o  S h o s h a n a h ' s  room f o r  s u p p e r  When
S h o sh an a h  w en t  o u t  f o r  t h e  t e a  J a c o b  l o o k e d  a t  h e r  
w a rd ro b e  and saw a  bunch  o f  r o s e s .  He c o u n t e d  them 
and  fo u n d  t h e r e  were tw e lv e ?  and  th o u g h  he  was n o t  
s u p e r s t i t i o u s  he  was g l a d  t h e r e  were n o t  t h i r t e e n  of  
them  , 0 0  He and S h osh an ah  t a l k e d  o f  many p e o p le  
and S h o sh an a h  a m a z in g ly  t a l k e d  a b o u t  t h e  C onsu l  a s  i f  
he were J a c o b ' s  f a t h e r  he d e c i d e d  t o  l e a v e  a t
n in e?  b u t  when i t  was t im e  he d i d  n o t  l e a v e .  T a l k i n g  
a b o u t  Shoshanah* s mother?  she s u r x ) r i s i n g l y  d i d  n o t  know 
where  h e r  m o th e r  had  b e e n  b o r n  .<>«,. When he l o o k e d  a t  
t h e  c l o c k  i t  was t e n  .* •  b u t  Shosh an ah  s a i d  ' I t  i s  n o t  
y e t  n i n e  o ' c l o c k  He w en t  t o  t h e  bus? b o u g h t  a  t i c k e t  
and  c l im b e d  up 9, , s u d d e n l y  he was a g a i n  a t  S h o s h a n a h ' s? 
and  i t  was n o t  y e t  e l e v e n ?  b u t  he s u r e l y  had  l e f t  a t  t e n . . . "  
(SE 255)„
I  do n o t  know o f  any  s i g n i f i c a n c e  o f  t h e  number e l e v e n ?  b u t  
t h e  m ix in g  o f  t i m e s  h a s  a d e f i n i t e  p o e t i c  v a l u e  w h ich  i s  
c o n n e c t e d  w i t h  t h e  p r e s e n c e  o f  t h e  Muse (WG 3 4 3 ) ,
The number f i v e  a p p e a r s  a s  i f  by a c c i d e n t  t o w a r d s  t h e  
end  o f  t h e  s t o r y ?  when t h e  g i r l s  g a t h e r  a t  E e c h n i t z 8s p l a c e s  
f i r & t  Tamar comes? and  n e a r l y  c a u s e s  him t o  r e l i e v e  h i s  
t e n s i o n  by  k i s s i n g  h e r ;  R a c h e l  and Leah come i n  b e f o r e  he 
h a s  t im e  t o  do i t ?  and t h e n  A s e n a t  comes i n  w i t h  Rayah.
"And so t h e  f i v e  g i r l s  s i t  a g a i n  a t  R e c h n i t z 1 s" (SE 291)
™ t h i s  i s  s a i d  q u i t e  n a t u r a l l y  a s  i f  f i v e  h a s  b e e n  t h e i r  
number a l l  t h e  t i m e .  T h e re  i s  no e x p l a n a t i o n  why M irah  i s  
n o t  t h e r e ?  u n l e s s  t h e  p u r p o s e  i s  to  g iv e  R e c h n i t z  t h e  o p p o r ­
t u n i t y  t o  show ( t h e  r e a d e r )  h i s  f e e l i n g s  t o w a r d s  Tamar.  The 
g i r l s  so o n  resum e t h e i r  u s u a l  number o f  s i x  when g o i n g  t o  t h e  
s e a s i d e ,
11 ,  L a s t l y ?  t h e r e  a r e  some names f ro m  G reek  m ythology?  l e g e n d  
and h i s t o r y  ( w i t h  no d i s t i n c t i o n  b e tw ee n  t h e  t h r e e  fo rm s  o f  
l i t e r a t u r e ) ?  c o u p l e d  w i t h  r e m a r k s  l i k e  " t h e  good gods"  e t c . ;  
t h e s e  were  r e g a r d e d  by some o f  Agnon8 s i n t e r p r e t e r s  a s  t h e  
r e a l  p a g a n i s t i c  m o t i f s  o f  t h e  s t o r y ?  and l e d  them  t o  t r e a t  
i t  a s  a  n o i i - J e w is h  work® But  Agnon8 s way i n  d e a l i n g  w i t h  
t h e  se  m o t i f s  i s  n o t  s e r i o u s ?  and th o u g h  he i s  a c c u r a t e  
enough  i n  c a l l i n g  A s c l e p i u s  p a t r o n  o f  h e a l i n g ?  he  d e s c r i b e s  
Zeus a s  a  mere god o f  h o s p i t a l i t y  and  m e n t i o n s  Medea and 
Sappho i n  one b r e a t h  a s  r e p r e s e n t a t i v e s  o f  G reek  and  Roman 
cu I t u r e s  (SE 2 2 7 ) .  To my mind? t h e  p o e t i c  v a l u e  an d  sym bol ism  
o f  t h e s e  names i n  t h e  c o n t e x t  o f  A g n o n ' s  s t o r y  i s  n e g l i g i b l e ?  
p a r t i c u l a r l y  i n  v ie w  o f  t h e  g e n u in e  p o e t i c  m o t i f s  I  have  
en u m e ra ted ?  i n  a s  much a s  no s u c h  fo re©  i s  g i v e n  them  by  t h e  
a u t h o r o
R e - r e a d i n g  t h e  l a s t  p a s s a g e s  i t  seems t o  me t h a t  
( k n o w in g ly  o r  un kn o w in g ly )  t h i s  s t o r y  h a s  g o t  o u t  o f  Agnon8s
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h a n d ,  d r i v e n  by a  h i d d e n  f o r c e  o f  i n t u i t i o n j  w h a t  was su p p o s e d  
t o  have  b e e n  a J e w i s h  a l l e g o r y  h a s  become a hymn b a s e d  on 
” t h e  S i n g l e  Theme o f  P o e t r y ” and d e d i c a t e d  t o  t h e  Goddess*
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CONCLUSION
While  w r i t i n g  t h i s  t h e s i s  my a t t e n t i o n  was d i r e c t e d  t o
t h e  work  o f  C«G. Jung? w i t h  w h ich  I  had  p r e v i o u s l y  n o t  been
f a m i l i a r ?  and  w h ich  p ro v e d  t o  be i n  i t s  g r e a t  p a r t  an  e l a b o r a t e
s t u d y  o f  t h e  i n t e r r e l a t i o n  b e tw e e n  p s y c h o l o g y  and m y th o lo g y .
R e a d in g  J u n g ' s  books  I  have  fo u n d  i n  them w ha t  m ig h t  have
b e e n  t h e  b a s i s  f o r  a  v e r y  i n t e r e s t i n g  a s p e c t  o f  i n t e r p r e t i n g
Agnon* I n  h i s  1 A n a l y t i c a l  P s y c h o l o g y 1(AP 44)  he  w r i t e s
a b o u t  t h e  C o l l e c t i v e  C o n sc io u s?  which  a p p e a r s  t h r o u g h o u t  t h e
h i s t o r y  o f  human c u l t u r e  i n  v a r i o u s  m y t h o l o g i c a l  m o t i f s ?
"The a r c h a i c  r e l i c s  o f  t h e  mind ( a r e )  p a r a l l e l  t o
t h e  a r c h a i c  r e l i c s  o f  t h e  body”
( t h e  a p p e n d i x  b e i n g  a n  exam ple  o f  t h e  l a t t e r ) *  He s a y s  (AP 106)
t h a t
" c h i l d r e n  a r e  more aware  o f  t h e  m y t h o l o g i c a l  c o n t e n t s  
o f  t h e  c o l l e c t i v e  c o n s c i o u s ?  and i f  t h e y  r e m a in  con­
s c i o u s  o f  them  f o r  t o o  l o n g  t h e  i n d i v i d u a l  i s  t h r e a t e n e d  
by an  i n c a p a c i t y  f o r  a d a p t a t i o n ?  he i s  h a u n t e d  by 
a  y e a r n i n g  t o  r e m a in  w i t h  o r  r e t u r n  t o  t h e  o r i g i n a l  
v i s i o n " |
su ch  i s  t h e  e x p e r i e n c e  o f  p o e t s  o r  m y s t i c s *  (llochman* s 
comment on A g n o n ' s  d i s a b i l i t y  t o  f a c e  r e a l i s m  i n  h i s  s t o r i e s  
may be a d i f f e r e n t  e x p r e s s i o n  o f  t h e  same i d e a  -  s .  C h a p te r  
4) o  J u n g  f u r t h e r  d e s c r i b e s  t h e  p o e t  a s  a  p e r s o n  who
" h a s  t h e  c a p a c i t y  t o  p e r s o n i f y  h i s  m e n ta l  c o n t e n t "  (AP 8 l ) .
I n  v ie w  o f  a l l  t h i s  we can  s e e  Agnon a s  a  p o e t  y e a r n i n g  f o r  
h i s  c h i l d h o o d  m a n i f e s t a t i o n s  o f  t h e  c o l l e c t i v e  c o n s c i o u s ?  
b o t h  a s  a  hjiman b e i n g  ( rem e m b e r in g  t h e  p r e h i s t o r i c a l  l i f e  
w i t h i n  N a t u r e )  and  a s  a  Jew ( rem e m b e r in g  t h e  p e r s o n a l  
and  n a t i o n a l  r e l a t i o n s  w i t h  God)s t h i s  theme c o u l d  be e l a b o r a t e d  
t o  c o v e r  a l l  h i s  works*
I n  a n o t h e r  p l a c e  ( " P s y c h o l o g y  and  L i t e r a t u r e "  i n  ' Man i n  
S e a r c h  o f  a Sou l  *) J u n g  p r e s e n t s  h i s  v i e w s  on l i t e r a t u r e  and
i t s  commentary?\
"The n o v e l s  w h ic h  a r e  m os t  f r u i t f u l  f o r  t h e  p s y c h o l o g i s t  
a r e  t h o s e  i n  w h ich  t h e  a u t h o r  h a s  n o t  a l r e a d y  g i v e n  a  
p s y c h o l o g i c a l  i n t e r p r e t a t i o n  o f  h i s  c h a r a c t e r s ?  and  
w h ich  t h e r e f o r e  l e a v e  room f o r  a n a l y s i s  and e x p l a n a t i o n ?  
o r  e v e n  i n v i t e  i t  by t h e i r  mode o f  p r e s e n t a t i o n *  Good 
e x a m p le s  o f  t h i s  k i n d  o f  w r i t i n g  a r e  t h e  n o v e l s  o f  
B e n o i t  and  ««*• R i d e r  H aggard"  (MMS 178)*
The p a r t i c u l a r  n o v e l s  J u n g  s p e a k s  o f  a r e  ' L * A t l a n t i d e ' and
'S h e '  by t h e  two a u t h o r s  r e s p e c t i v e l y ?  b u t  i n  my o p i n i o n  a l l
Agnon* s s t o r i e s  u s e d  i n  t h i s  t h e s i s ?  b e s i d e s  many o t h e r s ?  may
w e l l  s e r v e  a s  exam ples?  a s  c a n  be s e e n  i n  t h e  f o l l o w i n g
p a s s a g e ?
" I n  d e a l i n g  w i t h  t h e  p s y c h o l o g i c a l  mode o f  a r t i s t i c  
c r e a t i o n ?  we n e v e r  n eed  a s k  o u r s e l v e s  w ha t  t h e  m a t e r i a l  
c o n s i s t s  o f  o r  w ha t  i t  means* But  t h i s  q u e s t i o n  
f o r c e s  i t s e l f  upon us  a s  so o n  a s  we come t o  t h e  v i s i o n a r y  
mode o f  c r e a t i o n *  We a r e  a s t o n i s h e d ?  t a k e n  aback? 
co n fu s e d ?  p u t  on o u r  g u a r d  o r  e v en  d i s g u s t e d  -  and  we 
demand c o m m e n ta r i e s  and  e x p l a n a t i o n s *  We a r e  re m in d e d  
i n  n o t h i n g  o f  eve ry day ?  human l i f e ?  b u t  r a t h e r  o f  dreams? 
n i g h t - t i m e  f e a r s  and t h e  d a r k  r e c e s s e s  o f  t h e  mind t h a t  
we so m e t im es  s e n s e  w i t h  m i s g i v i n g "  (MMS 182)*
I t  i s  u n f o r t u n a t e  t h a t  none o f  A g n o n 's  i n t e r p r e t e r s  was"
e i t h e r  f a m i l i a r  o r  i n t e r e s t e d  enough i n  J u n g  t o  u se  h i s  i d e a s
a s  a  b a s i s  f o r  i n t e r p r e t i n g  Agnon; i n s t e a d ?  t h e  x3sJ cb o l o g i c a l
a s p e c t  i n  m os t  i n t e r p r e t a t i o n s  i s  i n  t h e  m a in  a m a t e u r i s h  and
s u p e r f i c i a l ?  and on t h e  whole  u n s a t i s f a c t o r y .  As f o r  m y se l f?
my i n t e r e s t  i n  m y th o lo g y  a s  su c h  i s  f a r  g r e a t e r  t h a n  i n  J u n g ' s
p s y c h o l o g i c a l  i n t e r p r e t a t i o n  o f  i t ?  and so I  h av e  a p p l i e d  t h e
f o r m e r  t o  Agnon? r a t h e r  t h a n  t h e  l a t t e r .  However I  hope t h a t
somebody sometime w i l l  t a k e  up t h e  i d e a  and do t h i s  work?
which  s h o u l d  p ro v e  t o  be v e r y  i l l u m i n a t i n g .
A l l  t h i s  may a g a i n  i n d i c a t e  t h e  d e p th  o f  Agnon*s work?
i t s  l e n d i n g  i t  . s e l f  t o  an y  k i n d  o f  i n t e r p r e t a t i o n  and i t s
a b i l i t y  t o  s t a n d  any  a n a l y s i s ?  be i t  s h a l l o w  o r  p ro fo u n d ?
b e n e f i t i n g  f ro m  i t  r a t h e r  t h a n  l o s i n g  a n y th in g *  Any and 
e v e r y  i n t e r p r e t a t i o n  o f  Agnon i s  w o r th  w h i le?  i n c l u d i n g  
c o n t r a d i c t o r y  ones? f o r  i t  i s  i n  human n a t u r e  t o  be c o n t r a ­
d i c t o r y ;  l i k e w i s e  no i n t e r p r e t e r  h a s  t h e  r i g h t  t o  d eny  t h a t  
o f  any  o t h e r ?  f o r  t h e r e  i s  a  p l a c e  f o r  a l l  o f  them? p r o v i d e d  
t h e y  do n o t  c o n t r a d i c t  t h e  f a c t s  o f  t h e  o r i g i n a l  t e x t .
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